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Chief Editor’s Note

With the present issue, the Translation Quarterly enters its
eighteenth year of publication. 2011 will see several special issues
devoted, first, to Chinese translation history, and second, to the
FIT Asian Translators” Forum held last year in Macau. In May,
our readers will also see the appearance of two anthologies
connected with the journal — Confluences: Translation Research in
Chinese and Asian Contexts (in English) and Transformations: New
Translation Research in China (in Chinese). Featured in them are
over 30 articles previously published in Issues 1-50 (from 1994 to
2008). While they are by no means the only ones deemed worthy
of anthologizing, they have nevertheless been selected because
they reflect some of the key research trends in the Asian region,
especially in China, which the Translation Quarterly can be said
to have documented.

Four articles are included here. The first two zero in on
specific genres. In “The Translation of Chinese Classical Poetry:
From the Intralingual to the Inter-lingual”, Chen Liming revisits
the thorny issue of the (un)translatability of poetry. He examines
its specific historical ramifications in the Chinese context,
examining the interrelations between classical Chinese, modern
Chinese and English, “looking at interlingual translation by way
of intralingual translation”. Wang Baorong’s “Translating

Publicity Texts in the Light of Skopos Theory: Problems and

vi



Suggestions” is concerned with problems and errors in English
translations of travel brochures, explicated in the light of Nord’s
famous functional model.

The special difficulties in translating Chinese weaponry are
addressed in Sun Kun’s “An Investigation of English
Translations of Terms for Weapons in Classic Chinese Literature:
A Case Study of two English Translations of Romance of the Three
Kingdoms”. By way of comparing the different lexicons used in
relation to weapons in Chinese and English, Sun evaluates, from
an ideological standpoint, the various devices (domestication,
omission, etc.) that can be deployed by the translator faced with
some formidable problems in texts like the Sanguozhi yanyi.
Finally, Dorothy Wong’s “The ‘Other” Function of Translation:
On Translation and Education in Hong Kong” spotlights a local
issue involving translation in the school curriculum. As Wong
puts it, her interest in the topic is triggered by the inclusion of
translation as a component in the new Chinese Language
curriculum of 2009, by a goverment that attempts to foster a new
sense of national identity among its citizens after the colony was
returned to Mainland China in 1997. It is an illuminating piece
that may be said to have special relevance for a journal based in

Hong Kong.

Leo Chan
March 2011
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Abstract

The Translation of Chinese Classical Poetry: From the
Intralingual to the Inter-lingual (by Chen Liming)

The translation of classical Chinese poetry involves the
intralingual and the interlingual. So far, however, research has
tended to focus only on one aspect, to the neglect of the correlations
between them. The present paper aims to examine the interrelations
through a contrastive study between classical Chinese, modern
Chinese and English, looking at interlingual translation by way
of intralingual translation. It argues that the intrinsic
immeasurability between the two languages manifests itself in
such binary oppositions as (1) the (in)visibility of subjective
personal pronoun(s), (2) the presence/absence of tenses and (3) the
(il)logicality of narration. The article attempts to study the
ontological untranslatability of Chinese classical poetry, and,

consequently, rethink the necessity and possibility of translation.



(EIREFTI) B+l

Th B 2 T 25 AR O R B 2 B SR 3 R T o
UL A B R AR R I R S0 - 555 M o P p S
o FE T R e RE RN iR A
HESEREER - KPS R OIBERR SRR Y - 05 AT
IR > DI R DT - B S B e A B 2 A s B S S 1 I
BERE RN R EEEA - B L HE
RS AR o R AL R A IR « BRI
BT o BRIIEES - A S IR A R (Hawkes
1989: 80) o TEVEFE STV PS5 528 LIRS AHAY SCERAQ L - {5 )
FABNEE - 75 RS g0 AR EORLS SN TR - SR 5E R
o B S 20 R o PR AR S T R R R R B A B 2 Bl
o Hh g A DB EE AR o FRE A ETE 2

{ErfRPE > R 2 - EHARA » RIBERES - B
Rl A T - SEREFER ARG S R (ENBGER — MR 19
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FIER “FE" AT KEGE ? U2 RN RMEMH ? E R EE
S AR = 22 - FAERE 2 FREFAEA (topic-prominent) [YEE
50 “EFB R EERIMINS 2R —(E SRR (CEE
1995: 8; 17)  —{Ea)FEATLIEA 138 - Al@E R RER A GHE
(FJ7>1985:35) -« GErhfiol g R - tRE BEAEY
e R R RS — T i LB RN A AR R, s —
ERAM 2 EE R - BE— W amE i =AY e R AMAIRET > —m
NAEEZCAR G > 78 fln ol S A S 5 0 5 - R A Y 7 P 5 IRz
1B EFERRIE - —FER - —HEE 0 IR A A
FUER"  (ZEMERE > 1992: 29) - (HILEEE FEEIHA (subject-
prominent) WIFES » HADEEEA ) AU AT R A4 Ry — (I8 58 fili ERAY A5
(A S @A)V O)O)OA...) » HraEREE R ROy - 156
SERFIMER (obligatory)  (Quirk, et al. 1985: 50; 53) = JREN » %
TR R EEAE SEE h A HAEY (DU REBI I HEETIN) -

(a) She lowers then the crystal screen
And gazes at the moon, pale and bright. FFRIHFEE > 1992: 124)
(b) Though crystal screens are down to shut out light,

She gazes yet at fall moon, clear and bright. (A > 1997: 51)

(EATRE B ARSI B0 T R A S RE AL (I8 ] RE T M — A
N EAREARS G - S5k 2 > HEFREIE R E TR o A (LR
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HEEEF (Humboldt 1999: 46-47) 308 “FESith 2 RIkK
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FEE HEMEEEEE T AR R o e N
feifi i FiT DLEr A Tl A 72 52 R R &l RIS R 1 A 5 A A
AFE" o P RGERE A 2 R S A m ERB "1
BB CERERAEE O EEREIFURMNEZEER LRIRER B
Al - ATE " /K (5F) HElE “HHHE.Z - EREZ"
AEs (B EE O JRED > AR (1994: 21) Ais 0 - (EEES
B Ze T > —(EAIEE AL - B IR BN T TE S
fbFHEEARAZER - HEWET 2 AR E R RS
X7 o HEREFFEUETRIEAG R E RN R BYL R IEEEETE
R ALY A A A - TR RS SRR 2 & i - B
BRI - DIZEAR GFERED) Rl :
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SRIHE I H
{ESE FE D
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38 A2 B o L A R 22 RO R R X R o SR 22
ERE PR > HAEEE S - TRUERFA (ML i) - S5HE
AR o A6 PR L RS A — BT 0 n] DU R ARG
FH (fx) o ESIHEME LR CK EULUZEEEHC
($) - MERFEEZI N EERER ST S5 A0 0 20 F OGP - 2408 iR 22 Ay
TR AT LUR R G AR A5 - ] DU AL & ARy -
RELE HO R S G AT DL AT ~ AT B B IS HERE B - 1
TERE A Al — R 3

(¢) Iwake, and moonbeams play around my bed,

Glittering like hoar-frost to my wandering eyes;

Up towards the glorious moon I raise my head,

Then lay me down—and thoughts of home arise. (Herbert A. Giles)
(d) Seeing the Moon before my couch so bright

I thought hoar frost had fallen from the night.

On her clear face I gaze with lifted eyes:

Then hide them full of Youth’s sweet memories. (W. J. B. Fletcher)

C EBUAT > 2002: 136)

BOL ER ) 2 E e R A fRAME— > "HAE L > EE
L7 CHEMAT AR LR EEAAE - —HEERRIP
REYE o B PY 7 A H AT 5 58 T R R A A S
B - (HFIRHEAR 7SO AR EENE - BT - EfElE - ik
DURIEREENE > ReilE “HErp SCHYFRIL ) S48 2 M PR A e B 555 -
QAR RN EENEREE S AN AH TR YERERY AR ~ BRI RE > el
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HME" (FEFEE 0 1997: 128) - =l ?

(=) BFREFESS /BRE

AORER > E ER R ERE AR R EOR B R EA B RE I 0 L
BT AILME - E R SE R T # —l E DUR 2 B E R
fUERE"  (Graham 1977: 23) - fRE S E RIS EERIR
FA— TR A TSI > BT RS B R R 2 A5 Bl A B
IR—{ETT R ERE——E5E > HEFERIRAIREL “RRE"
AR T B F G » SO@ACSUHET Ry EREAVEMTT R ~ 1EiR ~ R
f ~ TLESE M EAE (AR E R - BRI A OMTIERES (A
PRE) NAEREEIAEIRY - s ey Eh R R R 1 R RERY L
A8 BEASRGR ERERITT R B AR — TS B A e A 3 - 15
B RS AR S AR WG ANEEE - 52 - S
PETNEEERME ~ REEE - EET  GHIREE > 2002: 41) AYEEZRER -
HF 1N R s 1T Ry o ) 5 A [ B8 O o R - 3 o B oy ML A
R BT 5 2 P = A ATl Ry o

i (Graham 1977: 23) BDIHOHMFESHE (HHE)
(BB B A R &5 R T HEHRE/FHE
SEERE ) BIMERRAT B3
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(¢) The willows of the Han capital shone yellow on the new blinds,
When Flying Swallow’s scented bones were buried in the cypress
mound:

It has pounded to pieces a thousand years of suns for ever white
Unheard by the King of Ch’in and Emperor Wu.

(f) The willows of the Han capital shine yellow on the new blinds,
Flying Swallow’s scented bones lie buried in the cypress mound:
It has pounded to pieces a thousand years of suns for ever white

Unheard by the King of Ch’in and Emperor Wu.

ferp N EEFE IR > FRHWEN AL > BR T R SEE R IR
FE “when” S (HLEMHIR 7 L TRITRF AL HE R E(EE HAY
ARt ) o LB IEIR AR BB R R SOR BAERT o MR B R
RS IR R > CHERREURB RN EET R 7 A
AR Skt 2 [ > B3 (e ke 1 IR R R R A [ e - L
WIS > RE S ERE LIRS 7R - #ERERE L E RS
teiE > DUEEME - EERAREERER.. AT o BEMDIEE
M~ EESAEENE .. R o (LIRS R BE
B> EIPREOITHYREERA MR Z - MM 206 Rt - 38
I REUHE “Volmr e R K A BYHESR  RIR MG AGE > @
B BUCRREESCEREEL T SO E RS 0 YH
G WA R B SR B IR R R S B i R R B EI AP T
(Graham 1977: 23-24) - Ak - JREFESRERIEEIAR - A0(T
AE SR ?
(i) EREEEEEE - HESR - (EEM - KGREARE
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FHPATRFER F I AT REAN S K T » (BRI AR SCER ~ il e af s Bl (R Al
WHERRBENES - ZIRER AN TR HEERT TR
% (ambiguity) - “RAREEL - HFRFHEEBRRERE
DURHrR i BB AR H AT (ZEHERR - 1992: 30) » 3
TR ATA ~ I - BT EINETTA B R > 3F R R
FHHAT AXE -
IRFRE IR ] R % A AR A ) — E TP R R RO DERE - B
(©) ~ (d) FRHEEAE BRI RERY B A L3S B i E #AH A © A2
CBALERET M SRR ZRETTIRRLEII YRR o A E R
H 5 — A REME RO HCEE - [FIIR TEIR 2 S A DRI Ry ] 699 370 540 1T 0
A P B R o AEIR R > BT IR E > thal DS
HE o AJDURSERAE - nIDIFGEE » AT DUSS 2K - i AR X E1E
FEERHEFZER] (FFR > 2003: 338) - (HEERR HFER -
DIETE AKETE RRET B JUFRS RS AT BRERFE
TEL AR o WEREE Y o BLAE R RO T — R — 2R N R
g o HEEGE MRS AMEERSRAELR M AR EEE

(=) Bdihy#i{L B

VR A B AR P M AR AR o mT DUBE G e E R
i - HEEEFE - FRESCAGRA2EE TR > €210
R TT R SR B 0 MERFRE - B AGR ERE AR BRAE S RO IR AR
H @R ~ BAE ~ A B R AR - (0952 LUR T S L
SHEAT  BHh - (R DU R R0 s 1 A 25 3 fid
TWEEEAREREEE - B> A9 "B B fILIEAREH
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R ERERE A RE Rt ~ "M o HEERRERE
"~ CHITET > BTDAEEEEE M FERAGES
T PREAGES"  (RSCE 0 2003: 117-142) © Fi#&HEGRE T E
EEAEBE — L ORE  WEA R LU TR E AR
FERAEMRAEE P RE - —E LA EIE AN -
R B BERE RE iR B B I > BERERURFGE S IV G IR 22
G E BN - SRR T "SRR SAEREITERIRBCR - 1M
FEP B RS T > VP RERE S NAERY ~ 2T PERY ~ S8
BRI RERIR - P EE 8L - HEUEE (BE) —&F
o BB LA — AR R B

(g) Though a Country be sundered, hills and rivers endure. (Witter
Bynner)
A nation though fallen, the land yet remains. (W. J. B. Fletcher)
The state may fall, but the hills and streams remain. (David Hawkes)
As ever ate hills and rills while my country crumbles. (Wu Juntao)
The land remains the same but the country is razed with nothing
left. (Liu Junping)
On war-torn land streams flow and mountains stand. (Xu
Yuanchong)
The nation has fallen, the land endures. (FEAEEE ~ ZHE )

A SCHE L T MR BER I MEAYRA RS though (HEZR) ~ yer (UK
)~ but ({HZE) -~ while (A1) ~and (i) - ER R
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BRI RS RS A A E O E A 5% - 1
FEEN PR R EE 73 1T RRFAER m kGt RO ISR A AR
—— BB B LR A 8 A (R I B —— R A
B (ZEAERR » 1992: 249) -

R THIEHES (Kao & Mei 1971: 58) M#EHFEZT &
G B e BRIRRE  (HAURGEINELE - B BER M
AP AL B LE BB RS A RET B o Hh B R A HBGRE
WOOREY “SelRR A" M BT (ZERERR > 1992: 33) - i@
A CRERET B CDUSURT A R - itk —F
CEEGHEE" ~ CEE M T AFFEREREE 0 WA —TEEE
FREE - (HEFEHEGES G2 EIEREE) WERS » ’HRE
ELIEE NN A=t &NEL sl EhiAz=9iliDy=e Y% 1 e ey
fbr:

REAEE
R H (EMe (BEEZELE) )

Humw R —— B (RARERERE) AVE (ERRALITT) B (e
KD 3 REBSE— R (GEEER) &H (BEZER)
(REEREE) - “IE” DL “RE” Bls-> “%H” DL R
mTOREE S CREIET L RMERT AR — "H
— B WEE - EREHEE > BB ERMTEATE
TEEERRARER ~ AR  BITA R - $EEAE HEIRERAIE &
G~ EORER R A BLEOE - RFFA]EL 22 I E RS Az ap B SR
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BCE R - DOBEFFHSHEE - KR (£) (8) IUE
(B) H (1) /R0 (B #yEH (G2) B (8) 5 5 AR
(F) AU (FF) B R (B) %H () B - SEEAT AR
th HREIE PR P

(h) Straight is the lonely lines above the desert vast,
And round the sun that sets upon the long river. (RIEEE ~ Bif#
FE > 1997: 43)
In boundless desert lonely smokes rise straight;

Over endless river the sun round. FF i > 2007: 11)

—fE “fET F o W FE - R F CEERRBER
in > over/above/upon » is » DUREFEAGHE ) 48505k R A T
19~ BBy “HEET B LRPRERE “aRERT ARIERD - 8
Tl B SR A s P B i ] R

TP e

EERRAIKR

EAE AL

[T HE A (2% (T ERED

(i) Awake from dreams, I find the locked tower high;
Sobered from wine, I see the curtain hanging low.

As last year spring grief seems to grow;

13
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Amid the falling blooms alone stand I,
In the fine rain a pair of swallows fly. FF 7 > 1998: 165)

NSEHIER - BXAEEE  f1% - BHEEAEAZIEL o (HE G
ML AR 72« HARRET =T AR R LA
K T BB SR B B FRCE BRI 1 E%%&%J\%%«J\IEE’J 2 1
R ORRI(T “VEIE AT - OWNAEEIR JE — T Y
#h) o MEERTEETZS - B - A - B - %”fﬁ &5 T H S A
L/L:éﬁé/jééu?-X::{E%/ VEET — A —— W
— e - — e ’ﬁéﬁ—$§ﬁ9$ﬂ§lﬂ’ﬂ¥ifﬁééﬁi¥
fir s “VRAET B AL WAGE - WS B R %

e DR “HAE NI B AR AN E RN 5 VRSB
B BE BRI O - HANBLAE > ORI HRY - DURCH A H s
HWHAL - {EAWIMH - WERAEMZE > £l T —MHEh A - &
hEE)  BIEFAS S 0 ORIRRMERE KT o BT DK
2 Hfug G EEE —EEWER KNG HEF 2B aEE  —
T ARFFA R AR T SRRl @eAs 7 ST BT HE
FIRH AR ATRE—— “WIM AL > {EVR#EER" - H—TH

VEAET B ALY~ AR AR FIEE o BN

hrrEl “HEEER" AL AR - RAMEHE R E
WO BB EERE—® - L & AW Mk W
*;‘%ﬂ% e s CHAET B ALY 0 BT 51k
HEEER” o EMEERMG BT AREE - AREE - HiE
FHEZ ~ Ui C UEEEE - EEAEL - RO - RAG
N A S5 S B 1h9€lﬂ’]$ﬁ HLZEIE - 07 - EINELE T

Efﬁ

l.l.

I'-l

r:v

14



Ch R

ERVA REREESE St - EE N

FE AN amid B in (AT IERFERRITR (15D MRk
a] o E R REE R ERYEATK - HER - EEA - -
LHIRFZEERL ~ W85 ~ B S SCAEREML B2 HE
LB > NHEHEARK - & “FARE AR RSO
ABASH I RE IR AT - JREE SOR R ANFF Al ~ AASRANER ~ 0%
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B - BUE > Al S EEEREENAEHUGEER ? BEmEEE
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A& o EEEH - HRREREFERE - S E RN AR
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BEEENYA)E"  (Graham 1977: 28) © IFANEERH (Sapir 1921:
187) i » “—HEBEI AN - X8 £S5 —HEiEE £
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A BLE BRI AR EY - MIEERE - AR B YRR AR B F e
AR FEE ~ RIS — RSN E - EHIEEER MK
Ao RBARFW KL - BEER - HE IR -

L BERR A E G BE
HE L B EGERAE AN (I SR ) it
—HT TR (R -
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&) HEAEEA

AT (1985: 334-397) 4£ “BULAYRRE" —EHATY| 8
FREE > “EEFALET o “EEEMGREAENT o AT
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() Walking with a hangover, I look up
to see the high balcony door
locked, the curtain
hung low. Last spring,
the sorrow of separation new,
long I stood, alone,
amidst all the falling petals:

A pair of swallows fluttered

in the drizzle. (Qiu 20006: 187)
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Translating Publicity Texts
in the Light of Skopos Theory:

Problems and Suggestions

Wang Baorong

Abstract

The present paper aims to explore the translation of Chinese
publicity texts into English within the framework of skopos
theory, with special reference to Shaoxing mingshi culture-related
texts. The basic principles of skopos theory are outlined, followed
by a discussion of their application in translating publicity texts.
An attempt is then made to analyze four types of translation errors
prevalent in English translations of publicity texts by drawing
on Nord’s functional model. The paper concludes with some

suggestions on solving the problems.

1. Introduction

As an effective promotion tool, publicity refers to “news or
information about a product, service, ot idea that is published on behalf
of a sponsor but is not paid for by the sponsor” (Stanley 1982: 245). It
is also conveniently interpreted, from a marketing perspective, as the

deliberate attempt to manage the public’s perception of a subject, which
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includes people (e.g politicians and performing artists), goods and services,
organizations of all kinds, and works of art or entertainment. " Since
publicity texts serve a function or purpose quite different from that of
literary texts, they are often defined as “pragmatic” or “non-literary”
texts (Reiss 1989: 1006). The past two decades has seen a dramatic increase
in market demand for non-literary translation worldwide. And this has
led to intense research activities in the field.

Since the adoption of reform and an opening up policy in 1978,
China has shown an eagerness to introduce itself to the world, thus
creating a big market for pragmatic translation. However, the ever-
increasing translation of non-literary texts in the past three decades has
not brought about much improvement in translation quality. As noted
by some researchers (Liu 1998; Ding 2002; Tang 2002; Fan 2005), the
number of various translation errors and mistakes in English translations
of publicity texts is amazingly large. Since skopos theory meets the
growing need for non-literary translation in the latter half of the twentieth
century (Schiffner 1998: 235), some Chinese authors (e.g. Zhang 2004,
Shen 2005; Lin 2000) have applied the theory in their discussion of
translation methods and mistakes in handling non-literary texts. However,
these studies, not based on a functional analysis of translation errors,
fail to give the whole picture. This paper, drawing on skopos theory,
including Nord’s functional classification of translation errors, examines
four types of translation errors in English translations of Chinese

publicity texts and suggests solutions to the existing problems.

2. Skopos Theory and the
Translation of Publicity Texts

Skopos theory was developed in Germany in the late 1970s. It
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reflects a general shift from linguistic and formal translation theories to
a more functionally and socio-culturally oriented concept of translation,
and is thus “a welcome addition to translation studies” (Gentzler 2001:
71). Initially formulated by Reiss in the 1970s, the theory was enunciated
by Vermeer in the 1980s, and was further developed in the 1990s by
Nord, one of its most important second-generation scholars.

The basic principles of skopos theory can be summarized. Any
form of translational action, including translation itself, may be conceived
as a “purposeful activity” (Nord 1997: 12). The action should observe
the “skopos rule”, which postulates that the shape of a target text (T'T),
including translation strategies and methods adopted, should above all
be determined by the purpose or skopos that the TT is intended to
fulfill in the target context; that is, “the end justifies the means” (Reiss
and Vermeer 1984: 101). Every translation presupposes a commission
and is carried out according to a skopos or commission, which is largely
determined by the commissioner or client—a person, a group, or an
institution. The skopos of the TT and the mode in which it is to be
realized are negotiated between the commissioner and the translator.
The translator as the “expert” in translational action is responsible for
the final translation (Vermeer 2000: 221-230). Translation is the
production of a functionally appropriate T'T based on a source text
(ST). While the translator is entitled to decide what role an ST plays in
the translation process, the decisive factor is the precisely specified
skopos. The ST is only a constituent of the commission and an “offer
of information”.

In 1984, Reiss and Vermeer co-authored Grundlegung einer allgemeinen
Translationstheorie (Groundwork for a General Theory of Translation),
in which they aimed to formulate a general translation theory. However,
as argued by Schiffner (1998: 238) and Snell-Hornby (1990: 84), what

purportts to be a “general” theory is in fact only valid for non-literary
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texts. This is because literary texts are considered either to have no specific
purpose or to be far more complex functionally and stylistically. # In
this section, we will look at how well skopos theory can be applied to the
translation of publicity texts.

Reiss (1989) links the three language functions proposed by Biihler
in 1934 to text types and suggests specific translation methods according
to the text type. In Reiss’s text typology, publicity texts, which include
brochures, product descriptions, news releases and articles, official
documents, tourist writings, etc., fall into the category of “pragmatic”
ot “non-literary” texts. This is because, unlike typical literary texts such
as poems, plays, and novels which are predominantly expressive,
“pragmatic” texts perform chiefly the informative function; of course
some of these texts may also fulfill the operative function by attempting
to appeal to or persuade their readers to act in a certain way. Reiss
(2000) accordingly suggests that the TT of a pragmatic text should
transmit the full conceptual content of the ST and produce the intended
response in the target receivers as well. One weakness of Reiss’s text
type approach, however, is that the translation method employed depends
more heavily on socio-cultural pressures or constraints which are aptly
incorporated in skopos theory (Munday 2001: 70).

Firstly, skopos theory specifies the decisive factors in the translation
process. As discussed above, the skopos/purpose of the TT determines
translation strategies and methods, but “one of the most important
factors determining the purpose of a translation is the addressee” (Nord
1997: 12). It follows that only when the target readers are defined can
we specify the skopos of the T'T, which in turn determines translation
strategies and methods. Take, as an example, the University of
Heidelberg’s 600th anniversary brochure (see Notrd 1997: 60-62). The
TT of the brochure is targeted at visitors to Heidelberg and other

people interested in the university and academic life; hence the TT’s
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skopos is to provide information about university events (informative)
and promote its international image and reputation (operative). Given
the specified target addressees and skopos of the TT, the translator can
employ translation strategies freely insofar as the information on the
anniversary events is fully transmitted in the TT.

Secondly, skopos theory recognizes the importance of translation
commission and the crucial role played by the commissioner/client.
“Every translation presupposes a commission” which is largely
determined by the client; and the commission “should explicitly or
implicitly contain a statement of skopos in order to be carried out at
all” (Vermeer 2000: 228). Accordingly, the Heidelberg brochure cannot
or will not be translated unless the client gives a “commission” that
specifies the skopos of the translation and the relevant conditions for
performing the task (including deadline and fee).

Lastly, the theory calls for redefining the relationship between the
ST and TT. Since a publicity text is “content-focused” rather than “form-
focused” (Reiss 2000), the translator should transmit the ST’s conceptual
content and does not have to preserve the ST’s linguistic form or original
style insofar as the TT fulfills its intended skopos or function. That is,
the ST-T'T relationship is specified by the skopos of the translation. On
the other hand, a source text is usually written originally for a source-
culture situation, and in most cases its author lacks the necessary
knowledge of the target culture and its texts (Vermeer 2000: 222).
Consequently, the content, form or skopos of the ST may not suit the
target context and the target addressees with their culture-specific world
knowledge, expectations and communicative needs (Nord 1997: 12).
Where the TT’s skopos disagrees with that of the ST, the translator
should not adhere to the ST; rather he/she should produce a functionally
appropriate T'T based on the ST.
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3. Translation Error Analysis: The Case
of Mingshi Culture-related Texts

3.1 Mingshi Culture-related Texts and Translation Brief

In this section common translation errors in English translations
of Chinese publicity texts will be examined and the underlying causes
analyzed from a functionalist perspective. ! The error analysis is based
on Nord’s functional classification of translation errors, with examples
taken from the English translations of Shaoxing mingshi %4 culture-
related texts. Both the Chinese texts and their English translations are
available on the Internet. ¥ These texts mainly provide information
about mingshi (llustrious personages) who live in Shaoxing, a historic
city and cultural showcase in the eastern coastal province of Zhejiang
Province, China. They are conceived as typical publicity texts because,
from a marketing perspective, the client attempts to use the subject (i.e.
mingshi) as a product or brand for purposes of publicity. Since every
translation presupposes a commission, we need to specify the commission
involving the translation of these texts before any translation errors can
be examined.

According to Nord (1997: 59-62), the “translation brief” (which
is almost the same thing as “commission”) should contain information
about the intended text function, the target audience, the medium for
text transmission, etc. The translation brief concerned can be formalized
as follows:

(1) Target audience: prospective overseas visitors to Shaoxing,
foreign business people with the intention of investing in Shaoxing, and
occasionally scholars interested in researching local culture of Shaoxing.

(2) Intended text function: both informative (giving information
about a certain ingshi) and operative (promoting Shaoxing’s international

image and reputation).
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(3) Medium: bilingual Internet transmission with colored
photographs and short texts.

This translation brief allows us to establish the following general
requirements for the TT: (1) since most of the target readers presumably
lack source culture-specific knowledge, i.e. knowledge about Chinese
history and Shaoxing’s local culture, the translator should provide
relevant background knowledge in the TT; (2) information about the
subject should have priority over other information in the TT, i.e. less
important information can be edited and irrelevant or redundant
information can be condensed or deleted; and (3) the circulation of the
text on the Internet requires that it should be as easy and concise as
possible since few web surfers will bother to read a lengthy and dense

text.

3.2 Translation Errors and Underlying Causes

Nord (1997: 73-75) defines “translation error” in terms of the
purpose of the translation process and product: “a failure to carry out
the instructions implied in the translation brief”’; or more specifically,
“if the purpose of a translation is to achieve a particular function for
the target addressee, anything that obstructs the achievement of this
purpose is a translation error”. This broad definition is then followed by
a functional model of translation errors which are classified into four
categories (Nord 1997: 75-78). Nord’s model, which applies particularly
to non-literary translation, is a challenge to the traditional criterion for
evaluating mistakes in literary translations, i.e. anything in the T'T that is
not “faithful” to the ST is viewed as a translation mistake; Wilss (1982:
201), for example, describes a translation error as “an offence against a
norm in a linguistic contact situation”. Obviously, a functionalist
perspective allows us to identify many translation errors which would

not be considered as such according to the traditional approach. In the
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following we will analyze four types of translation errors based on this
model and the translation brief specified above, with the underlying

causes discussed.

3.2.1 Pragmatic Translation Errors

Pragmatic translation errors are caused by “inadequate solutions
to pragmatic translation problems such as a lack of receiver orientation”.
The consequences of such errors are serious because target readers
almost always fail to realize that they are getting irrelevant or insignificant
information. However, it is not very difficult to solve pragmatic
translation problems “once they have been identified as problems”.
Normally they can be identified only by a competent person comparing
the ST with its T'Ts in the light of the translation brief (Nord 1997: 75-
76).

Pragmatic translation errors often crop up in the following two
situations:

(a) Where insignificant, redundant or irrelevant information in

the ST is not condensed or removed. For example:

ST: FEBHEEAAA FEH - B T — Kt BuaR ~ R -~ X85

Bl ~ RIS EENAE - £ £ BBE - RE%E - T
FARKEE ~ ZOTE; ~ Bl - BEY) ~ 2 > AL ZHEREAE

JEGESTA

TT: Throughout history, Shaoxing has been the home of great talents,
having turned out a great number of statesmen, thinkers, men of
letters, artists and scientists. The early ones include Gou Jian, Wang
Chong, Wang Xizhi, Lu You, Xu Wei and so on, and zbe late ones
include Qiu Jin, Cai Yuanpei, Lu Xun, Ma Yinchu, Zhu Kezhen and

many others. The multitude of her talents is rare throughout China’s history.

36



Translating Publicity Texts in the Light of Skopos Theory

Seeing a string of Chinese names in here, the target readers cannot
miss the message that Shaoxing is home to a multitude of ingshi, so the
underlined sentence beginning with rencai A" can be removed from
the translation if economy in the use of language is to be achieved.
Moreover, there is no need to specify yuanzhe J&# (the eatlier ones)
and jinghe YT (the later ones) since they make little difference to the
target audience, who knows little about Chinese history. Finally, great
talents N\ is redundant information as it is represented by more specific
terms such as statesmen BUEZ, thinkers BHFEZE, ete. A translation free

of pragmatic translation errors would be like this:

Throughout the ages Shaoxing has turned out many a statesman,
thinker, writer, artist and scientist. Among the most famous ate Gou
Jian, Wang Chong, Wang Xizhi, Lu You, Xu Wei, Qiu Jin, Cai Yuanpei,
Lu Xun, Ma Yinchu, and Zhu Kezhen.

It should be noted that the above translation, supplying a welter
of names that would leave any T'T reader confused, cannot claim to be
“functionally appropriate”. But that is not what we are concerned about
here.

(b) Where significant, relevant or potentially important but implied
information in the ST is condensed or removed as shown in the following

example:

ST: Si/AKTEIL > SEFEHHT > H AT+ - SR ER i I EAfiT ol
> P L EREN T AR T > HERTERE Al o a2 ]
ERIST R B A e E RS - R B GEhK o pEE
A (SEERE) AULEMS - (REERE R - By EERE > 6
AT o ERLEE
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TT: “Wine Cups Floating Along the Stream” in Orchid Pavilion with
long bamboos. Ponds and terrace in Sheng Garden, where Lx You
mournfully chanted the poem “Chai Tou Feng’. The Green Vine Study
of Xu Wei. Hundred Grass Garden of Luxun. Everywhere one may

enjoy oneself very much, dazzled and fascinated.

The underlined sentence in the above example (esp. jij duo shi 7%
2+, chengin EFE and zongi HiEEh) is potentially communicative for
target readers because it gives essential information about the subjects.
This important message, however, is erased in the TT. Also deleted is
cultural information about Jiezhu si IRSF, Tishan giao #EEHE and
Lanting xinxi BS{Ei#, all of which introduce the readers to Wang
Xizhi. Whereas the translator should be blamed for making cuts, there
may be spatial restrictions, for instance, if the text is to be published in
a brochure (including in a web-format); or the saturation of four-
character phrases and the resulting excess of additional explanatory
information needed for TT readers may have led the translator to delete
awkward expressions. Furthermore, since the subjects referred to here—
Wang Xizhi, Ln You, Xu Wei and L Xun—are assumed to be strange to
the target readers, the translator should include relevant background
information in the translation so as to bridge the “information gap” for
the target readers. !

The obvious reason for these pragmatic errors is that the translators
fail to distinguish ST from T'T recipients with their different culture-
specific world knowledge, expectations and communicative needs. Nord
(1991b: 52) rightly maintains that the importance of the recipient is
frequently neglected in translation practice and that “the adaptation of

precisely these elements is of particular importance”.
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3.2.2 Cultural Translation Errors

Cultural translation errors are related to the question of whether
or not source-culture conventions should be adapted to target-culture
standards (Notrd 1997: 77). Since skopos theory is basically a “target

1113

text-oriented paradigm” (Toury 1995: 25) and ““adaptation’ of the source
text to target-culture standards is a procedure that is part of the daily
routine of every professional translator” (Nord 1991b: 28), such errors
usually refer to cases where the T'T conflicts with the target-culture
customs and conventions. As a result, the target readers might find the
transmitted message incomprehensible or unacceptable, which prevents

the T'T from achieving its intended skopos and function.

ST A Bl i B s S AA ok~ e P Bl (B 5 i ~ BiSR
BR ORI ~ B AT ~ BISEAIT - BRI SO kT
FeAERAT > FESSIAL ~ LK ORI A S o -

TT: Shaoxing is one of China’s first authoriged historical and cultural
cities and excellent tourist cities. It is also a national mode/ city in terms
of environmental protection, a #ational sanitary city, a national garden-
like city, and a national city advanced in the building of cultural and
ideological progress. Its historical culture, landscapes and light textile

industry are known far and near.

In the above example, the underlined parts are packed with high-
sounding formulaic expressions. Natural and sometimes even “pleasing”
as they may sound to the Chinese ear, these Chinese culture-specific
clichés, if rendered literally, can be perceived as farcical and pretentious
by the target recipients steeped in a vastly disparate cultural context (see
Ding 2002: 46). The translator’s failure to adapt these high-sounding

phrases to target-culture customs causes the following cultural translation
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errors: (1) target readers will find “faithful” translation of the formulaic
language not only overly ideological, but also strikingly monotonous
and pretentious; (2) the added word authorized will render target readers
perplexed as the concept reflects contemporary Chinese institutional
culture; (3) the collocation @ national ... city (BIZZ-+-917) appears
outlandish to target readers as this strictly literal rendering does not
conform to standard English usage; ) and (4) the phrase building of
cultural and ideological progress (B SCHH) makes virtually no sense to
native speakers of English.

It is interesting to note that publicity texts written originally in
English can produce better effects by employing plain language and
concrete instances. They serve as good examples for translators of
publicity texts to follow. Below is the opening paragraph of an Internet

release about Lancaster:

Lancaster, as a historic city, offers much in the way of cultural
entertainment and is often referred to as the “Cultural Capital” of
Lancashire. The city is fortunate to have retained many fine examples
of Georgian architecture. Lancaster Castle, The Priory Church of St.
Mary and the Edwardian Ashton Memorial are among many sites of

historical importance. (Wikipedia)

Cultural translation errors ate due to the translator’s “inadequate
decision with regard to reproduction or adaptation of culture-specific
conventions” (Nord 1997: 75). This “inadequate decision” is often
attributable to the fact that the translator ignores the culture-specific
knowledge, needs and expectations of the target audience, which in
turn results from an insufficient awatreness of the T'T’s function ot

skopos.

40



Translating Publicity Texts in the Light of Skopos Theory

3.2.3 Linguistic Translation Errors

Linguistic translation errors are caused by “an inadequate translation
when the focus is on language structures” (Nord 1997: 75). They
represent deviations from standard target-language paradigms and usages.
Since errors of this category are legion in English translations of Chinese
publicity texts, it might be useful to distinguish “elementary” translation
errors from “higher-level” ones. The former refer to glaring mistakes
in terms of spelling, punctuation marks, choice of words, word order,
etc. and the latter to complex ones involving sentence structure, logic,
tense, and voice. The following instance suffices to show what

>

“elementary” errors are and how rampant they are:

ST BRI IRART SR E R E AR TR (B
) 9T EEEB SR (R - ke -
PR -

TT: The Ozchid Pavilion Calligraphy Festival is a a/ligraphy activity for
memorizing the “Orchid Pavilion Preface” of calligrapher Wang Xizhi in
those years. The activities mainly include calling on sadn, Zigzaging Water
Flowing With Cups Of Wine, alligraphy show and so on.

The above rendering is plagued by the following “elementary”
translation errors: (1) misspellings: Zigzaging (zigzagging), alligraphy
(calligraphy); (2) improper use of words or phrases: activity (event),
memorizing (commemorating), of calligrapher (by calligrapher), in those
years (in the Eastern Jin period [317-420]); (3) unnecessary words: #ainly,
and so on; (4) incomprehensible expression: calling on sadu (jinsheng & 2E?
[pay homage to the Sage of Calligraphy]); (5) improper word order:
calligrapher Wang Xizhi (Wang Xizhi, the Sage of Calligraphy who lived in
the Fastern Jin period), Zigzaging Water Flowing With Cups Of Wine (drinking
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in succession from a cup floating down the curving stream); and (6) the
removed xzuxi fEiE (celebrate the Water Festival to wash away the evil
spirits).

The following example, which contains a “higher-level” translation

error, can be even more disturbing to target readers:

ST: ALt O 40 {8 b A - fEEA A (5T 447 >
i RlR TR ~ Uk - Bl ~ BEY) -

TT: Among the 40 Chinese celebrities erected as statues below the China

Century Monument in Beijing, four came from Shaoxing and they are

Wang Xizhi, Cai Yuanpei, Lu Xun and Ma Yinchu.

Obviously, the worst problem with the above translation is the
logical etror in the underlined participial phrase celebrities erected as statues.
Judging by logic and common sense, the verb erecz should take stazues
rather than celebrities as its object. However, the English sentence structure
unmistakably conveys the message that these historic figures are erected
as statues at the Beijing-based China Century Monument! This must be
appalling to the target audience.

Linguistic translation errors are in most cases “due to deficiencies
in the translator’s source or target-language competence” (Nord 1997:
77). However, such errors may also be made by translators who are
linguistically competent but show low ethical standards. ™ Nord (1997:
78) argues that for students with poor language abilities translating
becomes “an instrument for foreign-language learning, with the focus
on linguistic correctness rather than communicative or functional
appropriateness”; therefore, it is important that one should have attained

adequate language proficiency before embarking on a translatot’s careet.
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3.2.4 Text-specific Translation Errors

Text-specific translation errors arise from text-specific translation
problems and can usually be evaluated from a functional or pragmatic
petspective (Notrd 1997: 76). As discussed above, a publicity text differs
from other text types because its function is primarily informative.
Therefore, the intended informative function should be achieved and
given priority over the other functions in the translation. Otherwise, it
will not be evaluated as a “good” translation for not being “functional”

or “adequate to the purpose” (Nord 1997: 73).
ST: B R FEE MGy "EMse 4" -

TT1: No wonder late Chairman Mao Zedong, in one of his poems,

praised Shaoxing as hometown to celebrities.

TT2: For this, the late chairman Mao Zedong eulogized Shaoxing
with the following words: “Jian Lake and the Terrace of Yue State, home

of celebrities”.

It can be argued that T'T2 is much better than TT'1 because the
formal features of the original verse are retained in TT2. However, so
far as the achievement of the intended purpose is concerned, TT1 is
reasonably good (except for poor diction: hometown should be home,
celebrities should be #llustrions personages) while TT2 has a text-specific
translation error. Here Mao Zedong employs a metonymy by which
Jianhu yuetai BENHBLE is substituted for Shaoxing. So the place name
Shaoxing as used in TT1 is adequate enough. The producer of TT2,
however, ignores the skopos/function of the translation and gives a
“faithful” reproduction of the original verse, without evaluating the
formidable barriers that Jian Lake B2l and Terrace of Yue State 85 as
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source culture-specific items may pose to target readers.

To sum up, four types of translation errors can be identified in
English translations of mingshi culture-related texts. Generally speaking,
the undetlying cause for pragmatic, cultural and text-specific translation
errors is that the translator is not fully aware of the TT’s skopos and/
ot the target readers and thus fails to produce a functionally appropriate
translation. In many cases, however, the commissioner who does not
specify the translation brief should be blamed for the translatot’s failure
to produce such a translation. As for linguistic translation errors, the
blame certainly lies with the translators who need to improve their
bilingual abilities and ethical standards. Yet it can still be argued that
their clients should be at least held partly responsible: they found the
wrong person and did not get an expert to proofread and revise the

translation.

4. Approaches to Existing Problems

Traditional translation theory tends to maintain that the translator
should take sole responsibility for any translation mistakes. Skopos theory,
however, suggests that this traditional view of translation mistakes does
the translator an injustice and that the problem of translation errors
and its solutions should be explored by considering all the parties
concerned. That is, apart from the translator, the commissioner and
even the general public should also contribute to better translation quality.
Below are three possible approaches to resolve the existing problems
facing Mainland China’s translation community:

Promote the general public’s understanding of translational
action. Whilst in today’s China translation has become part of our daily

life, the general public—including individuals, groups and institutions
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using translations—does not know much about translation and often
cannot distinguish good translations from bad ones (see Wang 1994: 55;
Liu 1998: 46-47). Consequently, the translator is often “invisible” to the
public, and excellent translators tend to be mistreated (e.g. underpaid)
while poor translators are not penalized. To address this problem, a
translation awareness-building program should be launched nationwide.
The program will help people better evaluate translations. This will create
a favorable macro-environment contributing to the improvement of
translation quality.

Foster a strong sense of cooperation in the clients. Skopos
theory posits that the client should work closely with the translator by
specifying the translation brief, defining the skopos of TT, and providing
relevant materials. However, many clients know little about the nature
of translational action and are not fully aware of the importance of
working closely with the translator (see Zhang 1995: 37-38; Ding 2002:
46). ¥ This can affect the way the translator determines translation
strategies, which in turn could give rise to translation errors. A strong
sense of cooperation is even more important in cases where the client
defines the skopos wrongly or impropetly. In such cases, the translator,
if consulted by the willing client, should make argumentative suggestions
(Vermeer 2000: 229). To promote communication and cooperation
between clients and translators, one important move is to organize
“commissioner and translator” workshops. Translation Studies scholars
and veteran translators can be invited to give theme talks or keynote
presentations which are to be attended by translators, clients and the
general public interested in such events. A more convenient way of
turning clients into competent commissioners is that professional bodies
like the Translators’ Association of China can issue circulars and
newsletters to potential clients. Such printed matter should be specially

designed to prepare clients for the commissioning of translation tasks.
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Enhance translators’ awareness of skopos, bilingual abilities
and ethical standards. Skopos theory recognizes the translator as
both an expert and the TT’s ultimate producer (Vermeer 2000: 231).
As analyzed above, pragmatic, cultural and text-specific translation errors
are often due to translators’ poor awareness of the T'T’s skopos and
the needs of target readers whereas linguistic errors are generally
attributable to the translatot’s inadequate linguistic abilities and/or low
ethical standards. Given the various translation errors they have made,
many translators are not worthy of the title of “experts”. To raise the
overall quality of practitioners and turn out high-caliber translators, it is
suggested that a National Accreditation Authority for Translators should
be established in China, in imitation of the Australian government’s
NAATI—National Accreditation Authority for Translators and
Interpreters. As a government agency, it should aim to establish and
maintain translation standards throughout the country. Apart from
accrediting translators, it can run various workshops for candidates
wishing to obtain their accreditation and provide tailor-made training
programs for practising translators. Such programs will be specially
designed to enhance translators’ awareness of skopos, bilingual abilities

and ethical standards.

5. Conclusion

This paper has tried to elaborate the following points: skopos
theory lends itself particularly well to the translation of non-literary
texts; publicity texts perform primarily an informative function with a
secondary operative function; pragmatic, cultural and text-specific
translation errors are often due to the translators’ poor awareness of

the T'T’s skopos and the needs of target readers whereas linguistic ones
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are generally attributable to the translator’s inadequate linguistic abilities
and/or low ethical standards; in many cases the client or commissioner
should be held partly responsible for translation errors. Three approaches,
which involve the general public, the commissioner, and the translator
respectively, might help resolve the existing problems.

Although the findings need to be further substantiated by looking
at more data in terms of publicity texts, it is hoped that people can start
to rethink pragmatic translation as well as translator training. On the
other hand, skopos theory itself opens avenues for further investigation
and its potential has yet to be exploited. Specifically, the various ways in
which skopos theory can guide and benefit the translation community,
including clients and practicing translators, should be investigated more
deeply and extensively. Also, as discussed above, translation in the public
sphere in Mainland China shows problems of a failure to be user-
centred enough, and it should be interesting to look at why these

problems are so persistent in Chinese contexts.

Notes
m See <http://en.wikipedia.org/wiki/Publicity>.
' Functionalists do not accept that skopos theory does not work for literary
translation. Nord (1997), for example, devotes one chapter of her book
to discussing the application of functionalism in literary translation.
However, Schiffner (1998: 238) still claims that “a number of points
need rethinking before the theory can be made fully applicable to this
genre”. Gentzler (2001: 73) also recognizes that the theory lends itself
particulatly well to translating business texts and political writings.
Bl Fan (2005), drawing on skopos theory, investigates functional, cultural
and linguistic translation errors in the English versions of the web profiles

of some leading Chinese universities. His paper is one of the few relevant
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studies in China.

The websites are not provided in the present paper as interested readers
can easily find them by a Google search. Besides, all the examples, both
the original and the translation, are cited exactly as they appear on the
Internet without any modification by the author.

See Wang (2005) for a discussion of possible ways to solve part of the
problem.

To tackle the special problem in rendering such high-sounding language,
Zhou (2003: 59-60) proposes that the translator should adopt the strategy
of domesticating translation and convey the message with the use of
plain language. Ding (2002: 44) laments the widespread use of “rigid
literalism” in translating Chinese publicity texts. Wang (1994: 54) also
warns against “mechanical word-for-word translation” of publicity texts
and suggests that a “creative and interpretative translation” be adopted
to handle Chinese culture-specific items.

Tang (2002: 54), for example, argues that in certain cases “clementary”
translation errors are simply due to the translator’s professional
irresponsibility and low ethical standards.

Hence, Vermeer (2000: 229) calls for a “change of attitude” among
translators and clients: detailed information about the skopos should

always be given so that the translator can carry out a commission.
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Abstract

An Investigation of English Translations of Terms for Weapons
in Classic Chinese Literature: A Case Study of Two English
Translations of Romance of the Three Kingdoms (by Sun Kun)
Ancient weapons, an essential part of Chinese culture, are
not often discussed in translation studies, so this paper attempts
to carry out an investigation into the ignored field. It first
compares the differences between ancient Chinese weapons and
western ones, which account for the impossibility of obtaining
equivalence for expressions associated with most weapons. Two
English versions of a classic Chinese novel, Romance of the Three
Kingdoms, are used to analyze the issue of translations, with a
large corpus deployed as an auxiliary analysis tool. It is found
that the domesticating translations, which employ English
concepts to replace Chinese ones, distort Chinese culture and fail
to convey the meanings correctly. The corpus analysis of some
key weapons reveals the omission of the names of weapons and
special collocations in English translation. This suggests that the

two translators didn’t realize the importance of translating these
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items. Hereafter, the paper proposes several specific strategies to
translate ancient weapons as culture-specific items guided by the
principle of “persistence in expressing core Chinese cultural
values”, such as adding notes, inserting pictures and so on, trying

to keep variety as much as possible.
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o JE AR BN R S M BB X8 R HIRLE
SCERAE AL T B B e g8 E A 1RIE 28 - N B R A PR ER AP
g 2y > 5 @%TTEE B R S g B R
(%Jii%%?’rﬂ’fﬂﬁ“ ° T A T B o (A 8t (7 - ] DAy T
e ~ RILA A 45 EﬂEﬁx_tatBEif%ﬂﬂiﬁb_Hﬁéﬁ*ﬁ A
AT 73 8 AT ST DA 3 R R 7T ~ JUERTT ﬁhﬂ N
AR -VARISESVARN-CEVIRE. S5 VIRNS WISt YIRS PR
(M7~ MIZET] ~ $97] ~ FaTI5E o BRI E@?%EE’ (ES
mr

/

# & ®
o - P Melee Polearms Ranged
AR | RAE W E | impgm | BERD | GGESRD

VARY I L= T - axe, cestus, javelin, spear, atlatl, bolas

P HfE A ARE- A= - club, flail, knife, | trident, bow, blowgun,

X X~ HEET ~ mace, meteor halberd, catch crossbow, dart,

FE ~ 4~ o ZENEVY | hammer, sword pole, sling, shuriken,

[ A= A KEE B | et quarterstaff, caltrops,

& e voulge ez. ballista,
catapult,
trebuchet eze.

#® 1 hEhRERRENER
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FEE P Ry FGE B R R RS o T AR AR
G T HIINREAME © Balent (1989 ) SRAuMRHE LA My oy
IR FGE - WHIE B &R - (B AR 2 30R S A -
RES FRIBFE RO T R A SRE - $ER 5 WO AR A S RE G B RA

FRERRREHEENRD - EEPRS G FE AR

R B EE o REEHE R EEY kaife > sword BRI

“T)7 HAEEE - Knife 95592 “a handheld sharp-edged
instrument consisting of a handle attached to a blade that is used for
cutting” > MEEFATHY V)" RBEERIIAEILES - FIRHZHEA

FIRRYD ~ A~ & M TR > B SRR RlE RS > HIE kaife A1
EHNERETREY “/NTTT e FERERY sword JE “a long, edged piece of
metal, used as a cutting, thrusting, and clubbing weapon in many
civilizations throughout the world” » JEEEH1f] © ERBE
AR » PR 2 A TR W@ A I — Rl a% fﬁ?ﬂ’ﬁ%%fﬂﬂﬁ
BIAR] - & 5 Rl R A i e - TH R —/NEIBK - $ET] > K
sword FFEFERIHY R TIRIG] » JeiEgE L as FOE A B A AT B
S AR G R TR o B IR M EREEE S - B I
WA A R E R S LR - AR MR N EE R E T
SRR SR > LTRSS AR © PLANER “MIEETT” - A H A
H#MEE Ry lancet L ATRESE R B EAVAREE » lancet —f2FE “a
small very sharp pointed knife with two cutting edges, used by doctors
to cut flesh” o [y federfly “WIEET]” FEIATEIRFIICE R £ e
71 HITIERAPMIZE - 5 -

DUTF (=Bl ) i 5 a A B HER T B T 23 B SR8 )
E
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= () PR aR g

(—) (ZBEFE) ERFHFEN
AR FISEEE  EP RS NGRIEEANE o (ZE
) M COKEHE) BRGBER T 0 # (Pl ) A RELEm
s - Bk (ZBIERER) - HiEEARL - w8 EE - O
BESCER - kil - BRIESER A A HY © R(EG R 2 EE
flr > FEAZIENRY “=B" WA A RS SEnu4GE ( ER - 2007:
5) o REF#EAMEE -~ 5740 - B8 - BE - #REFPAK=
B AP FIE H B o B A B B RS LE 8 iy e = iy =B P2
A EEgmEE crias ( (ER (CEEE) — RE2H0E
FEZ—) —HEE 172 FlE 28 T RS - ZEiEN
FEE TS EG AL - HARBEZERY = B8 B S i AP
Ay e HEM AR - FR T RS ERAE ( B R) —FHEEOHE
PR ER ST o T ER A METE (355 AT DAGR 2 Y [ 3 Bl J S Y B B
FIFFBL - 10 2w TG e A 3 & 8 U Bl R By ek -
HAl ( ZE#EFE) AmMEE2FEA 0 —({2RFHRE)
(C. H. Brewitt-Taylor, 1857-1938) HEZEA - 1925 R LRI
FEATHIR ¢ S5 — (A B e f BT TR A » R L
(Moss Roberts, 1937- ) #i3% > 1992 44 3 B hnfig e an A2
AR B2 AL A S i Bt & HE i+ 2 E iR 5 i 1 SERR FE
Ao (ZBIEFR) AT G GRLEE) MRARZSIBEXR - 1 B/
e SR ATEAI R L B ~ B3 AT B REA R [F A 1T 3
Y SERR R ARSI FE 28 E T A SE MR B -
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(=) Hil e aeAvaae
DUC=BEeR ) B m bl RFEATREAR 1 Rt
REATREA 2 o RO U] RHGA B o AT ¢

(Bl 1) ZREHREAZ X8 S8 BT
A
For Guan Yu they fashioned a long-handled, curve blade called Green-
Dragon Saber, which weighed a full one hundred twenty pounds.
A2
Xuande had the finest smith forge for him a pair of matching double-

edged swords; for Lord Guan a Green Dragon crescent-moon blade,

also known as Frozen Glory, weighing eight-two jin.

(Bl 2) FEE R TE% - ?Ell%%ﬂ’ HIUGRIR - EREBHIKR
J) 0 MERSAO » OB R T - 2T —% > R WER IR
R WEL - R NERE T AE g S —F e —
A o VI BRI - = ik AR -
AL
At this Cheng Yuanzhi himself whipped up his steed and rode forth

with sword raised ready to slay Zhang Fei. But Guan Yu swung up his

ponderous green-dragon saber and rode at Cheng Yuanzhi. At the
sight, fear seized upon Cheng Yuanzhi, and before he could defend
himself, the great saber fell, cutting him in halves.
[hip, hip, hip]
Ride boldly forth to try their arms.
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A2

Yuanzhi cut toward Zhangfei, slapping his mount and flouring his

blade. Lord Guan swung out his mighty sword and, giving his horse

free rein, rushed to the foe. Cheng Yuanzhi gulped with fright and,

before he could defend himself, was sliced in two with a stroke of lord

Guan’s weapon. A poet of later times praised the two warriors:
Oh, what a day for gallantry unveiled!

One man proved his lance and one his blade.

(B 3) EFFEERRZ A - 1R IWAT - BORE SR > SR -
EESE
Now an uncle of Eunuch Jian Shuo was found one night in the
streets with a sword and was arrested.
A2
One night the uncle of the eunuch Jian Shuo was seen going through

the streets carrying a broadsword.

(1 4) (EZHRJIAMRACHE . -
Ak
Zhang Fei stamped toward Dong Zhuo’s tent, holding firmly a sharp
sword.
k2
Bent on revenge, Zhang Fei turned and stamped back toward Dong

Zhuo’s headquarters, a sword in his hand.
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B 1 TRy “HREMEH 7] fERREE Sy sword ~ saber E/E blade
HORAE SRR AR Y ) B - PRI BB AN _E P 2 YR B B BiiRE - ¢
R R Ry e R B R T & © BRAAMBEFIRYT] > R B
AN IERZAE R “RAT) (A > 1999: 127-129) >
SRR B LIRS (S R RR K - “HREEH" EMEEH(E )]
- EgEERT 0 AR long-handled broadsword FEEHEA I E E R
HAR T ISR/ R T B R AR E = > IR BH R R A] DR
HNREREA L > R DA B AL - R HEETy long-handled
broadsword with decorative edges of Green Dragon and Crescent H
A _FREHE H AYRE & B R A A E MUY - n] 1 2RI
REEREFRAPA RS MEENERFE T - 61 34 Fi

‘717 WEERs sword > WIRAMFHIEFEAYEE FIEA A > ([HEHR
(ZBl#EE) B/ - saEEN A AR - iR
e - P RERE R B G R eI R - HIIE R/ N i
Fo 'l SR L &3 O R BR B AE RS - A L 5308 2k Lo 2 0 JH 2T
o FEEE R AE G - AR IR EEREAMGT R AR L
AR U1 BREAIRTE T2 HAETRL o AT
TR B IR - A2 TR - 21 B H LG -
111 7] B A A B R © Sword fEIEREHATIERY )" B
HHEIJOHAET] - W WESCTR 77 R sword WAE
B e JIRIp S LA N R AR AR IR - EE A6
Py s 7] DL R 2 A PIHIEERS - IR AN REHESE 28 B SR 52 Al
B IL - BEMALEERE -

I AT DS )" BRER T SCHEE Dao » B HERRPE S
REEEEERE V)7 BB R T RELLRAER - IR AERE SO Ry DU |
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iE MY RE @ Dao is a category of single-edge Chinese swords primarily
used for slashing and chopping (sabers), often called a broadsword in
English translation because some varieties have wide blades. Dao is
actually a generic word used to denote any member of a family of
single-edged, broad-bladed cutting or slicing tools, but in common,
everyday usage means knife o [FiEH AT LUHAPEE Jian 2K7GE “@l”

FHN_ETERE @ The Jian is a double-edged straight sword used during
the last 2,500 years in China. In Chinese folklore, it is known as “The
Gentleman of Weapons” and is considered one of the four major

weapons, along with the Gun (staff), Qiang (spear), and the Dao (saber) °

(=) EEAVILHREATREE
(ZBlERR) PHBE T ARENSAIE  #REHPEEAY
BER RS aE Rt e - BB > SR T ¢

A # HE4Z Brewitt-Taylor 3232 Moss Roberts Z23
(ER BRI (2] (€2
e a Green Dragon Crescent
A %ﬁﬁ%}? % Green—dragon sword Moon Blade, &[5y
the sword Green Dragon
s\ eighteen-span
i g P
R (E—[a)) Long Serpent Halberd serpentheaded spear
21 fi ARSI (GEFIE]) double swords matching swords
) RS (laid his hand to) the
s 20 A .
=l <% i ‘f‘E@) curving bow (strain) a bow of steel
i £ig a long spear a long spear
LE ] EEME)/ | a sword with seven a knife with seven jewels,
T HELHI/ B precious jewels, the blue | Black Pommel, Heaven’s
(P9-+—1[al) bladesword FEEE Prop
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om ZRT] » BT | avery heavy three-edged | (wield) a trident of some
! (Cpit|E)) sword fifty pounds

TR, a figured halberd with
B (EE=Ia) halberd, spear two side blades

FE$E /] his sword of ancient

7 B B
FREZ CE ) ingot iron a well-tempered sword
o AT iron-spined lance with a steel-spined speak with
= (EE A snake-headed blade snake-headed blade
PEFEET | RARSEEE/E/ES | an iron mace, a graven a steel hammer, a figured
il ey (FEILA-raE) bow bow
#wE R A spiked iron mace with (wield) a steel-spiked
VO EEA] GE/\+=ME) bone pendants mace
(wields) a ninety-pound
VERSE/ S K | sword, (sdes) a swiftand | 176 conceled metcor
e B iy al ers, a on bow

E 73 /A SEIES savage steed, the more than o hundred

EEItEmE) three-hundred-pound

bowers pounds strong
= ESREL /T | a couple of spears, a an iron halberd, a dozen

PR 53 (%‘f“* [al) handful of battle-axes small battle-axes

£ 2 ERAYHER I SIER R AW

SONRFT WIEEE AR - 2 R A R 2

RO Aigik 5 —30/\5RAKIE 4.14 K (W(AfR - 2007: 365) -
A 1 Al halberd HFX L2855 - Halberd — 38R B fEPEIRK
fethy wT GEBEERIEERPES )i fas0) o (HER LR
“ERCOBRECOMAY (T RS R AAFEBE o T BIRYEE A

(&) SefR(EiayEY) > WOy w0 A28 SLAgE - - B

AR AR FIREERMGY)T (HEAFE > 1999: 37) o BAER
W R RS - BRI G RS - REIER X
BRFISCER R S P PR B B AR E R AR » FERT — 25 508
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fask > — I H 28 A T f R N B AR E - Rl ATk
DEEMEE - B e o MR -
R B M B - HimlE “H" 798 FRXK
T EAE LA AR — A A R e gs (A0TE D (E
5 51999: 49-51) -

‘W ARSI P R T RE o sy
e A A P s o W R AE ST I R R P > BRHTT Y E R AR
M BRI AT - A g sL LR - or Mg B & A
RRFEAE ST BURREE » TIRAER B S A AL o AL T B 2 MY
WP - FiREES  FFLARAREB ARG R - EARXREY)
M o REAHITRFEEADEL/ T o BEHETREMEAE
A REFRHH T - tEARRIM R IR Y AT EREHM T
Btgm AR EE - BRI EEEEE T AR L o

RRy “s” HBURORE IS » R AT LARGE Ry Ji -
HEBEY spear » pike » lance /238 a pole with a sharp pointed
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blade at one end used in the past time > AJ b5 SRR L/ Ug
F" Wty halberd AT © FEA 2 1 “SL/0" FEFy eighteen-span
WASETEY > FfH AR serpentthread A LUE HFEE AR 155 FH
FLERAGIEAR - (H ARl 2 H i - IR 1 a long serpent-like
spear © P21y “BAEUMET" WREFy iron-spined lance with snake-
headed blade AISURRREE » F “MEF" HfR LS REME - 8@
B TR ANE ChEor T HERGEE T IR G E - I
snake-headed blade X584 /2iRa% » 1M EAMAEY “J7RAEH" ik
WA - REA 2 BURIREESE e ftEh HOP S - B 7 ENE £ AR 0 AT
5%y halberd with decorative painting on pole o HLEE i Yy “#
T AATEERy a couple of iron halberds » [l “HHEL" fHEY “K
B S NI EE R battle-axes B2 iREE » FESE short halberd ©
Beoh - EE “REERIREET Ry 2T R T fER AR
X (§EAE > 1999: 60) - HILATLIGE Ry pike o FRERRY “fir §
T HEBEEARGERTHERY “CREE]T 0 X Y
" o ?ﬁXRﬁE‘ZT”}BUE/‘]Kﬁ 11T A AL AR E R EE
Bh o BRACERY =477 AR 2 R tident (=XE) M58
EREE - KA UEE Ry three-edged sword 4f ©

— S B EAREIR - 155 AR - B0 T A R AR
1 S “#EFS" o SRILLA bow B{ arch FIR 0 B EH
bow with iron inserted FEATDAZSE “$lG5" BUERE - TERSHERS
a] DLEEE bow with iron-inserted curved elastic limb ° 4[5 HEE By
the curving bow W bow of steel HIZRAT{T © AN » /NGt ERSE IR
T REEEE NeZat by bow « HEE L “B" BESAER
LR %‘E’J@iﬂq D RS HRI BRI E S L R R R A
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HIR 2GS IRF b - SREDICEE - TS S RIFRE AR - Rtk
A LEREE ST > — AT crossbow 23 > B bow machine
JRA] o JRPE “GHEEEET nlLIFE Ry Zhuge Liang-invented repeating
crossbow ©
“EEEREAT o AT AR o T o BliE#EE
o PREEMTA ORI ~ $RET o IRANEEEE - thEb B SR BN ERZ
AR - BRI - B AANE - GRS BARUAN
THILE RALE o - M e ay AR 8 - B2 e8RS BN ERZ
SRR E R o FEA 1 FFHEES spiked iron mace with bone
pendants [ HHE L EE - SRR E S B SEAT A B EH o 2L
Y E A A A B Eas—— “BEE” Ry iron mace > JEHEH
SRR R AR o SRS BRI S 1 A A S R A A SR
Il mace (FAXEFHLAY#TE/Z a heavy ball with sharp points on a
short metal stick, used in the past as a weapon ) Ft/2EEE 4. »
T e n] DI EE Fy hammer HIA] -
b HEERE R FEAE RN LA R A E S
i EEORRREREE o pICRGE 7R E (ZElEE) TRAH
T 35 7 ARG L g R o H A R YRR RS - ZREDERE
KEAFERBE R LMFNEZG2RRYNELR - §82%
HEFRLFEARHERS - "BERIMAREE RSP
DABEPE 77 784 re LB g i oy (UrP Bk & A SIS © Roberts
EEARE AR (ZBIEFE) FRFTA N A —E R
WIEERE 7 EE - [ - B SRR AR 1 oeEE
MiZeAR (ZBlEE) BIHATREME—r ~ HIER 2 FAT
(HEUR > 2003) - FBRLHEE/FERZADIIE - ERFEFY]
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&~ BEMT ~ BRAL ~ TTERE R - BRI B AR B S AEE >IR3
RIEHAREAERE - (HMER =R R S s F B R 8 R T
AT S E RS L AEEA > INE MRS I B 25
A THmEARS > mHFREAMERER S SR - RATUEE
AT DRSS Lol - B LR AcE - eI R A
FEARFRA LIRS o BRI Sede(EiE H0/ AR Ay B S8 Fe AR
0 HFEIHAL > KRR O SUR (RSB E L - il
faAE T ERLMATERAT R R S S -

P9~ B EERHEL Y 4

(—) RNEFELE

¥ (=BT ) 2 5TH Brewitt-Taylor A AntConc 4
TR — S L aR B B R AT B N AR EEE 1 (RS
AR RSO B R SRR

Name sword(s) | arrow | spear | bow | halberd | saber
Freq. 425 294 230 144 72 61
T 7] i # 8 5 ik
SEE 439 314 295 282 166 102
Name whip | ax | chain | knife | mace | club arch
Freq. 47 44 25 15 8 7 5
B e = i $iE e stick | hammer
JEE 79 72 72 13 13 5 7

® 3 BFEBEFNFA 1 g HBAIHEX
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RXCAR CTTT 0 Cg1T R REEGE 734 K AR
sword » saber » DI F knife JIFLARIVIHXZE 501 X 5 s &7
1“5 BEZGR 238 K 0 HFEA “bow” Fl “arch” JILIRHIHH
R 149 X5 “Fi7 HEXE 314 X > TR arrow 52 144 X

DB BUSEUE 282 K 0 JEEA spear J2 230 K 5 BT KGR
102 X » HEEAR halberd 2 64 X 5 “B7 BEX 72 R FEEAK ax
& 44 R o RSB RHIERY S S R BB A AR E 2 o W) H)
B s a7 REITE -

HEAL T RENIENTE  ArIREENMEE S EEER
B Ry (=BT ) 17302 H 0yl HEss - e -
NGB EEESXCH RS Z A — iR BIRE AR RS 5
TG W REEE LS NSl EE AR -
Shashana Blum-Kulka (1986: 19) #5H “FEE B FUCHETARRER
EIE A REE R B AGE I FGESCARTUR” (5[ Ewidk > 2004:
99-107) = Overas (1998) - Erudf (2004: 99-107) JEEA[ERE
T A EERE SE R BB RE 108 —AGam o A2 MR e R 2 B
o BRSSP HE R RE - BT RERHE L TR AN
HEAL R FE G - MR T ABHIEE - R “EHER EHX
2555 X » 9K Cao Cao HIBW 2494 X 5 sk “XfE (Ff) ~
FRSCH B 1770 2R 0 SEEEA Liu Bei B 1799 X - RENZA K
NGB A A RGER o ds - MR AT RER Ry S RE iR T A&
TR o AN E B A BB TS - el E AN 2 RS
DT 5 P8 I AR St — A 3R AR R

65



(EERZ=T) BB tTu

(=) Sword FHFEIHFEACHIZE

FAIFH AntConc HHE % sword —FMp R HIEH > F5 N HiE
SRR 1 (span-1) > ZRE&EFIF collocation calculator tool (L
MM B ) FHRHE sword SERCRIALHYA(S{H (MI: mutual
information ) 2K o BAJa S FLAE IO AR e B RO R — S B T
B EAER - FILRAMERA MI (ERAFEE HEH - AEHEER
AT A G Rl B R i e (PR AGed) IR RE OB - A(S (EBk
e R W B B P A SRS - — R R R il R AL (B B
A3 AEAEEREK - WItE EERE T AEER 3 DLEE
o [FRFZEH B - (i BYU-BNC (HEM AR EEE R
AR ) #R ERasR sword ZEiB SRy 1 BURSECTEY - ¥ BYU-BNC
By 1 (SRR EAGERE - HIEA SRS IR SRR BB
BUBR R 100 » W RBUHERESC 1 588 (76 EEG)
Bl sword $EBCAH R 1 - Mtk » MIBR T8 HHBERARAL 100 HY
FERCEA S - BEEESCR sword FERCAHEL AT DAAS HAAD AR ¢

Collocate F(c) F(n,c) MI Collocate MI frequency
uplifted 2 2 10.73325 wilkinson 10.93 812
sheathed 2 2 10.73325 flaming 10.89 265
drawing 14 7 9.733249 jewelled 10.79 122

flourishing 12 6 9.733249 | ceremonial | 10.75 458
treasured 6 3 9.733249 amazon 10.46 358

strode 4 2 9.733249 animate 10.23 120
twin 2 1 9.733249 trusty 10.14 127
grasped 7 3 9.510856 mercenary | 10.04 137
edged 5 2 9.411321 regimental 9.67 176
whirl 33 12 damascus 9.1 262

1 FBR sword FETCHT-T-(ZHYFAZE) P (BYU-BNC Ht sword SERCHT--(ZATFT%E)

# 4 : Sword FEA[FIFEFHEE A REECIE L
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i BRI TR AT AN T RSER 0 (1) 3 1 SRR E
/N R R AL BYU-BNC > {(HEESC 1 B sword f47C
F95A 2 By i Pl 5 - TI{E BNC Hh B2 FERCHY T 2% 5 s Al JE &
i - HESR (ZBIHETR) FERESGERE (01 BFa%e) MR - (HIK
SR ] DU HHRE SRR BO A A R SR8 5 = O RUHE >t mT DU R
i e PE AR AT LR (Baker 1993) - RUIFESCH IR
SRR (2) BESCHR sword FEECHE R 6 A iR A EEE 2
& o —HIRRE USRI AR LR B U E R E R -
SR T sword —5 BB TEIT REIRIMG > MRS TH
BEENEM -

AN R R Rl B SO B BNC B EE > RIRIG SR “UT7 1Y
FERCEL T SOR R GERHER ST EL - 2 2R TR f s ik I P T RE e
SRR o AIA] DL B B 2% B A TR FR A A A 2

collocate v. MI

hinder 7.98

heal 7.13

grasped 6.87

tossed 6.66

swing 5.24

drawn 4.88

dress 3.91

carrying 3.65

(BYU-BNC Ht sword fEECHIFTH E157)
Collocate F(c) F(n,c) MI

uplifted 2 2 10.73325
sheathed 2 2 10.73325
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drawing 14 7 9.733249
flourishing 12 6 9.733249
treasured 3 9.733249
strode 4 2 9.733249
grasped 3 9.510856
edged 5 2 9.411321
whitl 33 12 9.273817
flourished 9 3 9.148286
perform 19 4 8.485321
grip 44 8 8.273817
span 12 2 8.148286
wield 6 1 8.148286
wearing 23 3 7.794649
waved 18 2 7.563324
raised 98 7 6.925894
dashed 115 2 4.887759
took 639 9 4.583502

G232 1 BRI sword BECAIFTE B5)
# 5 Sword 7E BYU-BNC FIZEX 1 $EIB 5 &5

HAWAN knife » bow 5 (/EBEEE R 1) BEAYFAIRIE ?
FERESC 1 FERIR S RIS sword RiTENFA R AT H S EHEE two-
edged (14.75) ~ double-edged (14.06) ~ his (6.13 » HE#42E7) -
s (2.31) +arrow BYFZE thermodymic (14.37) - potion

(9.65) ~’s (1.67) ~his (0.45 > HE% 24) : knife WYIEHE
palette (12.30) -~ carving (11.51) ~his (3.4) ~’s (1.51 > #i#
22) 5 bow HYIHISE slight (8.56) ~ little (6.84) -~ his (3.46) -
s (1.06 > HE#419) 5 spear BYEDURIA » his (4.13) H17s (2.13)
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HEAERTE  #51FE BYU-BNC Fgzs # B IEIIE © sword HifH
FEECHRA S EEE two-edged (15.88) ~ his (4.97 » i 15)
arrow FYIEWE broken (8.51) ~ his (1.76 » Hf% 17) s
(1.13) : knife AYFEME x-acto (14.71) -~ his (3.15 i
54) ~’s (1.12) ' bow M IE starboard (10.93) - his (2.98 »
PEf426) ~7s (1.20) -

OB 1 U e FAERIERCT - “his” B MRS
KFFRZMAREY RGBT - B i g - X
AR VB BN L R B TR b AR AV B B - SRR SRR s
eI gR Bl his HUREECANIZ A #E T - T REEEIRE I E
R E B AT MEEA S WA R Em - R
TG - SRR EE -

i

T~ SRR SCAB A J5L R B oty e 25 5 5 14 5% s

e (RFg) TRy EBAEWI . flg?iiji i ’§E!E’J )
FRRE - gk’ o BEKE * B~ BORMESE

I (e B /N TW@ZEE“EEEH : EEEE!IEB'IS 550 K
ERGERTT AV SRR TR R S E RS -
Tegs L2 TP HE LAY BT 7 - BRAE SRR SR AR K
PR HELT R > W A T REREE S A A

Hﬂlﬂln‘}%}

(—) HEEE LR R Ay R H

) 7
TaE—f “SbEHAHE"  (culture-specific item) - Ty
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SUEHAFE" BIE AT EESULEE - HRHEREE
A STAL SRS AN {7 {2 B 3 TH e B R T 5 2 S SR A SOA it
{37 » SRR IR R L REE A9 D RERT P9 A2 210533 A RE IR B 2 N
g&" o [10]

SRR S LRI - SEEGR 2 iU 2 LSRN - A1 6E
— BT a - SEARIRAERR Y TOE 2 R > (B AR E R - #R
GHER - b BB RRE Venuti fEHIAY - HEGRET B2 5
T — (AT aERE - BRI FE T IR ARE: - B LT
TERAHY BELRIET ¢ EREASM LR B TERE R - SRR
WRFREERAGS LY - ST RAERS PR (S
2008; 2009) - HLEESGEW REIFERS - FEA © SORAY#E
B EEAERERE - MRS - IR - SUbEE S o 1Y
NE B > RS EE ERIHES L AN S - SEERK
HEEK ~ ASCFREELLR R L) TR 8 (L e A A PR R A -
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The “Other” Function of
Translation:
On Translation and Education
in Hong Kong

Dorothy Wong

Abstract

This paper looks into the relationship between translation
and education in Hong Kong from the colonial period to the
postcolonial era. Despite the fact that translation has long been a
university course and there are even Translation Departments in
Hong Kong’s universities, the focus of this paper is not on
university education but secondary education. The investigation
is triggered by the addition of translation as a component in the
New Chinese Language subject curriculum which was implemented
in 2009 when the governmental endeavour to engineer cultural
identification materialized. Translation was recruited for a role
different from the colonial period when the acquisition of

translation skills was linked to practical needs.

Language has always been “a fundamental site of struggle for
post-colonial discourse because the colonial process itself begins in
language” (Ashcroft, Griffiths and Tiffin 1995: 283). The field of
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education is connected with this site of struggle since one of the hidden
aims of colonial education is to silence the voice of the subaltern who
strives to express himself/herself. However, this struggle for recognition
continues today and creates tension in society because the language
native to the subaltern is viewed as having lost its competitiveness in a
global sense while the language of the dominant, such as English, has
changed from a colonial apparatus into one that promotes international
communication. This tension between languages exists in Hong Kong, a
society which is manifestly “postcolonial”, although the term here does
not imply the reassertion of sovereignty, only the reintegration of the
former colony into its “motherland”.

Power transition implies change, and “language in education
systems has long been recognized not only as a very significant indicator
of power relations in societies but also as a very important instrument
for continuity and/or change” (Bray and Koo 2004: 1). One of the
significant changes in postcolonial Hong Kong is seen in the fact that
the government has been making every effort to promote the Chinese
language, as a teaching medium and as a subject of study, in the
secondary school. Despite all its endeavors, the government finds itself
confronted by parents who see the Chinese language as a label of
inferiority. What captures attention here is neither the argument triggered
by a shift of the teaching medium from English to Chinese nor the
importance of the two languages in a global scenario. It is the importance
of translation which somehow “serves” these languages in education.
Against such a background, the present paper focuses on the discussion
related to the inclusion of translation as an elective component in the
subject of Chinese Language in the new senior secondary curriculum
adopted in 2009. This inclusion articulates the function of translation
in engineering national identification for students in postcolonial Hong

Kong. In addition, the colonial presence of translation in education can
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also be traced.

Moving into a postcolonial period involves more than dismantling
colonial practices and changing life styles. The complexities and
ambiguities are nowhere more evident than in the vicissitudes of education
in Hong Kong. One underlying thread is the language issue. The
government has tried to remove the undeniably colonial nuances
associated with the English language by weakening its influence on
education. Their attempts, however, have given rise to much controversy
because the importance of English language has escalated. It is
empowered by the global market, and its acquisition (it is assumed by
the local people) would help one experience global realities.

On the other hand, Chinese, as the national language and as a
subject for the curriculum, has received more attention in postcolonial
Hong Kong than in the colonial period. ! The government sees its role
in essentializing the language which bridges the colonial disjuncture after
the reintegration in 1997. Inevitably, this engages the language in political
discourses although language has never been an issue isolated from
politics. The legitimacy of Chinese, which is to be given a higher status
in the territory, though it has been an official language since 1974 as a
response to social needs, is inscribed in the Basic Law (Article 9): “In
addition to the Chinese language, English may also be used as an official
language by the executive authorities, legislature and judiciary of the
Hong Kong Special Administrative Region”. The English language,
though still regarded as an official language, is placed behind the Chinese
language in terms of importance in this clause. The desire to consolidate
the new status of the Chinese language is represented by the attempt to
shift the teaching medium in secondary schools from English to Chinese
so as to empower the latter. The recent obvious effort in improving the
learning of Chinese as a subject of study in secondary school is marked

by the introduction of the New Senior Secondary Curriculum
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Framework ' which has been implemented since 2009. Translation is
included as one of ten elective components in Chinese Language, ! a
compulsory subject for every secondary student.

Historically, translation has participated in complex social
configurations since its first notable appearance as a component in the
English Language subject in the education system in 1863 (Ng 1984:
66). Apparently, looking only at the introduction of translation to the
curriculum, one can easily conclude that translation did not have anything
to do with colonial domination and cultural imperialism; it was introduced
to students because of its practicality. Students could benefit from the
acquisition of translation skills. They could have the chance to provide
services to the colonial government. The ability to translate became an
important incentive for the local people to receive an education. This

point was well articulated in the 1889-90 China Review:

That in fact the great compradoric prizes, and the more modest
interpreterships and clerkships in the Government Service, which are
open to successful students, offer an incentive to education in Hong
Kong which is not to be found elsewhere. This is precisely the point

at which we have been aiming. (210)

The acquisition of the Chinese language was then propelled by the
desire to train more qualified interpreters so as to facilitate colonial
administration. It was owing to the ability to perform interpreting tasks
that Chinese as a subject for the curriculum was included in the colonial
educational system. In a passage from the Hong Kong Government Gazette,
dated 12 February 1870, the utilitarian values in the acquisition of Chinese

language were noted:

At first, the Chinese would have been glad to throw their own language
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overboard, but this could not be listened to. The result would have
tended to denationalization and the production of a tribe of smatterers
utterly useless for interpretation, or, for the matter, for anything else.
It took much persistence for many years to overcome this reluctance to

learn Chinese, but such a thing is never heard of now. (78)

The importance of the subject of Chinese Language to local junior
secondary students was noted in the 1882 Education Reportt. It was
suggested that equal amounts of time should be given to both the English
and Chinese Language subjects in order to equip students with adequate
knowledge in Chinese before promoting them to the upper forms where
translation would be taught instead of Chinese. The reason for keeping
Chinese Language as a subject in education is very distinct—to make
the colonized useful. A pragmatic view of the language was produced
among the local people—not any national consciousness. Therefore,
the identification of a language with a nation was weakened.
Moreover, translation was manipulated to depoliticize the tie
between the Chinese language and nationalism. With the 1911 uprising
in China, the colonial government was conscious of the spread of
patriotism to the local people. The government’s intention in tightening
the control over the learning of Chinese represented a determination
to combat the spread of such patriotism. The acquisition of the Chinese
language became a sensitive issue because of the possible political
resonances. Instead of prohibiting it, the government encouraged local
students to improve their competence in Chinese. However, once again,
the focus was slanted towards practicality rather than political and cultural
needs. For example, the sinologist Rev. H. R. Wells was sent to Queen’s
College in Hong Kong in 1911 to oversee the Chinese Language subject
in the curriculum. A Pari Passu System was set up. Under this system,

the two subjects Chinese Language and English Language were given
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equal emphasis. Also, special attention was paid to students’ translations
(Wang 1982: 274). Acquiring translation skills or interpreting skills
became an overwhelming reason for students to improve their Chinese
language. From then on, translation was eventually and gradually removed
from the English Language subject, and became a component in the
Chinese Language subject. Noted in a Diocesan Boy’s School student’s
report card in 1947 was the fact that translation was a component of
the Chinese Language subject (and of the Cantonese subject). ¥
Notwithstanding this, the translation of foreign texts entered the
curriculum. Chinese language education was marginalized because a
colonial education with English language as the core was a “technology
of colonialist subjectification” (Ashcroft, Griffiths and Tiffin 1995: 420).
Such a form of marginalization echoes Homi Bhabha’s proposition
regarding the role of the colonizer, which is to “construe the colonized
as a population of degenerate types on the basis of racial origin, in
order to justify conquest and to establish systems of administration and
instruction” (Bhabha 1994: 70). This was utilized by the British
missionaries in Hong Kong who “saw in their dreams a Chinese figure,
imploring them, saying, ‘Come over and help us” (Bickley 1997: 7).
One would not be surprised to find the nineteenth-century British
educator Frederick Stewart criticizing Hong Kong education. He claimed
that “the Chinese have no education in the real sense of the word”. To
him, “a higher idea of our (British) civilization and institutions” (Bickley
1997: 75-76) could initiate the Chinese into the realm of education.
The control of the curriculum made domination possible through the
creation of a cultural hierarchy of culture. This became a hidden agenda
in the promotion of education. Homi Bhabha (1994) elaborates that
“the English book is presented as universally adequate: like the
‘metaphoric writing of the West’, it communicates the immediate vision

of the thing, freed from the discourse that accompanied it, or even
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encumbered it” (105). Through education, the colonial authority
establishes “the locally English or British as normative through critical
claims to ‘universality’ of the values embodied in English literary texts,
and it represents the colonized to themselves as inherently inferior beings”
(Ashcroft, Griffiths and Tiffin 1995: 420).

Chinese books such as the Four Books and the Five Classics were
adopted as textbooks throughout China, but they were viewed as
inadequate instruments in education, according to the 1844 “Report of
the Morrison Education Society” in the Chinese Repository XIII (December
1844). It issued a call for further action. As a remedy, translated texts
were introduced into the syllabus of the local schools. As eatly as in the
1840s, textbooks such as Muthead’s Geggraphy and Arithmetic and the
Bible had been translated into Chinese and were adopted in schools
operated by the missionaries (qtd. Wang 1982: 114). From the outline
of an important anonymous pamphlet on educational matters published
in 1877, one sees an entry on the function of the translation of English
texts in improving local education: “the translation of English books
into Chinese is to render the teaching in Chinese School sufficiently
undenominational to fairly come under the term secular”. P! The same
publication notes that on April 24th 1873, the Legislative Council, in
discussing a scheme of grants-in-aid for schools, agreed on the formation
of a Committee which took in hand “the translation of some of the
English books in use at the Irish National Schools into Chinese for use
in schools under this scheme. ... It would in fact appear that series of
elementary works in good Chinese would have to be composed or
translated” (30-31). Apparently, the Chinese Classics in the school
curriculum did not meet the requirement of “good materials” for
students. Therefore, foreign materials were translated and adopted by
the colonial educators. Moreover, the use of translations in the

curriculum can be regarded as a sign showing the difference between
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Hong Kong and China; it also makes wider the distance between the
two. Not until 1920 could one find the inclusion of translated texts in
Chinese textbooks for secondary school students in China. This can be
attributed to the promotion of the vernacular as the national language.
It was also a response to the need for improving the country through
revolutionizing language and literature.

Education has never been immune from socio-political and cultural
influences although, according to Blackledge and Hunt (1991), “the
functions of education are: to preserve society; to socialize and humanize
man by providing the normative and cognitive frameworks he lacks”
(95). Nevertheless, the dissemination of knowledge is done through the
control of the field of knowledge as evidenced by the cuttriculum. Carr
(1993), in his article “Reconstructing the Curriculum Debate”, discusses
the function of the curriculum and the way that it reproduces “the
forms of consciousness and structure of social relationships” (6). It
seems that translation has a very small role (or none at all) to play in
postcolonial Hong Kong as compared to English L.anguage and Chinese
Language, which are compulsory subjects for study at all levels of
education, from primary to secondary. The inclusion of translation in
the Chinese Language subject is associated with the repositioning of
Chinese culture and values; they are important in engendering national
identification as “the central thrust of the post-1997 regime’s cultural
policy thus appears to be the assertion of Hong Kong’s eternal and
indissoluble ties with the Chinese motherland” (Vickers and Kan 2003:
7). Such a principle was stated in the former Chief Executive C. H.
Tung’s inaugural address in 1997:

We will incorporate the teaching of Chinese values in the school

curriculum and provide more opportunities for students to learn about

Chinese history and culture. This will foster a stronger sense of Chinese
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identity in our students. (Policy address, 8 October 1997)

This can be recognized as a counter maneuver because in the colonial
period, Chinese Language and Literature and Chinese History were
depoliticized subjects aimed at creating a local identity with its root in
the ancient glory and civilization of China; they had no connection with
the contemporary political reality of China or the local context. "

The government’s intention to enhance national identification is
well reflected in the changes of the Chinese Language subject. This is
articulated in its two stated objectives of the subject. One is to produce
in the students the ability to master the language which has been taken
as their mother tongue despite the fact that Cantonese is the spoken
language of most Hong Kong people; the other is to generate national
identification and recognition of their Chinese nationality as noted in
the first page of the CDC-HKEAA Chinese Langunage Curriculum and
Assessment Guide (Secondary 4 - 6) 2007. Written on page 17 of this
publication are the three objectives of the Chinese Language subject,
which highlight the importance of learning Chinese culture:

1. To increase students’ knowledge of Chinese culture, so that
their interest in learning Chinese and their ability in using it
will be enhanced;

2. To help students reflect on Chinese culture so that they will
know more about the world; and

3. To assist students in identifying with Chinese culture so that
their love towards the country can be nourished.

Translation becomes a component of the Chinese Language subject,
governed by all these aims. Translation has to perform the desired role
in actualizing an interstitial postcolonial existence, with the aim of re-
addressing the concept of the motherland. Then, the question is how

translation can be used for the purpose of strengthening the national
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consciousness in students. The intention to cultivate the unassailable
identity of “Chineseness” in students is overwhelming. Appended to
these objectives of the Chinese Language subject are those of translation,
as presented by the curriculum developers in the CDC-HKEAA Chinese
Langnage Curriculum and Assessment Guide (Secondary 4 - 6) 2007 (111):

Students are introduced to good translations. Through them, their
knowledge and life vision, as well as their reading choices, would be
widened. Apart their interest in reading, students’ analytical ability and
the ability in appreciation will be improved. Students can understand
the ideas and emotions embedded in these works. They ate able to

appreciate various cultures.

Despite all these statements, the existence of translation does not
serve as a metaphor of cultural diversity and ethnic plurality in the way
that the objectives seem to suggest. Translation becomes an apparatus
in countering the once dominant sense of colonial inferiority. This sense
of inferiority is a result of the cultural differentiation that has been
used to justify domination, as the colonizer emphasized the universality
of the English culture so as to consolidate its power. Translation is
metaphoric in the sense that Chinese culture and values represent an
authority which was lost during the colonial period when the articulation
of cultural difference was simply “an attempt to dominate in the name
of cultural supremacy which is itself produced only in the moment of
differentiation” (Bhabha 1994: 34).

However, the recovery of a central position depends neither on
the highlighting of cultural differences, which are significant markers
of what is inside and outside, nor on the claim that there is continuity to
the disrupted traditions and history. It is done through the assimilation
of translated texts into the larger block of Chinese texts, thus diminishing
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the power of cultural difference. Inevitably, this creates an ironical
discourse of mimicry with ambivalence at its core. Instead of creating
priority and hierarchy via cultural differences, the recognition (and
reclamation) of the centrality of Chinese culture is achieved through
the articulation of cultural resemblance which camouflages as cultural
“foreign-ness” in the curriculum. The inclusion of translations in the
Chinese Language subject makes it a subject with a difference that reveals
the same ambivalence as before.

Resemblances, articulating a kind of cultural universality that had
been employed by the colonial authority to justify its cultural domination
and superiority, are the focus of teaching as noted in the sample teaching
plans distributed by the Education Bureau. Instead of pointing out the
differences that are created by the manipulation of language in literary
representation so as to enhance students’ ability in appreciation, the
translated texts are read as no more than ordinary Chinese texts, as if
they are not different in terms of composition. The meanings of the
translated texts are captured through generalizations. For example,
emphasis is placed on universal themes such as love or friendship rather
than cultural diversity. Obviously, it is not the differences which should
be noted and studied so as to enhance the understanding of the Other,
but the resemblances.

The reason for doing so may be that cultural differences suggest,
as Homi Bhabha (1994) puts it, “the sum of knowledge from the
perspective of the signifying position of the minority that resists
totalization” (162). The focus on resemblances helps Chinese culture
restore its position. This is done through obliterating differences which
represent the minority. The suggestion is that Chinese culture is the
same as other cultures, so it is not an inferior one as it is the same as the
Other. This, in turn, helps engender identification on the part of students.

Moreover, the practical side of translation has disappeared. The
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acquisition of translation skills is not aimed for in secondary school
education because language teachers never ask students to do any
Chinese-to-English or English-to-Chinese translation exercises, as Lu
Dan Huai (2005), the author of the book Xianggang Shuangyn Xianzhuang
Tansno has observed. There are three reasons according to Lu. Firstly,
according to language theories, translation affects students’ acquisition
of a second language. Their desire to use the target language is hampered.
They will have neither the opportunities nor sufficient time to use this
language as they are in a mother tongue environment all the time.
Secondly, the education policy forbids students to use their mother
tongue (when having English lessons) in class and code-mixing is
discouraged. Thirdly, teachers have not received enough training in
translation (241).

Translation has played a specific role in Hong Kong since the
colonial period. It was focused on by the colonial educators who aimed
at producing persons that could serve the colonial authority. The
acquisition of translation skills generated in the colonized Gramscian
“consent” and this facilitated domination. The introduction of the
Chinese Language subject helped the students improve their translation
skills. In addition to this, the teaching of translated foreign texts to
students reflected the narcissistic subjectivity of the colonizer who gave
the colonized an inappropriate education system; they acted as the
possessors of knowledge.

Then, after 60 years, translation was reincorporated in the Chinese
Language subject once again. It now occupies a new place in the Chinese
Language subject as the acquisition of Chinese culture constitutes a
significant part in postcolonial education. Its presence makes the Chinese
Language subject an example of postcolonial representation where the
construction of self and the resumption of national identity are key

concerns.
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Notes

1

121

131

4

The colonial government’s attitude towards the Chinese language could
be seen in the 1990 Education Commission Report No. 4, in which the
teaching and learning of Chinese in school was “dismissed in one
sentence”: “[tlhere was less concern over standards of Chinese although
writing skills might have declined slightly”. The Report came out in
November 1990. Little attention was paid to both the acquisition of the
Chinese language and its use as a medium of instruction in the classroom.
The Linguistic Society of Hong Kong, in “Education Commission
Report No. 4: A Response”, shows that such negligence underscored the
assumption that all was fine and there was no need for improvement.
See Linguistic Society of Hong Kong (1992: 171).

The New Senior Secondary Curriculum Framework was released in 2007
in response to the Education Bureau’s Report in 2005, in which the
concept of a three-year senior secondary education was introduced. This
concept of 3+3+4 will be put into action in 2009. This will change the
educational system in Hong Kong when university education is
lengthened from three years to four years while secondary school education
is shortened by one year. The Framework aims at introducing new curricula
to cope with such a change.

The ten elective components are: Movie and Television Adaption of
Chinese Masterpieces, Theatre Workshop, Chinese Fiction and Culture,
special topic in Chinese Culture, News Writing, Media Writing, Selected
Readings of Translation, Writing on Science, Putonghua and
Communication Studies, and Putonghua and Performing Arts.

As seen from a reproduced Student’s Report Card belonging to the
former Headmaster of Diocesan Boys’ School, translation was a
component of two subjects: Chinese and Cantonese. J. S. Lowcock had
taken Elementary Cantonese, a subject for those who did not master

Chinese very well. From the report card, one sees that Chinese (Hanwen)
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as a subject consisted of four parts: Reading (gnowen), Composition
(znowen), History (Zhonggno shi) and Translation (kewen). The subject
Cantonese (Yueyr) had three parts: Reading (duben), Translation (fanyi)
and Oral (koushi). It is worth noting that translation appeared in both
subjects but with different Chinese names. That may suggest two different
approaches towards translation. The card is reproduced in Anthony
Sweeting (2004: 229).

This was published inside the back cover of an anonymous publication
on Dates and Events (1875-1877) relating to Hong Kong Education. It
was reproduced in Anthony Sweeting (1990: 35).

The idea of revolutionizing literature and the country through adopting
the vernacular language was supported by many Chinese scholars at the
turn of the twentieth Century. One of the key figures was Hu Shi, a
significant figure in Chinese literary history. He saw a necessity in starting
systematic studies of the vernacular so as to promote it to be the national
language. For further details, refer to Volume One of Hu Shi’s Hw Shi
Wenxuan (A Collection of Essays) (Hefai: Huangshan, 1996). Ten
translated texts appeared in a textbook Bazhua Wenfan (A Collection of
Writings in Vernacular) for secondary school students in China, published
by the Commercial Press in 1920.

This is more obvious with the Chinese History subject than that of
Chinese Language and Literature. However, it does not mean that the
latter is politically neutral. One can easily see that traditional moral and
values are important components in both subjects. Scholars of education
have contributed to the study of Hong Kong education in the colonial
and postcolonial periods. Special attention is paid to the relationship
between subjects such as Chinese Language and Literature and Chinese
History and changes in Hong Kong. In the colonial period, these subjects
were meant to acquaint students with the historical past of China.

However, these subjects are now manipulated to foster the construction
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of national identity in the postcolonial period. For details, please refer to

Luk (1998), Vickers and Kan (2003) and Kan, Vickers and Morris (2007).
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FIHATER B - (SR E MR Z2 Mtk AT S 19" (Bassnett
2001: 73) o PEAEMINGER ¢ CRETEERNEEAY (0 A EEE T
Ciieih) (P Ryar M A ZE " (Bassnett 2001: 73) < fth
&8 AN FEHHESS S I « EAnFrrOMIEE - ho |F T MR EE R (s
Sl —E e (F R - (BR3¢ e MR A
MBS —E - HFEFNLSAE T > K EEFH B A
T (Bassnett 2001: 69) o {ELA ESISOKE - @GR o EHTA
Frad Ryas ae AT R Y - At R RE R EE I R e AR TR i R R 2L Py
Y ANPA S SRR RIRYETIR (sense of play) ~ @ (spirit) -
1785 (perspective ) FIFERR (tone) % o

ARFE - BAMTk e K E Sl HE IR DR « BT R FTa s AR
ARRERI TG RE » FIERH o CRT A e LUKy I 5 aCHe A R B2 M AE 5 S A
Y T o ARIBDL BRI IR R R o HTINRHE E
A BT DR A28 1 2 45 5 OO RS 2 B R YR © AR (ERE « ob
FEHTRE TR IR AR IRREAE A R FRes WA E B R E BB R T
TFGEREE - BUENE - e ARER - RSN E 2R
BUERF ORI MR F o FrlL » HA AR A EE TR0
AHIER - FF ARIER BN EA 6E TR EE 2L » APRE
A A o St L A R ORI R ERE - R R RAERTIK
SRR IR A {EE -

A A Y SO B R (52 > PR R E BB RGE R A F 1Y
XA > LRGSO 2T ARSI S AL E R ESE - R
B 0 JEVEGE S RS AE YN T E A MR R B T A SR o DU a B ey B
B o VEGE S HH R E SCF R Y EE S RO RAE o A8 B B K
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oo ARG > BIE - DR @R A BRI
PEAYARARR B F - 35 TR 3G B o B oy B SORE S HL 12 23R YY)
FRE > ROTEIEMEIEEMRE - Wi EA S &R R
Bl o SRR 2 A S BE AT EE S TSR - RGPS
T o 2R o R ER 2R A EERE L E A B TR RE S A A
EXE AR - SRR MERIER S T SRR R o (ERRE BRI
IF - WA T B2 B S R IR RERE IRV RE R R - 2044 R AR
FYBRIRS > B B REMIGERE - — HZBE A5 LRIRE - IR
AEFHIIE B AR R — 2 o IEANSEIEMTE (PPaaf i E
B ) —ETE > UBESASEGEE (&R
ffERE S ) AUSRPEEEA A AIRE"  (SEIEHH > 2003: 374) > JEiE
P A R ERRI R TR F I N RE S =R - 6
» REERF ISR S D BRI TR R E IR ATREMRE
CAE 2~ RIS ERFRERE BT HRE - DUE
CHUREE AT o MGE R SOE PV EE RS R A
LR FRA S S WA T SEEET - TWEE
- LIPHEET MARMER FEEEELTEE TN
AT STTERIRFREN HET o TR R R
R KR RE o AN - S A B SO Ui BB 7k ~ )R
SEAREERFFoE & — BT > PR E - @ERERRESP A —20
A PR S i LA SR AR TE - IRIIE > TRRY URT BN AT
% o
AT E BRI TG AL BN EE - — 175
JoR = R Y R ) 0 AER R R A IR S S Y
EOR - (EEIEER SRS S 1k o ST L PTRES AR A o AR

® S W Mo
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B~ FTREERR - BRI ST A P B o SRR o AR S A5 B
BHNEAX - il BEEE > B EthEREeTE
@TEE%B’U[:I%&E’\J ° ﬁ&ﬁﬁ%a%ﬁf—ﬁﬁiﬁtf%%TEﬁ%

‘1!3’]%1“3%“'% {El ETHE AR A 2 iy o A AL A 2R BELR
» B SR % ORI - %] WAL TERHERFR

H;ﬁiﬁﬂ’ﬂﬁﬁ’?%é DOPLRRESR RS o WREMERTELE ¢ L2
RERRAY TS - mLIERZ RFF DI

ES)NG ?A@ﬂu%lﬂ’] R ORIHEL - BRI o BT AR LT E MY
SRR B T RS ¢ RFEENER R R KB R A AL AR - {F
ERAEEER > S ENEE S ETEREER - TR
BEEEENFEERE - ARG N R - S
g P B A2 A SR AR AT R o G L B R
A IR K AEAERF L EI 5550 fHFE =" (Bassnett 2001:
74) o SAEHENEE AV E BOBURL LR 1 A SORBUR B AR
i > BFF (Roland Barthes) Y “fE& 258" EIELEIE AT R —
B o AFIEEAT L RAEIE B S AIEZ R > SCARYE BB A
e EREN L BB AERE o (HE PR ERME A
Heg 2 E et > M AREHIEMRF R ZE D EE AN

RT o EMEEt IR SN ARy 2 A E AL
ok -

FHE S EE LI
HORE  $ TACRATACE B MR 1 - B
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RBEIMSUSE T AR ? SRRy AR B RN BREESR
e 2
HAMTE Je R AR H R « TR BRI FF IR
187 o (EAERFMIGERVEISNY o MR 0 “EHGIKER « ARG
(Walter Benjamin) $5HIYIRER » #IEE R {F T 3CK - SCTRZ AL
AEAE U E R R R A #IEE"  (Bassnett 2001: 59) - {E¥amiss
HEHT o ARG B R R SO B — AR 0 MR 0 IR TR
HE - RkA BEEES AT —HEFAYEFROE = - MRS EHE
T A MO B - s BREEEAIE TH RIS A BE”  (Bassnett
2001: 69) -
fELA BB SORE - iR B IR « AEEBIAVEIES - SR
AR o IREE R HAVEE S R G ARSI 0 - (e alE
THHISCEATRE K M RE R R A AR F A T o (RS — B
b MRVEEREERSE R BT - “FET ZSEAEmG 0 i
BT SRR A S AS TR TR SR8 51 B PAAT B B RE Y
BIEE R « CHTARHESIRME . 97 B9 - MDUR K
FPHIMMEE LIS E 7 (Rider Haggard) HYFSC “HHIRECIR" - “3C
E EHMEREE - HEBEFEMT RS - MITRIREARS
TR - BAEE NRRE RS TR AR (888E - 2002:
80-101) o JRE{EAE — - fc WM m B s T Ak 21 5 55 It B R
Iﬂﬁﬁ-fﬁﬁ S RIERY I E) 7 - ﬁﬂﬁfﬁﬁﬂéé’ﬂumﬁﬁ#[ﬁaa@%%
B SRR H R A R RE A AR IRAT YRR © T WERA B
AEMMERNERER NS - DB E £ G ?*%1*512
5 (John Dryden) Wy “(fREiE"  MURFEFS YRR ERME (R
B BILE RGN AR R 15T R
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A o B TE A E (WIRERVEElr ) RS RBIRERY “15" 2
AEJEERRRY ¢ WA H BSOSO R RR I LUGE EE S RE AN S
RERAVREAL - B S AT RRERAEMFEEHCHRE S £EHE
R AT AE - (ELE K E IR AT AT Bt o S5 Tl 532 ) e B SR ok
B CEHE o FOUREEEAK EI H CRE ST ~ BFECCR ]
fYSCHERIRE”  (Friedrich 1965: 13) - gLRMATAAY > R #RE
By "1 BURREERAGE PRI S RENIE SHRER
HREAGERVGE 5 202 TN RN B AR B EE - FFhh
Ry - PR ER o T ARG RERS L - EREH(H
RGN - AR “REEWDIFH HREMP R E - BB
FESMNESALIR " (FFil > 1984: 110) - MMREE(EMFER
Ay (REZcBigiss ) ~ (RIRREAIME) ~ (EHERRSR ) S0
MRS > LI GRE BT REWE - 5 EF MY
FOERITE S — ISR SR B - BRI MEZSREE L
Foly “gEgE” > W2 IR o FFRMEELES T T o
G/ G e (DG (EDE TS /€ V/E - S G DR L 4G
FIN—TESALRY I - B MR IR R R KRR AR S LA HIE
B S HEE - B2 SUERYEEST - S IE Rl SCER i
R SRR SR TR B T S TR A A L 5 R Rl 1
28 > Tolts AL B EIR -

A B R T B EE B AR S AN SR Y 7 R M R R T B AL
Ui RrCEMEE MR OB R REIE > EBWRES 0 9
ANRJEGEREY 15T o KT PARlEEGRRY KT o AR E
ERHEMRE - ARLAER - BIFITER K" BIEEF R

it
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REHY—TRER > — T o i SR R R R R SR R A — R B ik
PRI AR A - &SRR A 2N FREEA - FriA
AN - A TR AR S - MRF ORI RE A RS Y
AR P IS TOKIRAYEE - FRAMTERZE AL — € B % 5@
s EEREAE T T AUEEDE

af ACEIRE ¢ 19k Z I B ERR

ACEEETRY R B RT HEAEFREEIEE -
{M7E 5 E R s B S ULy A D B B = T AR A T F R - R
MBI R o MEE EEZH AR E RN
AR KT - B—ZERYES - EARENSA - BH
IFRAZIT » KKEWT > BEALHGEN - REEMEE - 1
AR TRHE! K OBUAEH > —HTFERBT" (BH—
%> 1987: 11) = Jusk « FEME NS © “EEMEEERNE 2
NETRERY > B RER I AESL”  (Nida 2001: 87) - {55
e TR (W55 —Fh A ERFES - R ErE)
TS &8 WRErm R EAE 273 (Newmark 2001:
62-69) - i « 5 (George Moore ) FHYHEEAEA © “WIE—
KREEFEE R HE-AFER T —HEFEE A RO
BN - A EFHEFERER"  (BRPE%E - 1984: 400-408) -

FHE L R NEERIRA LEE TR E e
ME Ryat S XL T A B 2R SR AINE T 98T - Frdcias
g 158" FERERMATE KA o WIERBRAMEE AR A R

111



(EIREFTI) B+l

ARG H B AR - SR GRS SR B2 T 0 A AN PI S 2 — Tl n]
LA A R3S > B > FIRRERMIER - @AE T RHIHE
Ko AR BATARFF A S BE S - KRR WA AT
P - R RGE R AEIS R L MR RF R 2 — R AT = T AN A e
936 > TR > SO R — MAE T ST A 58 Bl S R
Ko GERER LR ST BRI RS BN E R
ZERGEEG AT » B8 - SEEEE - M - S LE e aNE
BRI o ESHTAVEF ~ R « MLS ST~ FER L o BT Z TES] -
EhIEIH R DL R HA AT Ry B S5 S 55 DRI G X > TR
SUEAESE A FRIRE ST - FRIRE AT 7 B R ETTE
SRHEKR - BRI « BT A RRYIER (TR ——ar s |l )
& AR — KRR s RS S AU SE 3R 7 AR A9 o KGR
T S = o AR AT 2217 (Friedrich 1965:13) »
AR 19T B RT BIREAWIL > HERL 0 £ R

R IEESR T o S IR R R R A SRR R IR
FiTAE

2% 3Rk

BRrge (1984) - (Gmlla®) - RAEgEdwm o (BiEEmsE) - Jtet © pemsEl
R

SEIEH (2003) - (hpgE LR E B ) o AT ¢ WEEERERHRR
it o

Pl (1998) » (PRGBS ) o IR - (W
#) - big: RigshEEE L -

=g (2000) - CEPERAYEE S amisie SR e ORCR ) > (OMEGRRD) 5 -
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EEE (2002) - (ERRE) - dbe - =HEEL -

B—2% (1987) - (FFedlleergsii) - Jbat : dhElE MR A =] -

AR (1984) - (EUEFERIEEMT) o Jbm : hEESNIRRHAR A E]

— (1990) > (FERFA—-EHILTE) - Aba  AEsURE Rt -

WiiREE (1921) - (REZgBRBREs) - (RIREEEENE) - (CEHMRSD

(RF Tz « SCERAITI) 25 4 5% (6 H) -

AT (1981) - (REE B 28) - b - BilsCEHht -

— (1985) - (Gmakay) - RAEHEH > (EEEERSE) - AL pEBsE]
HEF -
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Guidelines for Contributors

1. Translation Quarterly is a journal published by the Hong Kong
Translation Society. Contributions, in either Chinese or English,
should be original, hitherto unpublished, and not being
considered for publication elsewhere. Once a submission is
accepted, its copyright is transferred to the publisher. Translated
articles should be submitted with a copy of the source-text and a
brief introduction to the source-text author. It is the translator’s

responsibility to obtain written permission to translate.

2. Abstracts in English of 200-300 words are required. Please attach
one to the manuscript, together with your name, address,

telephone and fax numbers and email address where applicable.

3. Inaddition to original articles and book reviews, review articles
related to the evaluation or interpretation of a major substantive

or methodological issue may also be submitted.

4. Endnotes should be kept to a minimum and typed single-spaced.
Page references should be given in parentheses, with the page
number(s) following the author’s name and the year of publication.
Manuscript styles should be consistent; authors are advised to

consult earlier issues for proper formats.

5. Chinese names and book titles in the text should be romanised
according to the “modified” Wade-Giles or the pinyin system, and
then, where they first appear, followed immediately by the Chinese
characters and translations. Translations of Chinese terms obvious

to the readers (like wenxue), however, are not necessary.
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Guidelines for Contributors

There should be a separate reference section containing all the
works referred to in the body of the article. Pertinent information
should be given on the variety of editions available, as well as the

date and place of publication, to facilitate use by the readers.

All contributions will be first reviewed by the Editorial Board
members and then anonymously by referees for its suitability for
publication in Translation Quarterly. Care should be taken by
authors to avoid identifying themselves. Submissions written in a
language which is not the author’s mother-tongue should

preferably be checked by a native speaker before submission.

Electronic files of contributions should be submitted to Professor
Leo Tak-hung Chan, c/o Department of Translation, Lingnan
University, Tuen Mun, Hong Kong. Email address: chanleo@In.
edu.hk.

Given the accessibility, from summer 2009, of the journal via the

EBSCO database, authors will no longer receive complimentary

copies unless special requests are made to the Editor.
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