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Chief Editor’s Note

It was seven years ago that I last wrote an Introductory Note
for Translation Quarterly, on that occasion for the Special Issue on
“Translation Teaching: East-West and North-South” (issues 9 and
10, 1998). The momentous changes that have occurred to the
journal in the interim are all too obvious. In particular, a dedicated
and resourceful team of Editors, under the leadership of Professor
Liu Ching-chih, has ensured that production is always on
schedule, with four handsome volumes every year, and that there
is a fine balance between articles in Chinese and English, between
pieces submitted by Chinese and overseas scholars. I am more
than happy to be back at the helm.

In this, the second of four projected Special Issues containing
papers from the Second Tsinghua-Lingnan Translation
Symposium of 2004, we have contributions from both sides of the
Taiwan Strait, in our two “working” languages. Yu Kwang-chung
engages with the perennial question of how translators should
tackle “empty” words in translating from Chinese into English
and vice versa. With reference to a wide range of examples from
classical Chinese poetry as well as works by John Dryden and
Christopher Marlowe, the veteran poet-translator revisits some
thorny issues, but with unswerving confidence that the best
translator can overcome his problems like a skilled kung-fu master.

Martha Cheung addresses the ideological forces behind the

vi

compilation of translation anthologies, making specific reference
to her own (and Jane Lai’s) voluminous anthology of contemporary
Chinese drama published in 1997. Here personal experience
undoubtedly adds depth to her analysis of possible uses of
anthologizing to create new canons and to project and/or subvert
cultural images.

Brian Holton starts off with a provocative title, “The Sound
of Snow”, and invites his readers to ponder on how “those who
have never traveled to the north in winter, never smelt snow or
heard the crunching noise it makes underfoot”, can have the
requisite sensory experience to translate the word “snow”. While
his concern is primarily with the problems inherent in the training
of translators, I must say that his paper also refocuses attention
on the necessity for the translator to feel what he is translating.
Thus it continues the theoretical discussion of the somatics of
translation first adumbrated by Douglas Robinson in The
Translator’s Turn.

He Honghua reacts to the current disparagement of the
linguistic approach to translation by asserting that the notion of
“equivalence” cannot be dispensed with, since some sort of
relationship certainly exists between a target text and a source
text, or else the former cannot be designated as a translation of
the latter. Through looking microscopically at a plethora of texts,
he demonstrates how the comparative study of coherence in the

target and source texts can yield fruitful results. His paper should
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remind us that the linguists are always ready to stage a comeback.

This issue is rounded off by a non-Symposium article by
Jessica Yeung which deals with a multitude of new, inventive uses
of the concept of “translation”. It should serve as a useful
corrective to the belief —or fear —among some scholars that
Translation Studies is somehow moving into a cul-de-sac only
decades after its inception.

We welcome suggestions and comments from our readers
not just on this issue but also with regard to the overall editorial

approach we have adopted.

Leo Chan

May 2005
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Politics of Representation:
A Translation Anthologist’s
Self-examination

Martha P. Y. Cheung

Abstract

This paper focuses on the politics of representation behind the
compilation of anthologies of English translations of Chinese literary
works. This type of translation anthology projects to the English-
speaking world an image of Chinese literature, and to some extent, of
Chinese culture as well. As such, it is bound up with identity
construction and image projection. It is also closely related to canon-
formation —whether it is to reinforce the prevailing canon, enlarge it,
undermine it, subvert it, or replace it. The anthologist, as presenter
and selector, has to consider many factors, deploy many strategies,
and overcome many constraints. While these issues have been discussed
frequently, the attention is mostly on the ways in which translation
anthologists have (mis)represented the Other (literature, culture, race).
This paper looks at the same issues—but also from the position of a
translation anthologist assuming the responsibility of representing her

own culture.
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One of the impacts which theories of postcolonialism have on the
practice of translation and on translation studies as an academic discipline
is a much greater awareness of, and a more focused attention on, the
relation between translation and the question of identity. The term
“identity” normally refers to notions such as a person’s understanding
of who he/she is and of his/her fundamental characteristics as 2 human
being. As Gayatri Chakravorty Spivak says, “Making sense of ourselves
is what produces identity” (Spivak 2000: 395). In translation, the question
of identity becomes considerably mote complex because it involves the
translator as a mediating agent. It is the translator who is responsible for
carrying actoss to the target reader the text that encapsulates its author’s
sense of who he/she is. As such, translation is bound up with the question
of representation—tepresentation in the political and not the mimetic
sense. For every act of translation is an attempt to speak on behalf of
something or someone, an attempt to speak formally about and for
something or someone, whether that “something” is a text ot a body of
texts, and whether that “someone” is a single person or a group of people.
In the postcolonial context, such attempts are never innocent. They are
sites for debates (with one’s own self or with others) about a number of
thotny issues. There is the issue of authority. (Who has the right or
power to speak for and on behalf of whom?) There is also the issue of
inclusion and exclusion. (Who/what is selected for translation and who/
what is left out? Who/what is given the limelight and who/what is
suppressed?) These issues lie at the heart of the politics of representation.
The aim of this paper is to investigate the politics of representation
insctibed in the making of translation anthologies. In particular, it deals
with anthologies of English translatons of Chinese literary works. !

This type of translation anthologies projects to the English-speaking

wotld an image of Chinese literature, and to some extent, of Chinese

culture as well. For if one takes culture not simply as being made up of
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categories such as material culture, ecology, art, history, etc., but also as
being constituted within discourse formation, then translation
anthologies, which move and marshal texts into patticular groupings,
are certainly a type of discourse formation, and on a scale larger than
that involving just the operation of a single text. The compilation of a
translation anthology is therefote directly related to identity construction
and image projection. It is also related to canon-formation—whether it
is to reinforce the prevailing canon (of the source culture and/or of the
target culture), to enlarge it, undermine it, subvett it, or replace it.
What then are the considerations of the translation anthologist as
presenter and selector? Friedrich Schleiermacher has made the observation
that when one translates, one either “disturbs the writer as little as possible
and moves the reader in his direction, or disturbs the reader as little as
possible and moves the writer in his direction” (Robinson 1997: 229).
Lawrence Venuti discusses the same issue with the terms “domestication”
and “foreignization”—terms which are variants of eatlier distinctions
such as “naturalization” and “barbarization”. # These terms, and the
modes of thinking they represent, are normally deployed in discussions
of the politics of translation. Space, however, does not permit an
examination of this issue, though it is also an important aspect of the
politics of representation. Suffice it to say that the observations of
Schleiermacher and Venuti will be used to analyze the methods of
compiling translation anthologies. Assuming that the translation
anthology will be comptised of texts selected from the source culture
for translation and not simply of texts that have already been translated,
the question can be asked as to whether the anthologist should bring a
particular literature and culture to the reader or whether the anthologist
should bring the reader to that literature and culture. Pl The question can
also be asked as to whether the anthologist should stress the similarities

or the differences in the literary tastes and creative achievements of the
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two cultures involved. But, apart from “domestication” and
“foreignization”, which seem to me to pose an unnecessary dichotomy,
are there other positions from which the anthologist can negotiate? What
options does the anthologist have and what constraints must the
anthologist face? What, in short, are the politics involved in making these
decisions?

I shall explore these questions by drawing from my personal
expetience as co-editor of the Oxford Anthology of Contemporary Chinese
Drama. ¥ The purpose is not to privilege personal experience but to find
a discutsive position from which to speak, and to make that position
clear to my readers. For I do believe that all attempts at representation
ate situated (i.e. located in time and space, and traceable to, if not directly
informed by, a particular political, ideological or theoretical position)
and should be acknowledged as such. Acknowledging the situatedness
of my own attempt at representation will allow me to articulate what lies
embedded in An Oxford Anthology of Contemporary Chinese Drama in its
attempt to speak formally about and for “contemporary Chinese drama”. &
The self-examination, or metadiscourse, thus produced can work together
with the “Introduction” and the notes about the plays and about the
playwrights provided in An Oxford Anthology of Contemporary Chinese Drama
to offer the reader an image of the source culture that is considetably
more complex than if such paratextual writings were not available, The
self-examination thus produced can, hopefully, also illustrate the point
that the more fully aware one is of the politics of representation, the more

empowered one would be to act as a mediating agent between cultures.

Mapping the Domain

In selecting for translation into English (as opposed to compiling

Politics of Representation

from existing English translations) an anthology of contemporary Chinese
drama, the anthologist first has to tackle the question of the domain to
be encompassed by the term “Chinese drama”. “Drama” in the Chinese
context can refer to the various forms of regional opera (known
collectively as gein JE) that make up the traditional Chinese theatre. It
can also refer to buaju FEE|—literally, spoken drama, or what theatre-
goers in the West simply call “drama”. As a dramatic form, spoken drama
was imported into China from the West at the beginning of the twentieth
century. @ Except for the darker periods of Chinese history (the Cultural
Revolution in the People’s Republic of China [PRC] from 1966 to 1976,
for example), Western plays have been translated for performance on
the Chinese stage all through the decades. The demarcation between
traditional Chinese theatre and spoken drama is therefore fairly clear
even though the anthologist still has to decide whether to focus on one
ot the other, or both. My co-editor and I, for reasons of personal interest
and specialisation, decided to focus on spoken drama.

Mapping the domain for the word “Chinese”, however, is more
problematic and involves many other considerations. 7} Should the focus
be on the dramatic wotks of the Chinese maintand alone? Or should the
anthology also include wotks from Taiwan—considered by many to be a
part of China? At the time of research, there was also the question of
whethet Hong Kong—still a British colony—should be included. All
these ate politically sensitive questions. Even if one tries to be inclusive,
one still has to consider whether the Chinese mainland, Taiwan and Hong
Kong will be given equal or propottional representation (in terms of the
number of plays to be included) and what this implies in terms of the
tival claims made by the PRC and Taiwan to be the legitimate heir of the
“authentic” Chinese literary tradition. Equally sensitive is the issue of
language. In English, the word “Chinese” can refer to the Chinese

language. The anthology would then include texts written in Chinese—
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whether selected from Taiwan, Hong Kong, Macau, Singapore, Malaysia,
the United States, the United Kingdom, or the PRC itself. But then “the
Chinese language” is also a problematic designation. As Victor H. Mair,
an experienced editor of translation anthologies of Chinese literature,
has noted, “it is hatd to define precisely what is meant by ‘#be Chinese
language™ because “Chinese language includes such widely dissimilar
entities as Hoklo, Cantonese, Pekingese, Classical Chinese, and Modern
Standard Mandarin ...” (Mair 1995: 232). While the complex question
of whether these are separate languages can be left to the linguists, a
decision is still required. Indeed, the issue of which of the many entities
of the Chinese language would be chosen remains, ultimately, an
ideological question.

The politics of representation involves not just taking a position
on issues related to the source culture (in this case, my home culture) but
also issues related to the receiving culture. Where Chinese spoken drama
is concerned, the following questions are in order: (1) What are the images
of contemporary Chinese spoken drama current among English-speaking
countries? (2) What representations—in the form of existing anthologies
of contemporary Chinese spoken drama—are available in the English-
speaking world? (3) What kind of identity has been constructed for
contemporary Chinese spoken dramar (4) What position does
contemporary Chinese spoken drama occupy in the literary polysystem
of the receiving culture?

In the early 1990s, when research on this anthology first started
and well before the Western readers have heard of the name of Gao
Xingjian /5171, 2000 Nobel lauteate in Literature, the English-speaking

wotld only had a blurred image of contemporary Chinese drama. At

best, people would have some recollection of the rare stage productions
that had toured the West—Teahouse 338E, for example. Ot they would

associate Chinese spoken drama with the “model revolutionary works”

Politics of Representation

KEA5EL such as The White Haired Girl: An Opera in Five Acts HFELL,
which they had read about in newspapers and magazines. A small portion
of the university population in the United States, Britain or Australia
might have seen stage productions of Chinese spoken drama in English,
but few Chinese plays had been published in English translation. The
only anthology, in English translation, of twentieth-century Chinese
spoken drama available was Edward M. Gunn’s Twentieth Century Chinese
Drama: An Anthology, published in 1983. Spanning the sixty years between
1919 and 1979, this anthology features sixteen plays, fifteen of which are
selected from the Chinese mainland, and one from Taiwan. Five of the
plays are translated in abridged form. Representation in an abridged form
says a lot about the literary merits, or rathet, the lack of them, of the
plays included, and will therefore lead to a certain impression of the
state of spoken drama in the Chinese mainland as a whole. ¥
Reptesentation in terms of number, besides being an implicit statement
that the Chinese mainland holds exclusive claims to the main tradition in
Chinese spoken drama, will also lead to a certain impression of the overall
quality of spoken drama in Taiwan. In the opening paragraph of the
“Introduction”, Gunn says that the wotk of the Chinese writers “is offered
here not in competition with the pillars of modern Western drama, but
rather as studies of what and how this foreign art and its concerns have
been translated into the bold experiments of young Chinese writers”
(Gunn 1983: vii). The tone, whether interpreted as patronizing or not,
will very likely lead to an impression of Chinese drama as being somewhat
impoverished, definitely inferiot to Western drama. Towards the end of
the “Introduction”, Gunn lays bare his intention of compiling the
anthology. It is intended to fill “the basic need for an anthology of
twentieth-century Chinese drama based on 2 systematic appreciation of
its development and representative concerns” (Gunn 1983: xx).

A poor relation of Western drama, interesting for what the plays
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say about the “representative concerns” of the “young Chinese writers”
and their “broader views for social reforms and revolution” (Gunn 1983:
vii)—this then was the identity constructed for twentieth-century Chinese
spoken drama. In the early 1980s, it was probably an accurate
representation and Gunn’s anthology, whatever criticisms of it one might
have, is an important, highly respectable, and irreplaceable pioneering
work. But in the years since then, contemporary Chinese spoken drama
has grown and developed and flourished. It needed a new representation.
Tt was ready to leave the marginal position into which it had been slotted
in the Western literary polysystem.

An Oxford Anthology of Contemporary Chinese Drama was therefore
conceived as a new programme of identity construction and image
making. It was a general determination to provide an identity different
from that constructed by Gunn’s collection that helped me map the
domain for this anthology. Covering the years 1981 to 1995, the aim is
to show that contemporary Chinese spoken drama has, in the decades
since the sixty yeats (1919-1979) covered by Gunn’s anthology, gradually
come of age and to illustrate this by showing Chinese spoken drama in
all its richness and variety. The plays are all translated in their entirety to
enable the readers to assess for themselves their aesthetic and literary
merits. Moreover, the focus is not on the Chinese mainland alone. In
addition to six plays from the Chinese mainland, the anthology includes
works from Taiwan (five) and Hong Kong (four), with roughly the same
weighting in length. This weighting is deliberate. If Hong Kong (which
is where I was situated, still am situated) is to cease to be a British colony
and gain a new identity as a legitimate part of China, then Hong Kong
commands a legitimate place in the anthology. So does Taiwan, if the
one-China policy is to be fully respected. The anthology therefore registers

a refusal to marginalize the drama from Hong Kong and Taiwan. It

registers, t00, a tefusal to deprive Hong Kong and Taiwan of the right to
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representation in the discursive mapping of contemporary Chinese
spoken drama. The decision, however, was not based on political
considerations alone. In both Taiwan and Hong Kong, there is a tradition
of spoken drama which can be traced back to that of the Chinese
mainland before the establishment of the PRC, but which has developed
in distinctly different ways, and yielded very different, but equally exciting
results. No reason, therefore, why the Chinese mainland should be given
exclusive claims to contemporary Chinese drama.

This decision to include—yes, include, not just tokenize—Hong
Kong and Taiwan in the anthology turns out to be of greater cultural
and political significance than I had anticipated at the time. F1 4n Oxford
Anthology of Contemporary Chinese Drama was published in 1997. A few
months eatlier, in 1996, another collection—Chinese Drama After the
Cultural Revolution, 1979-1989, An Anthology—was published in America.
Edited by Shiao-Ling S. Yu, Associate Professor at the Department of
Foreign Languages and Literatures of Oregon State University, this
anthology features the English translation of two traditional opera scripts
and five plays—all produced in the Chinese mainland. Dramatic works
from Taiwan and Hong Kong are not included, as can perhaps be deduced
from the title, and no mention is made of Hong Kong and Taiwan in the
introduction written by the editor. Then, in 1998, yet another collection,
Theatre and Society: An Anthology of Contemporary Chinese Drama appeared,
also in America. It was edited by Yan Haiping, a Chinese playwright who
was awarded the First Prize for Excellence in Drama 1980-81, by the
Society of Chinese Dramadsts and the Ministry of Culture of the PRC
tor her historical play Li Shimin, Prince of Qin EEZME, and who
subsequently went to America and became an Assistant Professor at the
Department of Theatre and Dance of the Univetsity of Colorado at
Boulder. The anthology consists of the English translations of four plays
and one film script, again all selected from the Chinese mainland. Hong
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Kong and Taiwan do not figure in the domain mapped for this anthology,
even though its title suggests a scope considerably broadet than the one
compiled by Yu. If anything, an extremely negative image of Hong Kong
and Taiwan is projected in the introduction, “Theatre and Society, An
Introduction to Contemporary Chinese Drama”. There, the point is made
—in an implicitly or explicitly disapproving tone—that since the late
1980s, “the aggressive expansion of Western consumer culture” in the
“Kong/Tai’ (Hong Kong and Taiwan) style into China” has resulted in
the ““Hongkongization” and “Taiwanization’ of Chinese culture”, to the
detriment of the survival of serious theatre and serious cinema in the
Chinese mainland (Yan 1998: xxx). If there is any serious theatre in Hong
Kong and Taiwan, no reader of that anthology of “contemporary China
drama” will be aware of it. The contrast in scope and in the images of
contemporary Chinese drama fashioned by these three anthologies is
stark. While this may be so because each anthologist is governed by his/
her own “situatedness”, the strikingly different identities of contemporary
Chinese drama projected by these anthologies should, at the very least,
awake us to the need to be alett to the politics of representation in the
making of translation anthologies.

In compiling An Oxford Anthology of Contemporary Chinese Drama,
considerations about the politics of representation were extended to the
selection of publishers. Gunn’s anthology came out from Indiana
University Press, a mainstream academic publisher. In order for the new
identity my co-editor and I have fashioned for contemporary Chinese
spoken drama to gain influence, a publisher with a worldwide distribution
network was needed. When Oxford University Press (Hong Kong) agreed
to publish the work, attempts were made to apply to the publisher’s head
office in Oxford for the anthology to appear in the series “An Oxford
Anthology”. A signature title is a form of endotsement of quality. This

is one of the strategies an anthologist sensitive to the politics of

10
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representation does well to consider. If the anthologist, like my co-editor,
Jane Lai, and myself, does not have the advantage enjoyed by an English,
or American, or Australian university professor—a faitly established
constituency of readers for their works—such a strategy may be crucial
to the introduction of the anthology into the receiving culture. For even
if there is no guaranteed readership, a work that takes the form of a
signature product from a mainstream publisher could gain easier access
to university libraries—a key institution of knowledge and a place whete
potential readers could be reached. The mapping of the domain will not
be complete without identifying a potential space of existence and without
ensuring easy movement for the anthology in the receiving culture. (1%
This is especially so if there is an asymmetrical power relation between
the source and receiving culture, and a huge imbalance in the exchange

of cultural products (like translations) between them.

Whose Cup of Tea?
Or, the Question of Taste

The anthologist, having addressed the question of what “Chinese
drama” encompasses, will then have to consider the next question: what
will be selected as “representative” wortks in the anthology? ! Here,
much depends on whether the anthologist can work without outside
interference, such as political censorship and other ideological pressures.
W.J. E Jenner has once made this observation on the editors of Beijing’s
Foreign Languages Press: “[they] have absolutely no control over the
texts selected for translation or the final form of the published
translations. These decisions ... are made by political authorities and not
by the putative editors ...” (quoted in Lau 1995: 226). To analyze the politics

of representation is therefore to see what constraints an anthologist has

11
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to work with, and what political and ideological pressure he/she has to
live under; in other words, to pay attention to the situatedness of the
anthologist’s attempt at representation. Joseph Lau, one of the leading
translation anthologists of Chinese literature, also singles out political
pressure as a special constraint faced by the PRC anthologists. If and
when this constraint is absolute, then the anthologist can only select
works considered by the authorities to be “representative”. Anthologists
outside the PRC (who ate situated differently) may be free from such
pressures, but they have to work under a different constraint. I call this
“the anxiety of reptresentation”. This is the anxiety an anthologist will
have about how tepresentative she can be of the literature she is
anthologizing. Of course, if the culture to be represented is held in low
esteem by the receiving culture ot by the anthologist, then the anthologist
can be as cavalier as she likes. The history of translation, East and West,
provides striking examples of anthologies put together with little or no
respect for the culture they represent. ¥ Assuming, however, that the
anxiety is real, one way of easing the pressure is, in the words of Lau, “to
‘go native’, i.e., to pick those staple products of the genres ... that have
endured in the Chinese popular imagination” (Lau 1995: 227). Lau,
howevet, regards this as a purely expedient measure. If a translation
anthology comptises selections that are made “exclusively on borrowed
taste and received opinions”, then it would “differ little from the existing
Chinese collections”. An anthology, Lau believes, “is by its very nature a
statement of taste and critical judgment on the part of the editor” (Lau |
1995: 227). 3

Lau’s statement deserves to be studied in greater depth. Certainly,
questions might be asked as to whether an anthology is, by i very nature,
a statement of taste and critical judgment on the part of the editor?
From where does one detive one’s taste? What is one’s critical judgment

based on? Isn’t there some relation between the poctics of the time and
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individual taste? Since translation is an act of cross-cultural
communication, these questions become even more complex. Indeed,
what makes translation studies distinct from literary\studies—and
therefore translation anthologies different from ordinary anthologies—
is the doubly contextualized nature of the constraints faced by the
translation anthologist. M Take the apparently simple matter of taste. If
one is interested in promoting cross-cultural understanding, then, in
representing a particular culture, one would be obliged to take into account
the taste of that culture. One would be obliged, too, to take into account
the taste of the receiving culture, which may be very different. And, in
exercising critical judgment in the process of selection, one has to take
into account the notion of what constitutes good literature, which may
or may not be the same for the two cultures involved. All these go to
show that taste can never be an innocent matter.

What is mote, in considering the taste of the receiving culture, one
has to take into account that culture’s prevailing taste for Chinese literature
(drama being one of its components), and the prevailing taste for literature
in general. Some may ask—is it necessary to draw such a distinction? Is
there a taste for Chinese literature as such? Would the reader care about
it much as long as it is good literature? But these questions cannot be
taken as merely rhetorical, with a straightforward “no” as the answer.
For in the decades after the Cultural Revolution in China, i.e., from the
late 1970s to the eatly 1990s, 2 certain preference could be detected among
anthologists of English translations of contemporary Chinese literature
—important shapets of taste and setter of norms in the English-speaking
culture. It was a preference for works denounced or censored by the
PRC authorities, i.e., controversial works noted not so much for their
literary metits as their ideology of opposition. The preference also
included works that could serve as windows through which to learn about
the political and social conditions of China. ! There is nothing wrong

13
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with taking such an approach; it is all part of the politics of representation.
In any case, the old opposition between “treating literature as literature”
and “treating literature as social documents” has already been
deconstructed by a host of literary critics. Besides, many writers and
critics, Hast and West, have stressed the social and political functions of
literature, though not to the exclusion of its aesthetic function. My
concern at the time, therefore, was whether contemporary Chinese
dramatic works of strong literary merit—strong by Western standards—
would be made available in translation to the readers. Another major
concern was, if only certain types of dramatic works were to be selected
for translation, what kind of image of contemporary Chinese drama
would be projected as a result.

Victor H. Mair, quoted earlier, suggests that translation anthologists
of Chinese literature should all become “historically-minded
anthropologists for a while” (Mair 1995: 254) and concentrate on
unearthing works that had been rejected by the “central culture of China”
(Mair 1995: 243). In selecting works for translation into English, or for
inclusion in translation anthologies in English, the anthologist should
examine the corpus of Chinese literature “with an eye toward its diversity
rather than its monolithism™ (Mair 1995: 254). Agreed, especially since
Mair is talking about classical Chinese literature, the dominant canon of
which—the Confucian canon—has been very well represented in
translation. But, where contemporary Chinese literary works are
concerned, perhaps the anthologist should also train his vision on the
receiving culture as well. If officialdom in China and the “prestige culture
of the capital” (Mair 1995: 243) are stifling, the tendency to read Chinese
literary works as mere political and social documents, or as dissident
literature, can be equally stifling. The anthologist who wants to subvert
the established canon in the Chinese mainland should also think about

whether the prevailing taste, or the expectations, in the receiving culture
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with regard to contemporary Chinese literature should or should not be
subverted as well. When one type of literary works gains too heavy a
representation in the receiving culture, there may be the danger of the
part being taken for the whole—in our case, of contemporary Chinese
drama being labelled as political drama. The result is that a literature that
is rich, multifaceted, dynamic and heterogeneous would become reduced,
flattened and homogenized. ¥ The implications become even weighder
if one remembers that in the 1980s and 1990s, literary taste in Anglo-
America was eclectic; variety and diversity, both in style and dramatic

form, were privileged.

The Dynamics of Negotiation

The considerations described above wete real preoccupations for
me and they exetted great influence on how I carried out the programme
of identity construction and image making for contemporary Chinese
spoken drama. Attention to bozh the taste of the culture represented and
that of the receiving culture set into motion a complex dynamics. There
was, as it were, an attempt to bring the reader to the drama scene in the
Chinese mainland by acquainting them with mainstream spoken drama
in the Chinese mainland—the socialist realist plays. They are plays that
promote Party doctrines through the actions of ideal types of characters
in a realistic setting. Being neither subversive nor oppositional in politics
and ideology, these plays would not measure up to the poetics and the
prevailing taste of the receiving culture. But they were not dismissed
outright simply because they were the mainstay of the central canon. Of
course, plays which wete pute propaganda would be rejected. But typical
socialist realist plays which nevertheless feature full-blooded characters

Who can voice the grievances and aspirations of the Chinese populace in
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a tactfully woven plot would be considered for inclusion in the anthology.
Take for example Who's the Strongest of Us Al SR8 7 written by
Liang Bingkun Z25AE (1995). In both its subject matter and its embodied
values, the play expresses the ruling Communist Party’s official policy of
anti-corruption. It is also a representative work of the canon of socialist
realist drama. But it is, in the view of my co-editor and myself, also a
very fine play—warm, funny, gripping, and moving—and done beautifully
in the tradition of the well-made play of the West. Hence it was selected
for translation.

In other words, even as the attempt was made to bring the reader
to spoken drama in the Chinese mainland, thete was a simultaneous
attempt to bring spoken drama in Chinese mainland to the reader. This
strategy informed the selection of a number of other plays as well, whether
they were from the Chinese mainland, Taiwan, or Hong Kong.

At times, however, the selection was consciously subvetsive of the
central canon of socialist realism in the Chinese mainland. This was done
not by selecting plays that would reinforce the tendency to read
contemporary Chinese literature (drama included) merely as political and
social documents or as dissident literature. Instead, current drama trends
and poetics in the West were taken into consideration. Plays wete selected
that would meet the interest of a reader excited by the different innovative H

movements making up the alternative theatre in the West. But it was not

a straightforward matter of bringing Chinese spoken drama to the reader
either. The plays were selected for yet another reason. They experiment
with ways of introducing elements of traditional Chinese culture in a
Western dramatic form, elements such as plot lines from classical Chinese
literature; acting techniques of Peking opera, Cantonese opera, or other
regional operas; body movements derived from Chinese martial art such
as fai chi chuan, and others. They are therefore intended to help the reader

appreciate what is also an integral strand of contemporary Chinese spoken
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drama. What is morte, they provide intetesting examples of fruitful cross-
cultural fertilization that may well serve as a source of inspiration for
Western dramatists.

The dynamics of negotiation, the attempt to present to the English-
speaking reader a foreign culture that is at once foreign and yet also
familiar, though not stereotypically so, is maintained in the “Introduction”,
“About the Play”, and “About the Playwright” sections—short
introductory notes that precede each translation in the anthology. In
their different ways, both the “Introduction” and the notes provide the
readers with the political, ideological, social, and historical background
necessary for understanding the significance of the plays within the
dramatic traditions in their places of origin. They are thus attempts at
contextualisation, attempts aimed at helping the reader understand the
plays from different local perspectives. At the same time, a perspective
based on Western notions of (good) drama is maintained in the discussion
of each play and each type of play. The quotation below, excerpted from
“About the Play”, can illustrate the dynamics of negotiation of this critical

discourse:

The play [Birdmen from the PRC] is replete with puns, witty repartee,
and verbal and psychological one-upmanship, and features amusing
caricatures of familiar urban types. It belongs to the tradition of “slice-
of-life” drama that has brought international fame to dramatic works
from mainland China. It differs, however, from such works (Lao She’s
Teahouse being the most memorable example) in two important aspects.
It does not rely simply on the racy Beijing dialect and the use of topical
wit for its linguistic effect. The playwtight is equally inventive in the use
of bird-fanciers’ jargon, psycho-babble, and the highly-mannered
language of traditional Peking Opeta. The result of this medley of styles,

tegisters, and diction is an extravaganza of linguistic fireworks that brings
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new vitality to this popular genre.

Morte importtantly, Birdmen does not present the usual critique of
the pre-liberation “old society”. Instead, it offers a delightful range of
reading possibilities. The birdmen’s chatter is loaded with political
overtones, and the play can be read as a clever lampoon of gerontocracy
in China. Scholars in cultural studies will, depending on their theoretical
positions, regard the play either as a hilarious/tongue-in-cheek or
sobering/cynical study of what happens when two cultures meet, and
clash. Others may simply enjoy the play as an amusing social comedy, ot
an outrageous parody of the game called psychotherapy. And, to keep
the authorities happy, the play can also be read as a rebuttal of the
influence of Western “bourgeois liberalism™ on the Chinese people—a
triumphant assertion of their belief in doing things their own way, with
Chinese characteristics.

(Cheung and Lai 1997: 297)

The first paragraph sets the discussion within the parameters of a
critical discourse that emphasizes the relation between an individual play
and the tradition to which it belongs. It therefore transports the readets
to a cultural space called contemporary Chinese spoken drama and
encourages them to understand it in its own terms. The purpose is not
to exoticize contemporary Chinese spoken drama but to insist on its
difference. Lest the readers find this cultural space of the Other too
alien, the second paragraph offers a reading of the play in terms which
the readers can appreciate but which discourage any reductive treatment
of the play as mere political and social documents, or as dissident
literature. The purpose is not to dispel the foreignness of this cultural
text but to relocate its familiarity.

Whether contemporary Chinese spoken drama has indeed come

of age, has richness and vatiety, and whethet some of the plays included
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in this anthology deserve a place on the international stage are of course
mattets to be decided by the readers and critics of .4n Oxford Anthology of
Conterporary Chinese Drama, and that involves a complex of intricate power
relations. I hope, however, that the point has been made about the
importance of attending to the politics of representation. Behind the
appatently simple questions of inclusion and exclusion is the operation
of a whole mindset. Is the anthologist ready to reflect on the dominant
practice of discourse formation with which her anthology will be in
dialogue? Is she ready to interrogate the dominant structure of power
relations (the centre and the margin, the represented and the suppressed,
etc.) in the culture in which she is situated, and in the culture that will
play host to her work? Is she ready to question the normativity of
knowledge (of contemporary Chinese drama, for example) and the
identity politics involved? The anthologist can ignore these questions
and simply follow the norms, the poetics and the prevailing taste of the
time. She can also address these questions setiously and use her anthology
as an act of intervention. I prefer the latter. An Oxford Anthology of
Contemporary Chinese Drama is meant to serve the function of intervention
on two levels. First, it affirms and asserts the tight of representation for
Hong Kong and Taiwan through the actual production of an anthology.
Second, it affirms and asserts a notion of culture that cherishes
heterogeneity, celebrates hybridity, accommodates shifting boundaries,
and embraces multiple traditions (of drama, for example, or of
literature)—not as add-ons but as constituent parts of a kaleidoscopic
whole.

Conclusion

This paper focuses on the politics of tepresentation in the
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compilation of anthologies of English translations of Chinese literature,
and special reference is paid to An Oxford Anthology of Contemporary Chinese
Drama. But T hope what is explored in the paper carries general relevance
as well, not only for translation anthologists, but also for every translator
who aspites to be more than a follower of norms, who wishes, in fact, to
engage constructively with norms, to challenge the prevailing taste of
the time, or to negotiate between the poetics of the home and receiving
cultures. A translator who takes the initiative in addressing questions of
identity construction, image making, representation and canon-formation
will be able to assume greater and more satisfactory ownership of his/
her work and play a more active role in the interaction between cultures.
A translator who is fully alert to the politics of teptesentation will find in

it a sure way to self-empowerment.

Notes

& As Armin Paul Frank and Helga Essmann have noted, although everyone
uses anthologies, there is very limited systematic research interest on this
important media for the dissemination of translated literature. See their
“Translation Anthologies: A Paradigmatic Medium of International Literary
Transfer” (1990) for a brief overview of the state of fesearch and a neat
analysis of different types of translation anthologies and the functions
they serve. For an interesting study that traces the fate of ‘Edgar Allan Poe
(prose and verse) and Walt Whitman in the German anthologies (published
between 1859-1985) containing specimens of American literature, see their
“Translation Anthologies: An Invitation to the Curious and a Case Study”
(1991). This case study throws useful light on the behavior of German
translation culture from the mid-nineteenth century to the late twentieth
century. These two pieces of work are both otiented towards the provision

of a model for historical analysis of translation anthologies. The present
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papet’s ofientation is quite different. Based on the assumption that there
is a close relation between theory and practice, it is oriented towards the
practitioners—the makers of translation anthologies—and intended to
serve the function of ideological consciousness-raising,

“Naturalization” and “barbatization” are terms used by James J. Y. Liu to
distinguish between two different methods of translating Chinese poetry
into English. The former means “the attempt to turn Chinese poetry into
English poetry without violating existing conventions of the English
language”. The latter refers to “the attempt to reshape the English language
so as to preserve the linguistic structures of Chinese poetry and its
undetlying ways of thinking and feeling”. Howevet, these two terms have
not gained ctitical currency in the way that Venuti’s “domestication” and
“foreignization” have (see Liu 1975: 60-68).

The constraints of the anthologist who takes on the responsibility of
selecting texts from the soutce culture for translation—either by himself/
herself alone ot by a team of translators—are very different from those
faced by an anthologist who compiles an anthology from texts that have
already been translated. The very cotpus he/she can select from is limited
and slanted compatred to that of the translator-anthologist.
Circumstances permitting, this should have been a joint paper, with input
from Professor Jane Lai, my co-editor, whose experience and expertise in
drama translation has been a continuous soutce of illumination for me.
The best I can do, by way of acknowledgement, is to state at the outset
that while the theoretical explorations carried out in this paper are my
own, the objectives set down for the anthology originated as much from
her as they did from me.

Donna Haraway, in her celebrated article, “Situated Knowledges: The
Science Question in Feminism and the Privilege of Partial Perspective”
{1988), uses the notion of “‘situated knowledges” to highlight the “critical
and interpretive core of all knowledge” (584). In patticular, she employs
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this notion to query and critique the meaning of “objectivity”. Her purpose
is not to exalt relativism, which she considers to be “the perfect mitror
twin of totalization in the ideologies of objectivity” (584). Rather, she
stresses that it is limited location and situated knowledge that allow us to
become “answerable for what we learn how to see” (583). I share her view
and have employed the word “situatedness” in my discussion of the politics
of representation in this paper.

Details about how Western drama was introduced into China and about
characteristic features of traditional Chinese drama are given in the
“Introduction” (Cheung and Lai 1997: xii).

In a paper that deals with the politics of representation in the compilation
of another anthology tentatively entitled A» Anthology of Chinese Disconrse
on Translation, from Earliest Times to the Revolution of 1911, 1 describe the
word “Chinese” as a “levitational word”, “a word with floating meanings”,
and analyze bow I deal with the mapping of the domain for that anthology
(Cheung, forthcoming).

Gunn did offer in the “Introduction” his apologies for abtidging some of
the plays and stress the “practical necessity” for abridgement (Gunn 1983:
xx). My point, howevet, is that an anthologist might wish to consider the
politics of representation in making decisions of such nature, since what
is “practical necessity”” may translate into practical consequences.

It is in order to avoid tokenization that much time was devoted to the
selection of plays by women playwrights in the Chinese mainland, Taiwan
and Hong Kong. Space, however, does not permit me to discuss gender
politics in this paper even though it is an important consideration in the.
politics of representation.

According to André Lefevere, the education market is likely to be the:
potential space of existence identified by many translation anthologists
for their works. He further argued that such a consideration would shape,

if not determine, the kind of image a translation anthology can project of:
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a particular literature and culture. Since my co-editor and I went cold into
the matket, we were free from the constraints that make up what Lefevere
called the publisher’s “hidden agenda”. But the market factor is an
important constituent element of the politics of representation (Lefevere
1996: 138-144).

The question of representation is discussed—as an issue to be
problematized rathet than as a ptoblem to be solved—in the introduction
to Hong Kong Collage: Contemporary Stories and Writing, another anthology 1
have compiled (see Cheung 1998: ix-xiif). More recently, and with reference
to An Anthology of Chinese Disconrse on Translation, from Earliest Times to the
Revolution of 1911, 1 have discussed the question of representation again
(see Cheung, forthcoming).

André Lefevere, for example, had shown how cavalier Charles Tuetey was
in his treatment of Arabic poetry in the anthology Classical Arabic Poetry
(Lefevere 1992: 79-80).

The Columbia Anthology of Modern Chinese Literature is a comprehensive
collection that covers a rich variety of works in the major genres from the
PRC, Taiwan and Hong Kong, and its introduction is finely nuanced. The
greater is the pity, therefore, that Joseph Lau should be happy with
describing an anthology as being “by its very nature a statement of taste
and critical judgment on the part of the editor”.

L have borrowed this term “doubly contextualized” from Susan Bassnett
and André Lefevere, who describe translation as a doubly contextualized
activity (Bassnett and Lefevere 1990: 11).

Lt is beyond the scope of this paper to go into the reasons for such a
preference—itself an interesting phen01:nenon for study—or examine the
thematic contents of the translation anthologies in detail. But a brief glance
arsome of the titles of the anthologies of contemporaty Chinese literature
published during this period may help illustrate my point about the

preterence of anthologists for controversial works. These titles include:
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The Wounded: New Stories of the Cultnral Revolution 1977-78 (L, et al. 1979);
Fragrant Weeds: Chinese Short Stories Once Labelled as Poisonons Weeds (Jenner
1983); Mao’s Harvest: Voices from China’s New Generation (Siu and Stern 1983);
Stubborn Weeds: Popular and Controversial Chinese Literature after the Cultural
Revolution (Link 1984); Seeds of Fire: Chinese Voices of Conscience Barmé and
Minford 1988).

Ul T was not awate that Yu’s Chinese Drama after the Cultural Revolution, 1979-
1989, An Anthology (c1996) and Yan’s Theater and Society: An Anthology of

| Contemporary Chinese Drama (c1998) were under preparation when I was

working on mine. But the appearance of Yan’s anthology shows that the
danger noted above, of the part being taken for the whole, of what is
heterogeneous becoming homogenized, is not purely imaginary. That
I anthology, which consists of works that are noted for the social and political
controversies they stirred in the PRC, succeeds Gunn’s anthology
seamlessly. They would reinforce one another, thus producing in America
a faitly normaﬁve, if not definitive, image of contemporary Chinese drama.
Yu’s anthology includes a few works that could help give an impression

of variety to the dramatic scene in the PRC, but since Hong Kong and

Taiwan have not been included for treatment, Yu’s anthology will almost
certainly work together with Gunn’s and Yan’s to displace Hong Kong:
and Taiwan from the cultural space designated discursively as contemporary
Chinese drama, thus making that cultural space more uniform in feature

than it actually is.
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On Coherence in Translation:
A Theoretical Object from a
Comparative Linguistic Perspective

He Honghua

Any comparison of two langnages implies
excamination of their mutual translatability; t
widespread practice of interlingnal communicatiop
particnlarly translating activities, must be ke
under scrutiny by kinguistic science.

— Roman Jakobson (1959: 233-23

Abstract

The maintenance of equivalence is a prerequisite for success
translation. It is, in turn, determined by a thorough understanding
the source text. This understanding, in essence, is a linguistic type
understanding. Equivalence entails the comparison between the tar
text and the source text in terms of cohesion and coherence. Usuall
cohesion gives way to coherence. It is hypothesized that (i) coheren
a fundamental property of any text, can be perceived as logidh
congruity between the TT (target text) and the ST (source text);

translation problems at this level make possible the study of logit
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forms of language; and (iii) coherence can be regarded as cognitive/
pmgmatic congruity, involving the author’s and/or the translator’s
intentional-functional programme in the text. Given the above
hypotheses, coherence is interpreted as a theoretical object conducted
by sets of universal principles. Therefore, translation is no more than
an intellectual activity constrained by universal logical/cognitive
principles applicable to all human languages, and adjusted by

parameters specific to individual languages.

With the emergence of a culture-oriented approach to translation
studies, there seems to be a disregard for the traditional linguistic view
of translation which was prominently held by translation scholars in the
sixties of the last century. It is argued by some that translation, in nature,
is an activity of re-interpretation in the target linguistic context, which
can digress a lot from the source text. This implies the unimportance of
the minutiae of the surface forms of texts to be translated, and of the
type of text they are to be translated into. However, it is hard to give up
equivalence in translation studies, since there must be some sort of
relationship between a target text (TT) and a source text (ST) if the
former is to be considered a translation of the latter. Whether equivalence
can be maintained is a prerequisite for successful translation, which is, in
turn, determined by a thorough understanding of the soutce text. This
understanding, in essence, is a linguistic type of understanding.

Bquivalence may be preserved through the cortespondence between
the TT and the ST on many parameters, including text type and text
content. Equivalence of content, to some extent as I see it, is reduced to

discoursal cohesion and coherence. Usually, cohesion gives way to
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coherence when conflicts arise between them. This means equivalence
might mainly be maintained by preserving TT coherence as against ST
coherence. And this is the central concern of the present exploration

here.

Formulating Hypotheses

In generative linguistics it is assumed that humans are genetically
assigned the Faculty of Language (FL) when born, in some subsystem
of the brain. FL is close to being uniform for humans: it is a genuine
human genetic endowment. Exposed to expetience, FL passes through
a series of states, normally reaching a relatively stable state at about
puberty, after which changes are petipheral—growth of vocabulaty,
primarily (Chomsky 1999). If language is supposed to be the instrument
for conveying information, all humans, except for those with pathological
defects, are gifted with the equal capability of expressing ideas—or
meaning, to bortow a more ambiguous term. This implies that meaning
exists objectively in the external wotld, independent of human mind/
brain. The idea here might be vociferously denied; it is not unteasonable,
however. Imagine a scenario where meaning is language specific: the |
corollary is that communication between humans is not possible.

Taking these assumptions as working hypotheses, this paper seeks
to investigate how coherence affects equivalence in translation, and code-
switching in general, from a comparative linguistic perspective. It is
hypothesized that: (i) coherence, a fundamental property of any text,
can be perceived as logical congruity between the TT and the ST; (1)
translation problems at this level make possible the study of logical forms
of language; and (iii) coherence can be regatded as cognitive/pragmatic

congruity, involving the authot’s and/or the translator’s intentional-
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functional programme in the text. Given the above hypotheses, coherence
is interpreted as a theoretical object conducted by sets of universal
principles. Therefore, translation is no more than an intellectual activity
constrained by universal logical/cognitive principles applicable to all

human languages, and adjusted by parameters specific to individual

languages.

Global Text Coherence

In conformity with Barbaresi (2002), the notion of coherence I
adopt here is a broad one. Within the relevance model (Sperber and
Wilson 1986; Wilson 1997), cohetence has received a very reductive
interpretation. It has been explicated within local relations in the micro-
text (conditionality, causality, temporality, etc.). In my conception,
however, coherence is congruity at all levels of the text. It is congruent
at the logical, cognitive and pragmatic levels.

With reference to translations of Reminiscences of Tsinghua, we found
many examples of failure in complying with the requirements of macro-
coherence. ! In the third paragraph the sentence “I have many such
unforgettable expetiences” is a transition, linking the sweet memory of
the teachers in the immediate previous line and the preceding information
focus, “the teachers and students of Tsinghua were endeavoting to achieve
excellence in learning ...” The sentence “The Japanese troops were carry
out military maneuvers ...” only functions as the background to this
information focus, and should be realized as asubordination in terms of
linguistic structure. Therefore, the partial translation should be “the
teachers and students of Tsinghua achieved excellent academic
performances in spite of the Japanese troops maneuvering in the city

streets of North China”. But, discouragingly enough, most English
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translations put the emphasis on “the Japanese troops maneuveting in
the city streets of North China”, leading to a semantic contradiction in
the target texts, hence giving an inadequate and incohetent translation.
Relative to coherence, the loss of the “illocutionary force” of
particular items blurs the centrality of the information and, indirectly,
the author’s real intention concerning the value of these items in relation
to the context whete they are located. In the Chinese source text there is
a sentence: “Its (Tsinghua) history is not very long; (by contrast) a good
many universities in the world boast histories of several hundred years.”
In actual fact, against the global context of the whole paragraph where
the negative “not” is positioned, the negative cannot be interpreted in
the target text in its literal sense. It is acknowledged that negatives bear
the features of scope, and the placement of a negative item in a local
structure determines where the focus of information is. In the above
example the item “not” bears its “locutionary force” and well defines the
length of “its history”. However, the entire sentence is intertwined in
the contrastive relations with the previous and preceding lines. It has
been argued that contrastive negation often implies ambiguity where
ambiguity is embodied as presence or absence in compliance with the
authot’s intention (Shen 1983). In everyday usage, “ambiguity” usually
refers to the property of sentences: they may be interpreted in more
than one way and insufficient clues are available for the intended or
optimal interpretation (Kooij 1971: 1). Given this, different
presuppositions relate to different interpretations of the BU-construction
(negation); the meaning of negative structures, sometimes, does not lies
in what has been explicitly stated, but in the implied/“illocutionary force”
beneath the supetficial sttucture, which can only be understood against
the global context where the structure is found (Lu 1984). The negation
here bears its opposite sense of affirmation, wherein the campus is

beautiful, the facilities are advanced, and analogically, its history is a long
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and attractive one.

Another crucial factor for macro-coherence in literary discourse is
the internal logical order of the text. The stages of thought groups must
be logically connected and internally congruent. Put in another way,
equally important are the relationships among the various stages, which
must be mutually and logically motivated by intra-textual events at every
point of their development.

Again, Wang Zuoliang provides relevant examples. In Reminiscences
the general textual construction shows its internal coherence. The first
paragraph has a very stable designation in all the versions of translation,
especially at the beginning, which introduces the Tsinghua alumni, creating
a clear referential line. Paragraph two raises the theme of Tsinghua
people’s recollections. The third paragraph enumerates the lofty spirit
of Tsinghua people in academia with specific persons and examples.
The fourth paragraph talks about the particular historical period of
Tsinghua people’s glory in the national emancipation and their devotion
to academic research. The fifth paragraph discusses their large-scale
reconstruction of Tsinghua. The next two paragraphs is an exposition
of the collective influence of Tsinghua people on the author, indicating
its unforgettable quality. The last paragraph is a brief conclusion, also
related to the above mentioned theme, pointing out explicitly the spirit
of Tsinghua people in terms of how “actions speak louder than words”
and considering their “preeminence in academia and contribution to
society”.

Some English translations combine the first two paragraphs of
the source text and readjust the original paragraphing of the rest. So
they miss the structural reiteration with respect to the textuality of the
soutce text, and consequently, the opportuity to reinforce the designation
of the theme—Tsinghua people—during the time the text is developed.

English, of course, differs from Chinese and can have recourse to
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augmentative suffixation (e.g. Tsinghua people) to maintain the stability
of character representation and hence the logical coherence throughout
the development of the target text. From the petspective of syntactic
typology, English also differs from Chinese in that English is a head-
initial language wheteas Chinese is essentially head-final (Huang 1982).
In this respect, however, thete are some exceptions in Chinese: the objects
of vetbs, the objects of prepositions and some complements always
follow their heads. This guarantees at least the conforming properties of
simple, basic sentence structures between English and Chinese. The partial
similatities of the underlying structures between the SL and the TL can
make possible the correspondence between the TT and the ST with regard
to coherence.

The disorder in paragraphing in fact is caused by the translator’s
fallacy, which is in turn attributed to his illogical thinking, That does not
mean that the translator does not have independent thinking in a logical
sense. In actual fact, the activity of translation is subject to differences in
representation between the two languages involved. The narration of
the source text is of course developed in accordance with its own logic.
However, the soutce text logic, though can be maintained globally, is not
to be projected directly into the target text. It requires minute manipulation
on the linguistic level, which should appeal to the logical conventionality
and the necessary revision practiced in paragraphing (Liu 2001).

While dealing with TL paragraphing, the translator should bear in
mind that the sentence is the ptime unit for preserving logical coherence.
Logical conventionality may be ensured by the maintenance of basic
concepts and content as embodied in individual sentences. One
presupposition entailed is that there cannot be any reduction in TL
patagraphing with respect to the value of the basic concepts and content
of the ST. As for the narrative method and the order of development of
the target text, thete is special concern about the different types of logical
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conventionality between the two languages involved. Further, the above
operation of TT paragraphing must be governed by both grammatical

logic and narrative logic.

Logical Conventionality and
Revision on the Sentence Level

As mentioned above, the maintenance of global coherence in terms
of TT paragraphing can happen at the sentence level. Therefore, it is
crucial to analyze the logical relations among various sentential
components. In linguistic communication ambiguity often arises, which
creates obstacles for successful communication. Kaplan has succinctly

summarized the various aspects of ambiguity:

Ambiguity is the common cold of the pathology of language. The
logician recognizes equivocation as a frequent source of fallacious
reasoning. ... Even the sciences ate not altogether free of verbalistic
disputes that tutn on confused multiple meanings of key terms in the

controvetsy. (1950: 1)

Linguists, logicians and philosophers have made petsistent efforts to
eliminate or interpret the linguistic phenomenon of ambiguity by devising
artificial languages. Their efforts indicate that human languages must be
governed by logical conventionality and need revision.

In real language practice there are various representations of the
unconventionality of logic. The following are examples of some sentences

Chinese learners of English tend to utter: ¥

(2) *In fact the tiger had already died before the hunter killed it.
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(b)*So far there are as yet no facts to show inflation ease the next yeat.
(9)*Zone A s for those who take part in driving test to park their cars.
(d)*Their (China’s) respective advantages will be brought into full play,

their resources will be utilized in a more optimized way and the

competitiveness of their industrial structures will be further enhanced,

The sentences above more or less violate principles of logical
conventionality and need to be revised, Sentence (a) is an anomaly. Now
that the tiger had already died, how could the hunter kill it? The concept
of “to kill” is decomposed and interpreted as “cause ... to die/death”.
To make it conform with logic, “kill” is to be revised as “shot”. (b) also
makes 0o sense in that it is hard to conceive of “facts” in the future, i.e.,
“the next year”. (c) consists of at least two propositions: (i) people take
part in driving tests; and (i) people park their cars. The two propositions
are not contradictory under the condition that the pronoun “those” s
read disjunctionally. Howevet, the two propositions are realized with

one embedded in the other in linguistic form, which only yields

. . o .
conjunction reading to the pronoun “those”. Hence the contradiction.

(d) is a case which violates rules of semantic restriction between individual
words. “Structures” are inanimate and not dynamic, so they cannot be
“competitive”. It is the feature manifested by the “structures” that makes
it competitive.

Analyses of the above sentences serve to point out that during the
transference of information between the SL and the TL, logical
conventionality must be observed and necessary revisions have to be
done. According to Hayes and Flower (1 987), logical convention and
revision play important roles duting the course of translation or code-
switching. Tn the transferring process logic monitoring functions both in
comprehending the SL and in representing in the TL.. During the
comprehension stage the translator interprets the ST by decoding,
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analyzing and synthesizing, and logic serves to monitor everything; in
the representation stage the translator develops the TT by encoding,
dictioning and optimizing, and there is monitoring by logic. Of course
this only portrays a possible and approximate picture. It still requires
support with strong evidence, and needs to be explicitly illustrated. In
the following section the necessity of maintaining logical conventionality
is expounded through a look at the properties of quantifiers both in
English and in Chinese.

Logical Congruity in Terms
of Logical Form

The atgument of logical congruity between the TT and the ST is
tenable and the maintenance of logical congruity on the sentence level is
possible, for meaning, by its very nature, is logical. So the assessment of
the preservation of sentential semantic value might appeal to the logical
form of the sentence. Put in another way, whether there is a loss of
coherence (and hence equivalence) might be assessed at the underlying
logical form of the sentence. By observing logical form, it is possible to
examine whether the target sentence is a faithful rendition of the soutce
sentence, and the problem of preserving coherence can be solved with
the logical form of the sentence. The scopal properties of quantifiers set
a good example for discussion in this respect.

Linguistic logical form is derived from formal logic and is applied
extensively in generative grammar. In generative linguistics logical form
is a representation that interprets meaning which is only relevant to the
grammar of language. By applying logical form to the translation of
sentences between English and Chinese, we can see clearly how

€quivalence is obtained at the level of logical form. ¥ Look at the
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examples below.
Youren yao  |meigexuesheng dou qu]
Someone want  every student all  go
The Chinese sentence is unambiguous. It is assumed here the embedded
clause is a finite clause and that it is the embedded clause that is first
generated while the matrix VP is adjoined to the resulted structure in the
derivation. During the detivation meggexuesheng originates in the Spec VP
position of the embedded clause and moves to the Spec DistP projected
by dou to check its strong Q-feature (in Wu’s [1992] sense), resulting in
the following partial derivational structure:

b meigexuesheng [ dou [, t, qull]

every student all go

Then, in the latter derivation mejgexcuesheng continuously moves to the

Spec AgtSP of the clause to check its Nom feature.

[AgrSP meigexueshengl [DistP tI, [Dist’ dou [V'P tI qu ]]]

every student all go

The principles of Greed and Economy  prohibit it from tising highes
and so meigexcuesheng can only take scope over the embedded clause. As
the detivation goes the matrix VP is adjoined to the embedded clausg,

yielding the following structure:

youren

v Y [Ag(SP meigexuesheng, [, " [, dou [ t; qu]l]

someone want every student all 2o
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Tt is clear that yoaren can only starts from the spec position of the matrix
VP and hence takes scope over the whole sentence. Thus, the unambiguity
of the sentence is obtained.

There ate two possible English renditions of the sentence:

(a) Someone wanted every student to go there.

(b)Someone wanted that every student would go there.

Of the two renditions, (a) is ambiguous and hence is excluded from the
repettoire. Therefote (b) is the appropriate option. The (un)ambiguity
may be accounted for at the level of logical form. Their cortesponding

logical form representations are as follows:

(©) [ygesp SOMEONE, [ageop SVELY student, [ t; wanted [ agese T byp & Win 11111

(d)[gp SOmEONE, [sgrop byp £ wanted [, every student would [, ¢ win J]]]]

In embedded finite clauses, the embedded subject moves only as high as
the embedded Spec AgtSP. In the former, the embedded subject must
move to the matrix Spec AgrOP to get its case checked because the
embedded clause is infinitival. This allows it to take scope over the matrix
VP. An analogous structure cannot be obtained with the latter as the
embedded subject never rises to the matrix Spec AgrOP. It can have its
case checked in the embedded case active Spec AgeSP. Consequently,
Least Effort prohibits it from rising any further. Hence someone must
tike scope over every student.

It is now obvious that by employing logical form analyses we can
make an adequate evaluation of the possible renditions in both Chinese
and English. To ensure the validity of the rendition with respect to
coherence between languages, it is reasonable to reduce the problem to 2

logical analysis deciding the appropriate target on the sentence level.

39




Translation Quarterly No. 36

Support also comes from the contrastive analysis of syntactic properties
of universal quantifiers in Chinese and English.

The Chinese character dox (all) is referred to as a totalizing adverb
(see Huang 1982), or a distributor, or a universal quantifier (L.ee 1986:
1.1). Regardless of the various readings, one promiinent feature is that
dow and the NP it is related to must obey certain structural constraints.
The most conspicuous fact concerning the property of dou is that dox

can only quantify an NP to its left, viz. it occurs to the right of the head
NPs.

(a) Zhexie shu dou hen you. jiazhi.
These book all very have value
All of these books are much valuable.

(b)*dou zhexie shu hen you jiazhi
All  these book very have value
All of these books are much valuable.

(9)Xiaozhao zhexie wenxue shu dou du-guo.
Xiaozhao these literature book ali  read ASP

Xiaozhao has read all of these literary works.

(d)*Xiaozhao dou du-guo zhexic wenxue  shu. Bl
Xiaozhao all read AS these literature book

Xiaozhao has read all these literary works.

Sentence (a) is acceptable whete ghexie shu (these books) is on the lefdl
don; sentence (b), by contrast, is unacceptable where the same NP is
the right of dox. Similarly, sentence (c) is acceptable where the objeé

hexie wenxcueshu (these literary works) is moved to the left of dow; sent
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(d) is unacceptable where the same object stays put.

It is not the case with English. As is indicated by the English
translations, the corresponding English term “all” for the Chinese dox
occurs to the left of the NPs quantified. 1 The answer is found in the
undetlying structure. The Chinese dox is taken as a functional head at the
level of logical form, projecting to Universal Phrase (UniP for short).
Given this, the logical form structure for Chinese involving do# is

illustrated as follows:

Laope TOPLep C [ agesp ABES [yp [ d0U [rp T[ 00 4870 [y VNI

The head NP quantified by dox beats strong features that must be checked
first during the derivation by a strong feature via spec-head agreement
relation before the operation of Spell Out applies. The procedure of
derivation of a Chinese sentence involving dox is illustrated in the following

examples:
The initial phase:

[pe TPl C I agisp LS [p [y dou [, T ageor 3810 [, Xiaozhao
Xiaozhao

du-guo  zhexie wenxue  shu]]]]]]

read AS these literature book

The intermediate phases:

(@) [ ope TOP[e C [ agese AZIS [ yyp [ g dou [ T agion 2hexic Shu’ Lo
Xiaozhao, du-guo t 1

®)[ Topp LOPLepC [ygesp ABLS [ yy,p zhexie shu [ oy, dou [T
Xiaozhao, du-guo & 11H1]

.
AgtOP tj [VP
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The yielded structures:

(@ [TopP Top|, C[ Ags? Xiaozhao, [ . zhexie shuj [ gy dou (Tl gop

[v'p ti du—guo tj ]]]]]]

M) TopP zhexie shui [ CIl AgsSP Xiaozhao, [ ti“ [ o dou [ Xl AgtOP t;_

[ye t, du-guo € J]111]
The utterances derived:

(a) Xiaozhao zhexie shu  dou du-guo.
Xiaozhao these  book all read ASP
| Xiaozhao has read all of these books.

(b)Zhexie shu, Xiaozhao dou du-guo
These book Xiaozhao all  read ASP
All of these books, Xiaozhao has read.

il The left-ward quantification by do# seems to be different from it
'| cotresponding English and is a unique property only in Chinese. Howevdl
'. the quantificational procedure by universal quantifiers is universall
| governed by interpretive principles, and in this respect, Chinese is in li
with English. The miscellaneous sutface structures are actually the resil
of parameters which are language-specific. The parameters of langua
then, are the representations of logical conventionalities obsetved
individual languages. Thetefore, in the activity of translation, the asses
of equivalence between the TT and the ST can look at logical form
see if the rendition conforms with individual parameters (like the lo i

conventionalities of the TL) and hence see the logical congruity.
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Concluding Remarks

1 have tried to show—albeit partially, and by way of approximation
—how logic is related to the activity of translation, mainly translation
into English. The point concerned here is to rectify the conceptual errors
that translation competence only includes the so-called “translation
techniques” and has nothing to do with the logical potentials of human
beings.

The systematization of scientific knowledge is important to the
development of the science of translation. It is based on a scientific
hypothesis that implies 2 system of “interlinking” knowledge, the scope
of which is sufficient to explain the process of translation in all of its
phases and sub-phases. No science is exclusively theotetical or practical.
Howevet, it is theory that guides us in our resecarch and allows us to

systematize our knowledge.

Notes

"I The piece, the soutce text in Chinese for the 14th Han Suyin Prize of
Translation, is an abridged portion of the account given by the famous
Professor Wang Zuoliang,

Some examples are adopted from Liu Miging (2001: 439) for convenience.
I just directly cite here the logical form representations of both English
and Chinese sentences in generative grammar, and take them for granted.
I'will adopt the generative convention in my analysis.

The principles of Greed and Economy and the like are assumed to be
universal principles governing the derivation of syntactic structures of
languages.

9 A sentence like (d) is acceptable under a focus reading where dox acts

somewhat like even in English.
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“ Of course “all” may occut to the right of the head NP e.g “These books
ate a// valuable.” This is not the central concern, however. My focus is on
the contrastive syntactic distribution of the two terms in order to show the
miscellaneous superficial structures in this respect in both Chinese and
English,
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The Sound of Snow:
Sensory Experience in
Translator Training

Brian Holton

Abstract

This paper will argue for the necessity of trainee translators
spending as much time as possible living in a Language 2 community,
in order to acquire as much three-dimensional experience of not only
the foreign language, but also such matters as the geography,
gastronomy, weather, and popular culture of the host community. I
will argue for the important role of sensory experience in prompting
recall (e.g. Proust’s madeleine) and in stimulating a full understanding
of the denotational and connotational meanings of translation items.
Three-dimensional experience will be defined as lived experience of

actuality, derived not from second-hand materials such as films, books

and the internet, but through personal first-hand interaction with the.

host community and individual members of that community.

Some reference will be made to the literature on language-learning
and translator training, but the paper will draw on my own experience
as translator, language teacher and teacher of translation. Examples
will be drawn from my own practice as (i) a student of Chinese; (ii) 4

self-trained translator who began translating ten years before being
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able to visit the L2 community; (iii) a trained teacher of Chinese to
non-native speakers; and (iv) a self-trained teacher of Chinese-English
translation who has taught both English-speaking and Chinese-
speaking students.

The title refers to the difficulties Hong Kong translation students
have with texts from northern zones, whether in English or in Chinese:
how can those who have never travelled to the north in winter, never
smelt snow, or heard the crunching noise it makes underfoot, have the

requisite sensory experience to find the mot juste in the target language?

7, Lady Menzies Place, Edinburgh, Scotland, Winter 1954-55

Not my first experience of snow, not this particular photogtaph,
but my first recorded expetience. I'm standing in the centre of the picture,
my twin brother Harvey is on the right, and a neighbour whose name 1
no longer recall is on the left. Harvey and I were five years old, newly

home from living in the tropical humidity of Nigetia.
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My earliest remembered experience of snow dates from a winter
visit to Scotland a year or two before. My twin brother and I (aged about
two, I’d guess) had been washed in a zinc bath before the log fire and
dressed for bed, when, as my mother was in the kitchen throwing out the
bath water, we made a dash for the front door, and tan for it in our
dressing gowns. Under a clear winter sky full of stars, we ran off into the
snow: I can still feel the exhilaration of freedom, and the high keen smell
of the snow.

What does snow smell like? If you've ever smelt it, you'll know; if
you haven't, there is no way that I can tell you. Language just doesn’t go
there.

The sound of snow falling—or, maybe more accurately, that
absence of sound, when snow falls thickly on a windless day—I can’t tell
you either. Nor is the crunch of dry snow undetfoot easily describable,
ot the glorious feeling of walking in the winter sunshine of a short
northern day, when the snow reflects the blue of the sky and every breath
is hard and clean and pure. And how does it feel, when you get inside at
last, and spread your chilled hands out in front of a beech wood fire?
How does it smell?

Conversely, if you have only ever lived in southern lands, like Hong
Kong, where the difference between the length of a summer day and a
winter one is negligible, what can you know of the joys of the long
notthern summer, when the sky is still pale at midnight? Or of the gloom
of a dark December day, when shop lights are switched on befote 4 p.m.,
and dawn doesn’t come until halfway through the motning’s work? In
these short days, the sunlight is precious, and the connotation of the
words “winter sunshine” powerful. Likewise, Shakespeare’s “Shall I
compare thee to a summet’s day?” (Sonnet 18) Y takes on a whole new
meaning if you have ever smelt the air early on 2 May morning in Scotland,

when the dark winter is long past and the sweet northern summer just
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begun.

So hete, at last, is my point. When we learn a foreign language, we
must obviously also learn about the culture from which that language
grew, and from which it is inseparable. And that culture in turn detives,
at least in part, from the physical environment, and from the human
experience of that environment. Without sensory expetience, without
knowing the misery of icy sleet and endless dark days, we cannot correctly
interpret the texts we choose to read.

Eva Hoffman, in her delightful book Lost in Transiation, talking of
her experience as a Polish teenager whose emigration to Canada demanded
that she learn English, said this:

Riperin Polish was a vital sound, energized with the essence of riverhood,
of my rivers, of my being immersed in rivers. Rézer in English is cold, a
word without an aura. It has no accumulated associations for me, and it

does not give off the radiating haze of connotation. It does not evoke.

And there, in a word, is our problem, as language leatners or as translators:
the learned L2 word “does not evoke”, so connotation is necessarily
absent. And connotation is something that must be learned through
experience: dictionaries, however good, cannot help us make the word

evoke, Hoffman also says:

... the problem is, the signifier has become severed from the signified.
The wortds I learn now don’t stand for things in the same unquestioned

way they did in my native tongue. (Hoffman 1989: 106)
For teachers of languages ot teachers of translation, this should

be of immediate and profound importance—how can we best help our

students to connect with connotation?
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A Translator’s Testimony

Liu Si Ta, Hangzhou, 2002

I began the study of Chinese at Edinburgh University. I had never
been to China, though sevetal of my family had sailed to the Far Hast on
a regular basis as sailors and ship’s engineers. My own history was different,
and the choices that led me to Chinese ate not without interest: my father
was Liverpool Irish, seminary-educated, with a grounding in Latin and
Greek, and a near-native command of French; in 1943, having spent
some time in Bast Africa and learned some Swahili, he married my mother
and went to work in Northern Nigetia, in a job that required him to
learn the Hausa language. Later he moved south to Lagos, where I grew
up, and where he also learned some Yoruba. The working language of
the household was generally West African Pidgin English, and my mothet

was a natural Scots speaket. So I grew up in a multilingual environment,

which gave me language learning skills at an eatly age: by the time we left:

Nigeria to go to school in Scotland, my brothers and I had mastered &
large and multi-lingual vocabulary, aided by my father’s love of language
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games.

Once I had finished high school, where I studied French and Latin
for six years, and Classical Greek for four, I had also added some Russian
and a little German to my list. Chinese happened because, in our school
library, I stumbled on Ezra Pound’s Cathay and Arthur Waley’s 170 Chinese
Poems. 1 was astonished. I had never considered the idea that Chinese
poetry might exist. Even though I had grown up surrounded by artefacts
from Africa and the Far East, as well as (courtesy of other close relatives)
New Zealand and India, and even though my father had helped to make
me sensitive to languages, somehow I had failed to imagine the Chinese
writing poetry. I abandoned myself to as many translations of Chinese
as I could find. And in that same year, as I prepared to apply for university,
I noticed a small item in the newspaper, announcing that the University
of Edinbutgh was about to open a new department of Chinese. There
and then, I decided to apply.

In those days, the study of Chinese was not common, though there
was a growing interest. There were only five of us in our graduating class
in 1975 (the same department now routinely has 25 or more graduates
each yeat). There wete no scholarships to visit Hong Kong or Taiwan,
and, because of the so-called Great Proletatian Cultural Revolution, no
chance at all of visiting the People’s Republic of China. So we studied in
isolation, also cut off from the Overseas Chinese in the city, who were
ptedominantly Hakka or Cantonese speakers, and cut off from Chinese
culture. We read a great deal of Chinese literature.

What could T know then about the sounds and smells of China?
Of course, I “knew” the word simiao <& stood as some kind of
equivalent of the English word “temple”, but what did I actually know?
As a diligent student, I scoured the libraties (no Internet thenl) for
architectural drawings and photographs, and I read about monastic
organisation, schools of Buddhism, Buddhist doctrine, Buddhist
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philosophy, and I read Chinese stories set in monasteries—but nothing
quite prepared me fot the point when in October 1988, I stood at the
gates of Lingyin Si in Hangzhou, and for the first time, heard the chant
of “Namo Amituo Fo”, smelled the clouds of incense swirling through
the courtyards, and, in a moment of rare and deep joy, stood alone and
luxuriated in the intense, forest-like silence of an ancient courtyard fresh
with recent rain. Early the following year, on a visit to Tiantong Si in
Zhejiang, the eldetly Abbot Da Xin led me and my companion on a tour
of the monastery. The final stop was the meditation hall, where for close
to a thousand yeats, monks had been sitting in daily practice, and, as the
frail old man pushed open the high double doors with a flourish, we
stepped in: T immediately felt a rush of pranalike that of the most intense
meditation. For the first time, I felt I was beginning to know what sizzzao
might mean, was beginning to know something of the connotations this

word might evoke.

A Modest Proposal

iy P~ =
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Prades, French Pyrenees, 2002
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The French philosopher, Gaston Bachelard (1884-1962) put it this
way: “... all really inhabited space bears the essence of the notion of
home” (Stilgoe 1964: 5). Conversely, it could be said that the space of
the “othet”, the space of the culture we wish to learn about, can never
be inhabited in quite the same way as that of “home”, just as the native
speaker inhabits her language in a different way to the non-native learner.
So, in essence, I will never be able to inhabit China or the Chinese language
in the same way as a native speaker. (This does not of course mean that
I should ever give up the attempt to learn.)

Out problem, as teachers of translators, is, as I stated above, how
can we best help our students to connect with connotation? I would answer
here that overseas experience, time lived in the L2 country, is the only
solution. We cannot help the student to be sensitive to connotation in
L2 unless we make it possible, even mandatory, for that student to fully
expetience life in-country. No matter how brilliant the teachet, how fecund
the supply of books and tapes and films, no matter how virtual reality
might one day make its mark on our profession, nothing can supply the
effect of three-dimensional lived exposure to the sounds, smells and
silences of the country whose language and culture we want our students
to understand.

This, the necessity for in-country expetience, is a simple enough
point, but I can find nothing relating to it in the young but growing
corpus of literature on translation. Surprisingly, even the literature on
foreign-language acquisition spends little time on this issue, although
Erancis R. Jones (Jones 1998: 378-406) has touched on it, as have Rod
Ellis, and Rosamund Mitchell and Florence Myles, in their overviews of
second language acquisition. ® Perhaps this is one of these fundamental
issues which ate so obvious as to be thought rately worth mentioning,

Yet we in Hong Kong need to think about this. Objections will be

made that it is too expensive, but in the long term, in-countty expetience
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must be seen as an investment, and not as a cost: it can and will accelerate
the learner’s acquisition of L2 competence, and so shorten the time
required for the novice to become a useful professional. Here in Hong
Kong, it is not normal practice to have a mandatoty year abroad for
language students, though in the UK, for instance, the undergraduate
year abroad is near-universal, and it is common throughout Europe and
the Americas. Why do we in Hong Kong not insist on mandatory in-
country immetsion? Is it from an unwillingness to spend money on
languages? Is it from wilful ignorance of the need for skilled language
professionals in this so-called “bilingual, tri-glossal” city? And at the time
of writing, postgtaduate students from mainland China are flooding
abroad: how soon will we see a mandatory undergraduate year abroad
for Chinese students of foreign languages? Can Hong Kong afford to
fall behind?

Let me urge you, if you are a translation student, to beg ot borrow
the funds to spend some time abtoad, in a country which speaks the
language you are learning to translate; if you ate a teacher, move heaven
and earth to find scholarships for your students, make reciprocal
arrangements with in-country universities, petrsuade your university’s
governing body and your government organs that overseas experience i
fundamental and necessary in the training of translators. And if, by some
chance, you are a legislator, or a member of the governing body of &
university, for goodness’ sake, talk to your teachers of translation an
your teachers of languages, and act on their advice. Do we really want 10
short-change our children?

Remember the old slogan from the UK Association of Universif}

Teachers: “If you think education is expensive, try ignorance!”
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The Sound of Snow

Notes
11 For useful discussion of this sonnet, see Vendler (1997: 119-122) and
Booth (1977: 161-2).

i For example, Ellis (1994) and Florence Myles (1998). (I am grateful to

Francis R. Jones for the references.)
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Abstract
Between the “Full” and the “Empty”: On the Art of Translation
(by Yu Kwang-chung)

Content words, which refer to a thing, quality, or state, form the
main body of a Chinese sentence, while function words are attachments
in a syntactic structure, showing grammatical relationships in and
between sentences. This is why the abundance use of function words
in English creates some of the most troublesome problems for the E-C

”ou

translator, as articles (“a”, “an , “the”), prepositions ( “over”, “on”,
“from”), and conjunctions (“and ") have little meaning on their own,
their functions being grammatical or structyral rather than lexical. It
i also often difficult to find a proper place in a Chinese sentence to
telocate the subject in the English original. The English pronoun is
another empty word often denied a Chinese reincarnation. The
translator meets his most difficult task when it is required of him to
msert a content word for English relative adverbs such as “where”

Wid “when”. In all the above si tuations, this paper arques, the translator

has to remain prudent and flexible, and has to allow that there is really

Mot much to be done about nothing.
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The master saw the madness tise,

His glowing checks, his ardent eyes;
And, while he heaven and earth defied,
Changed his hand, and checked his pride.

(John Dtyden, Alksanders Feas?)
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She wore no gloves, for neither sun nor wind
Would burn or parch her bands, but to her mind
Or warm or cool them, for they took delight

To play upon those hands, they were so white.

So lovely fair was Hero, Venus’nun,
As Natute wept, thinking she was undone,
Because she took more from her than she left

And of such wondrous beauty her bereft;
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And mutual fear brings peace,
Till the selfish loves increase,
Then Cruelty knits 5 snare,
And spread his baits with care.

He sits down with holy feats,
And waters the ground with tears;
Then Humility takes its root
Underneath his foot.

(William Blake, Tk Human Abstrach)
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Love seeketh not Itself to please,
Nor for itself hath any care,
But for another gives its ease,

And builds a Heaven in Hell’s despait.
(William Blake, The Clod and the Pebble)

Love is swift of foot;
Love’s a man of wat,
And can shoot,

And can hit from far.

Who can ‘scape his bow?
That which wrought on thee,
Brought thee low,

Needs must work on me.

(George Herbert, Discipline)
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We saw thee in Thy balmy nest,

Young Dawn of our eternal day!

We saw Thine eyes break from their east,
And chase the trembling shades away.
We saw Thee, and we blest the sight;

We saw Thee by Thine own sweet light,

(Richard Crashaw;, In e Holy Nativity of Our Lord God)
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And up and down the people go,
Gazing where the lilies blow
Round an island there below,

The Island of Shalott.
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Fools rush in where angels fear to tread.
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They put arsenic in his meat
And stared aghast to watch him eat;
They poured strychnine in his cup
And shook to see him drink it up;
They shook, they stared as white’s their shirt;
Them it was their poison hurt.
— I tell the tale as I heard told.
Mithridates, he died old.
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The Uses and Ab-use of Translation:

On the Changing Conception
of the Term “Translation”

Jessica Yeung

Abstract

Since Translation Studies has taken a “cultural turn”, works
examining translation as cultural phenomenon have pr.’ollfemte.d.
There are also many critics within and outside Translation Stbfdzes
who employ the term “translation” to refer to adoptions of pumdz.gms
into other mega-structures, with transformations of these paradigms
taking place during the transfer. This tendency has exte;zded the s.coyie
of Translation Studies, and also enriched the concept of “translation”,

but there are also a number of drawbacks.

1. Preamble

Translation Studies is a relatively young discipl?'ne' c?mpare(}il to
older disciplines such as Philosophy, or n.lid.dle—aged dlscq;hnes Z:ti :Z
Literary Studies, or even teenage disciplines su.ch ;%s dofr-n}zn i
Literature and Cultural Studies. Scholars are active 1n. efin gfas X
extending the scope of this young discipline, so tha't it Ci}r; -ac i
productive vantage point to look at intercultural relations. This pap

111 1 »
iti translation
seeks to trace how some critics use and adopt the term |
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bringing it to denote a whole network of intercultural and intertextya]
telations, rather than confining its reference to a text detived from another

through the process of linguistic transfer. The aim of this paper is not

to conclude on what translation is of is not, or what is ot is not Translation

Studies; but to show that in the actual applications of the concept in
critical cultural analyses of texts, “translation” has become a critical

concept with a rich inventory of meanings and associations.

2. Theories

To say that translation is a means of communication across systems
could hardly provoke any challenge. Often the “systems” in question
refer to languages. Common sense would agree that translation is
“reproducing” a text in a language different from the source language.
Roman Jakobson calls this “interlingual translation”, or “translation
propet”, since this is usually what people recognise as “translation”
(Jakobson 1959/1992. 145). Early theorists of translation shared the same
understanding of translation and emphasised the practical aspect of
meaning transfer across languages. In fact until the 20th Century, most
discussions on translation were offered by translators who drew
conclusions on how translation should, or could, be done upon reflection
of their own experience of the activity. Cicero discussed the style and
force of the language in his own translation of Greek orators’ speeches,
while St Jerome described his own Latin translation of the Greek
Septuagint Old Testament.

Major developments in more objective and systematic inquiry into
the process of translation were seen in the 20th Century, with James
Holmes’ 1972 essay “The Name and Nature of Translation Studies”

generally being regarded as a defining moment in the establishment of

‘*
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Translation Studies as an independent discipline. Holmes’ comprehensive
overview represents a systematization and mapping of various earlier
strands emerging among translation scholars. The Anglo linguists Eugene
Nida and Peter Newmatk, for instance, had each already systematically
prescribed linguistic strategies for translating, whilst J. C. Catford likewise
placed emphasis on linguistic elements, identifying linguistic shift as a
central method of translating. But this is not to say that these linguists/
translation scholats pay no attention to the cultural elements that impact
greatly on the process of translating. Eugene Nida’s Meaning Across Culture
conftonts cultural problems in translating; Peter Newmark acknowledges
these problems by dedicating an entire chapter in A4 Texthook of Translation
to the discussion of them. He quotes numetous examples and puts them
in categoties such as “Ecology” and “Material cultures”, as illustrations
of almost untranslatable culturally specific items (Newmark 1988: 95). A
Chinese-English example is the name of the traditional form of Chinese
theatre. The conventional English translation of “Chinese opera” has
been much rebuked as a symptom of Eurocentrism, since the translation
interprets the theatrical form as being subsumed under the European
operatic tradition. The term xzg#, a transliteration of the Chinese Bk,
is becoming increasingly popular in discourses of theatre and cultural
studies in place of the politically dubious translation “Chinese opera”.
English-Chinese examples are also abundant in musical terminologies.
“Allegro” is often translated as &#aiban R, but the same term is
traditionally used in Chinese to denote a specific kind of rhythmic pattern
in xign music. ! The pseudo-equivalent relationship of these Italian and
Chinese terms, and the consequential confusion in the understanding of
these concepts by readers of the opposite culture is a result of cultural
untranslatability. Such cultural differences are seen, by scholars such as
Newmark and Nida, as obstacles to translation felicity that should be
resolved with fine translation craft. This approach to cultural elements
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In translation focuses on the practicalities in

translatin
reflects the vocationally- Y

OIieIlth, ttai[m. lg‘bas d 1
. €d nature ()‘ I 1¢ 4
. | se SChOla S

Whilst a prescriptive linguistic approach was to domj

Tran.slauon Studies until the 1990s, @ 4 cultural dimension in Tean lm'ate
Studie§ was already being opened up in the 1970s by the works Z; n;n
'I.’el Aviv scholars. In his theory of the Polysystem, Itamar Even-7, }tl i
Situates translated literature within the literary system(s) of the t ot
culture. In this theoretical model, translations are not only brought czllctget
to t.he target systems rather than the source systems, but are also ivalu tszr
a.s hte.ra.ry—cultural realities in the target society rather than merel -
h.ngulsflc performance. Gideon Toury elaborates on the lin Zia:'a
dimension of the systemic cortelation between the target text aid iljc
target ?ontext with the concept of “notns”, privileging a descripti .
.trz.nslatlon study. Toury’s works have woven contextual and cultural dle)ta:lre
mto the meticulous linguistic analysis of translated texts. Such w ks
fo.retell the so-called “cultural turn” in Translation Studies in the 19C;r0 S
Itis worth noting that Toury’s success in combining textual and cont .
ana?ys?'s did not happen in a vacuum, It coincided with the time :(ltlu .
Sociolinguistics was gaining ground within Linguistics in the 19605 arfl:zl1
the'1970s, and when Sociolinguistics itself benefited from the rise of
Sociology as a discipline in the same petiod. o
s SThe so-called “cultural turn” i al.so a product of its time. The year

a\xT an outbreak of angry skepticism which unveiled the cynical
conformism of the conservative, The philosophy of Deconstr ’ i
takes to task all existing hierarchies. No realm of the Humanities huCtlon
been touched by it. It has inspired a variety of “post studies”, all a?rsnzf t
at re—exa@ﬂng existing structures, especially with 2 Foucaulc;ian accenzgtZ
Of exposing how power operates in these structures and how the subaltern

are subj i i i
b]CCt to OPPI‘CSSIOII n thCSC hlerarchies. In Translation Studies th
<
3
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ideals of equivalence and faithfulness have lost ground. The image of
the altruistic translation that endeavours to be fidel is deemed itrelevant
from the deconstructive perspective. This is not to say that individual
translators are ill-willed and make deliberate decisions to manipulate and
mistepresent the message of the source text. Yet translators are
understood to be ideological subjects and their works are inevitably
interpellated by and recuperated into discourses. Critics of the so-called
Manipulation School foreground how messages are manipulated in the
target texts to serve certain powers. Since translation by nature deals
with inter-cultural interactions, any unequal power relationship between
cultures ot nations is often foregrounded in translation studies of the
postcolonial stance. Postcolonial citics including Tejaswini Niranjana,
Michael Cronin and Maria Tymoczko, although speaking for and about
different traditions and articulating different positions in the post-colonial
global village, all take to task the colonial and imperialist agenda in many
translations. Translation Studies are making good use of the ctitical space
that post-colonial voices have opened up for a Foucauldian scrutiny of
the process of translation, and of the vatious forces and their negotiations
in that process. Culture and cultural elements are no longer seen as
occasional obstacles to successful translation. Instead, culture is
recognized as the larger framework that encompasses all translation
activities. The meaning of a translated text, as differentiated from the
message in the text, can only be fully understood within the framework
of the two cultures in question and their relationship. This kind of studies
often deals with groups of translations rathet than individual texts,
because it is the agenda of post-colonial studies to prove oppression 2s
a systematic and collective action. Among these studies are marvelous
works such as Tymoczko’s investigation on English translations of Irish
literature. Her Translation in a Post-Colonial Context: Early Trish Literature in

English Transiation (1999) combines textual and contextual analyses of
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the translated texts, allowing one to substantiate the other. But th

also other works in which generalisations of power relationships b N
sour.ce and target texts are drawn without much textual anaﬁ) sise?}ien
are instead grounded on observations on the cultural conzl]'t' gy
translation. In her description of the “cultural turn” i

Of Trallslatl()“
ll(i[es, I JSC i/lell ummarises it as a aradl m Slllft tllat
as g

aw.ay' from textural immanence and from the world as an o eino've[S]
unit in the attempt to incorporate other dimensions and aranlz g
shed light on other fabrics that are woven” (Vieira 1998'p171) e
Al'so from the Cannibalist School, ¥ Ovidi Carbonell desc;:ibes h
translation as an intercultural hermeneutic instance, and traczac
hermeneutic approach to Translation Studies back to G;orge Stein s ’a
After Babel (1975). For Carbonell, the process of translation is “th .
knowlejdge from a different cultural setting is relocated and reinte ) Wa;]
according to the conditions in which knowledge is produced” (Caziz):ell
1996: 80). Translation is “a paradigm of culture contact”. He pro osz
.the concept of “cultural translation”, as opposed to “textual translaz ”S
in otder to emphasise the cultural-contextual dimension rather thanotrllle,

g . >
S10 ansiatio
1CX“121 I[Il uistic (l]lllell 1 1n tran I t n AS Cu]tulal 11aIlSlat10n

tranjslation should “also [play] a significant role in the questioning of
received knowledge that has taken place recently in Western th ngl’?

largely as a result of decolonisation” (Carbonell 1996: 81). Therelerleg 't’
order to. grapple with the full significance of translation post—colm;ilri
Translation Studies needs “a systematised theory of cultur’al translati 2:’
(Catbonell 1996: 79). This “systematised” theory would resonate O'nh
the Polysystem and Systemic Theories of the Tel Aviv School. I Wll:

present, the concept of “translation” has been much develo .e; t 'lj
further. The notion of “cultural translation” signifies more tl; S;ll

translated text itself. It refers to the text and its relation with the i:h:ﬂ:

network of i ing i
f issues surrounding it, be they textual, cultural, hermeneutical
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or political. It spans across all the factors involved in cross-cultural
production and re-production of meaning. The translational relationship
of the source and the target text is not one of equivalence, or one that
seeks equivalence, but an intertextuality that is embedded in existing power
structures. “Translation” in this sense has become a critical concept.
There is no doubt that since the “cultural turn”, the concept of
translation has been much enriched, and we have been able to understand
translation in a wider context. This is definitely an advantage that
Translation Studies has gained as a discipline: its scope of reference is
extended. Thete is also more immediacy in the insights it affords into the
intercultural relationship in our globalised world. But there is also 2 danger.
Since what Vieira calls “othet fabrics woven into translation” are being
given prominence in some translation studies, textual analysis could lose
importance. This is because studies that take translations as phenomena
rather than texts can tolerate more genetal observations. However, any
studies without close attention to textual specificities could not be very
convincing since such details are the very actualisations of whatever
translational relationship exists between the pair of texts and the pair of
cultures. I would venture as far as to suggest that textual analysis, or at
least an attention to textual details, is the defining feature to differentiate
Translation Studies from Cultural Studies on translation. Therefore I
would propose to see what Vieira calls the “new dimensions and
parametets” as additions rather than a “shift”” that involves a “move away
from textural immanence”. The best translation criticisms often involve

brilliant close readings of the textural immanence of the texts in question.

3. Texts

In Martha Cheung’s genealogy of the concept Sfanyi B
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(translation) in the Chinese tradition, one of the fundamental i

'she asks is: “How do we know that something—a practice, an :1 utie S'Uons
%s tral'ls.lation? And how do we know that something is N(’)T [e(r:nVlI:yf
in or%gmal] translation?” (Cheung: 2004 1) She rightly answeiJ b
question in this way: f

[itis performed] by a mental process of perception, recognition, inclusi

and exclusion, a process carried out with the help of, among otI;er thiilon
a cognitive tool called “mental category” . "
established definition of «

.- To put it simply, it is the
- translation” that tells us whether or not
something is “translation”. (Cheung 2004: 1)

. If perception is cultural, and mental categories ate atbitrary, there
will be greater flexibility in what is being understood as “transla:tion”
tThe.ser.nantic field the term covers would shift according to th.
implications and associations we endowed the term with througgh actuaj
E;;c;fatti};z”v;oazd. Since the cul.tural turn of Translation Studies,

accumulated an inventory of meanings that has gone
far beyond the classical ideal of linguistic equivalence. This bri .
back to Jakobson’s definition of the three types of translation Intergi;uz

translation, or “tr i i
, anslation proper”, is the category that is most widely

accepted as i identifies i
p translation. He also identifies intralingual and intersemiotic

transf i i
er of meaning as translation. The former— also referred to by

]] l 13 ] 2 E l : ] ] 1
g

such as. from Middle English into modern English. The latter denot

tIans'lanon across different semiotic systems, such as from the verbal : S
the“v15ual, ot from novel to film. He also refers to intersemiotic translatiotcl)
as t.tansmutatjon” (Jakobson 1959/1992: 145), and often as “adaptation”
outside Translation Studies. Jakobsor’s justification is Formalist. Internal

integrity within si i
grity within sign systems is taken for granted. What is at stake in
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translation is the operation of each codification system. Logically there
should not be any hieratchy among linguistic and non-linguistic
codification systems. If viewed this way, there is in fact nothing
“improper”” about referring to rewording and transmutation as translation.
One critic who has taken up this point is John Sallis. Sallis problematises
Jakobson’s notion of interlingual translation as translation “proper”, and

ventures to rebuke the existence of clean-cut boundaries between

languages. He casts doubt on the singularity of any language by raising
the questions of loan words and foreign elements in a language. He also
foregrounds some cases in which diachronic differences within the same
language are very significant (Sallis 2002: 47).

One can easily understand why Translation Studies has been
obsessed with interlingual translation, and with the idea of equivalence
and the need for fidelity. Translation as a putsuit of the Humanities is
naturally infused with humanist ideals. The presumed translatability
between languages is the basis that makes intercultural communication,
i.e. human understanding across cultures, possible. Equivalence therefore
represents a utopian agenda from the humanist point of view, although
many post-colonial critics might call this assumption 2 kind of imperialist
pragmatics in the context of colonisation. Moseovet, there is 2 practical

side to the matter. Commissioned intetlingual translations of political,

commercial and legal texts can only fulfil their functions with the

hypothesis of equivalence. The same is true of eatly translations of

Sctiptutes, in which equivalence is a crucial concept, since the sacred

Word is not to be tampered with. Equivalence and fidelity have therefore
becomme the aim and object of interlingual translation, and of prescriptive
translation studies, the putpose of which is to prevent infidelity.
Intersemiotic translation, on the other hand, is much less burdened
by the notions of equivalence and fidelity. Transferring a text across

media is often done with artistic and aesthetic purposes. Creativity rather
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than fidelity is the main criterion. More variations are accommod i
t}'le relationship between the source and the target texts. More ; tec'l R
views jare also taken on what the intertextuality should be and couelzlEle
Tfhe c1ne.rnz.t 1s one area in which prolific studies on adaptation oe .
Intersemiotic translation, have been done. Patrick Cattrysee a ,1 i
methods from Translation Studies, namely Even-Zohar and TEP le’s
th.eorles, in his investigation of cinematic adaptations (Cattrysee 1;1;;, S
His study shows the dominance of the cinematic and cultural norms o)f
the target systems in the (re)creation of the target film texts. Cinemati
and cultural idiomaticity function as the overriding norms in ci 'C
adaptation/translation. -
The theatre is another area in which scholars are seeking methods
and vocabulary to describe the intertextuality between the original and
the “adaptation”. In Michael Anthony Ingham’s study on British illeatznal
adaptations of novels, he takes after Milan Kundera and describe t;
adap'tational intertextuality as “variation”, as in musical composit:ionS B .
he d1sagrees with Kundera’s position on the importance of ﬁdeli.ty;lr:
adaptation (Ingham 2004: 13). He places much importance on the
con.tetnporary socio-political relevance of a theatrical production to its
audience. Such a stance leads him to the conclusion that “literary fideli
to the s?urce is not very important in transmedium art forms th
rr.lat.ters is the creation of an autonomous work of theatre art v‘vith i
distinct and coherent structure of feeling” (Ingham 2004: 352). In tli:z
‘s‘t:crlyertl’(,)t or;l;;are te.rn:mologies of Translation Studies such as “soutce”,
get” and “fidelity” adopted, but indeed the entire semiotic-cum-
culFural approach is very close in spitit to the systemic model of the Tel
Aviv Sc.hool of Translation Studies. Compared with the cinema, th
theatre is technically less complicated. Ingham’s approach to the i ’ 'e
more ideological and less technical than that of Cattrysee’s o

Like Cattrysee and Ingham, Lorna Hardwick taps into the concepts
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and vocabulary of Translation Studies. Although Hardwick’s concern is
intra-generic (drama to drama) translation, while Ingham deals with inter-
generic (novel to theatre) translation, they share a very similar position
on the relationship between the source and the target texts. In her
discussion on reworking classical Greek and Latin drama for the modern
English theatre as political and cultural intervention, she uses the term
“translation” to refer to a group of works that have made drastic changes
to the classical texts. Examples of these “translations” include Brecht’s
Antigone and Heiner Miller’s Medeamaterial. She deems the attempt to
transfer meaning through literal translation of classical drama altogether
futile. Meanings can only be generated through radical reworking of the
classical texts. Such reworkings can create relevance, and hence meanings,
for the modern audience. She quotes Miiller to echo her idea of what
“ynderstanding” the classics means: “... to know [the dead] you have to
cat them and then you spit out the living particles” and “one has to
accept the presence of the dead as dialogue partners ot dialogue
disturbers—the future will emerge only out of dialogue with the dead”
(Hardwick 2000: 70). The Classics (source text) to Hardwick ate
“materials”, to botrow the title Miiller gives to his reworking of Medea.
The translator’s job is to rework them, so that they stand as “productive”
texts to the modern audience (Hatdwick 2000: 71). She is not concerned
whether “equivalent messages” are re-produced in these translations.
Instead, new meanings are generated with the source matetials. In the
examples she quotes, the target texts have become critical, in some cases
politically interventionist, texts, and they have acquired a new lease of
life in the target culture. Hardwick’s approach to theattical intersemiotic
translation is in the same direction as that of Ingham’s, only that she has
assumed a much more radical position.
Also dealing with translation of classical texts, Karlheinz Stierle

examines another group of translations within the philological tradition
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that c<.)nform to the principle of fidelity, a phenomenon diametri

opp(.)sne to that described by Hardwick. The temporal dispari ) 'lcany
telationship between the classics and their translations into vezy .
languages in later centuries is desctibed as a “vertical” i,

translation. This is differentiated from what he calls

dimension in
translation”, that i, interlingual translation i R
: . contemportary with the source
text. Stietle reminds us that when fransiatio “first appears in the Midd]
Ages 2.18 a central category of political and cultural theory, [it] al )
exclusively tefers to a model of verticality” (Stierle 1996: 56’) Th mols t
transl-auon of the classics into the vetnaculars, #anslatio J@ielez.'a inff(fla:ey
a ‘.fermcal transter of wisdom. Bringing into the tatget culture the’ su rems
v&flsdom of the ancient Greek and Roman is the main purpose OII' thi:
kll.‘ld of translation. Apart from the straight translations of the classi
Stietle also accepts as “vertical translations” some neo-classical WSKI::,
that aspire to be reincarnations of the classical spirit. One of t}(l)r S
e)farr.lfﬂes is Dante’s Divina Commedia. Stietle reads it as a recreationecs)z
Vlrig:ﬂ s function as an epic poet. In this regard, Stierle’s loose definition
.of translation” is not so different from that of Hardwick’s. The m
Important difference is in the attitude of these two groups of 'translatizsnt
toxx'zards .t%leir sources. Historicity is at the heart of “vertical translation”
.\Vhlle crlf:lque and intervention are the main functions of the theatricai
Intersemiotic translations described by Hardwick. This difference can in
fact be explained by the cultural differences between the two target
.contexts. Classicism was the primary spirit of the Renaissance Fideie
In translating the classics articulates the passion for the classicai culturt:y
01.1 the contrary, 19th and 20th Century Modernism and Postmodernism‘
strive to break away from the past. In both cases, it is the ideology of th
target cultures that informs the translational relationship bet\i};en ch

source and the target texts.

w . : .
other interesting translational relationship is shown by what
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some Brazilian ctitics refer to as Cannibalism. This describes 2 movement
of Brazilian translation of foreign poetry by Brazilian poets. These
translations involve conscious insertion of items from Brazilian cultl?re
into the translated texts. These elements stay in the text and interact \leth
what is cartied over from the source text. A good example is a trz.mslauon
of a John Donne poem with lines inserted in it from :il l.3raz%han song
well-known among the Brazilian people. Else R. P. Vieira c1t‘es A. de
Campos’ works as an example of Cannibalist translation, describing them

as:

2 conscious erasure of the boundaries between translation, criticism,
anthologizing, etc. ... This is a relation in which a becomes \Vit‘l‘l.b and
b becomes with a but neither the same again—a translation, 2
transformation, a transaction by means of which a third term and 2

third dimension emerge, not a or b, but the dynamic relation that obtains

between the two. (Vieira 1998: 188)

Translation is thus seen as a process of tewriting which also asserts the

translation’s cultural identity and [its] historical embeddedness. (Vieira

1998: 189)

To foreground cultural negotiation in the process of translatiox? is
to make possible duality rather than dichotomy. Th1§ kind of translfm.on
constitutes a post-colonial national identity that reflects a Bakhtinian
dialogism. .

‘ Anothert creative use of the concept of “translation” appeats in
Alita Kelly’s study. She cites three Andean texts as transl;ittlions, a.ltho.ugh
they are not often deemed so according to the more trachtlomid linguistic
definition of translation as producing an equivalent text in another

language. These three texts are Gumén Poma’s (1 535-1615) Cordnica,
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Comentarios reales de los incas (1 609) by the mestizo Inca Garcilaso de la
Vega, and the works of the 20th Century Spanish fiction writer José
Maria Argueda (1911-1969). Corsmica is written in Spanish about Quechua
culture. In some patts of the text, the use of the Spanish language shows
heavy influence of the syntactic structure of the Quechua speech.
Comentarios is an account of Inca history and culture written in high register
Spanish. Cordnica shows signs of consistent endeavours on the part of
the author to find a style in Spanish to represent the characteristics of
the Quechua speech, so as to convey in Spanish the Quechua characters
of his personas and a Quechua vision of life (Kelly 1998). “Translation”
as used by Kelly here refers to the rendering of a life lived in the native
tongue but narrated in a foreign language. The source “text” is not a
vetbal text, but the reality lived out in the source culture. The relationship
between the “source” and the “translation” is not a linguistic transfer,
but a hermeneutic and cognitive act of approaching something unfamiliar
ot non-existent in the inventory of meaning of the Spanish language.
Of the three texts, only Comentarios resorts to relentless appropriation.
Although the intention of the mestizo Inca Garcilaso de la Vega is to
present the Quechua culture in a way that reads as dignified rather than
exotic and barbaric to even the most conservative of the Spanish readers,
a price is being paid. For the target text to make sense for the target
readers, the Quechua reality and vision of life is captured in a completely
foreign linguistic mould, the shape of which does not fit the source
materials. Toes and heel are being amputated to fit the shoe. In the cases
of Cordnica and the fictions of José Marfa Argueda, the content and the
form are interactive with one other. The Quechua and the Spanish voices
are both given presence in the texts. The two are in constant negotiation
without erasing one another,
The concept of “translation” is also adopted in other disciplines

to refer to any adoption of a system into another mega-structure. These
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studies often emphasise transformations of the system when it is carried
over in otrder for it to successfully acculturate into the target structure.
One example is Richard Freeman’s description of the “translation” of
the British National Health Service into other societies. Another example
is quoted by John Sallis. The term Ubertragung in psychoanalysis is rendered
into “translation”, making the point that dream-content is a translation
[Ubertragung) of the dream-thought into another expression (Sallis 2002:
7-8). Many ctitics seek possible extension of what is accepted as translation
in otder to benefit their own studies on intertexuality with the methods
and concepts already accumulated in Translation Studies. This is also a
gain for Translation Studies. These new cases inspire imagination on
what intertextuality and translational relationships could be.

All the above approaches are made possible by Deconstruction,
whose success in destabilising “meaning” has legitimised difference and
heterogeneity. Many works of translation ctiticism also turn to celebtrate
discrepancy rather than similarity between the source and the target text.
Indeed, Sallis takes a hermeneutic position and holds that all translation
is interpretation. Therefore, when one is evaluating a piece of translation,
one does not necessarily ask how well it setves as 2 faithful equivalent of
the soutce text. Instead, one might venture to ask: how does it differ
from the source text? Why is it so? What transformations have taken
place in ordet for it to assimilate into the target culture? What functions
does this new text perform in the target system?

However, just as “translation” is extending its scope of reference,
the book The Moving Text (2004) by the veteran Translation scholar
Anthony Pym comes as something of an anti-climax. Pym reiterates that
recent Translation Studies has shown that translation is more a mattet
of cultural than linguistic interaction. He goes on to state that translation
involves not only linguistic transfer, but also re-location of the text in

material time and space. He finds that “translation” after all is most widely
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a?cepted as a linguistic model and “linguistic models fail to conce tuali
distribution as a bridging of material time and space. No rnovefn S'e
visible as long as the analyst places two texts side-by-side” (Pym 23:);3
25). Therefore he proposes to replace the concept of “translation” with'
“lf)calisation” when referring to the distribution of texts to other locale
with transformations of the text involved during such a process Thz
.concept of “localisation” is borrowed from the computer soft‘ware
industry. When new computer software is being promoted to foreign
markets, translation and adaptation are necessary in order to make tie
software practical and popular. The original is neither displaced nor
replaced; the relationship between the source and the “localised” text is
not a dichotomy. “A localised text is not called on to represent an
p'rev'lous text; it is instead part of one and the same process of constant matm':;
dm‘.rzbutz'oﬂ, which starts in one culture and may continue in many others
This is where translation theory has to learn to think differently” (Pym
2004: 5). For Pym, the semantic item “translation” is inadequate in
capturing everything involved in the process of translation.
The corollary of Pym’s theory is two-fold. First, he arouses a critical
awareness of the material dimension in the process of translation
employing the Marxist term “distribution” to identify this dimension,
This is a new perspective in Translation Studies. Second, he represent;
the source and the target text as co-existent entities. In the case of
computer software, it is sometimes not even possible to decide which is
the source text, as the designer of the programme is often unknown
and all versions, or localizations, of the same software usually appear or;
the markets on the same day. But Pym is not the first theorist to suggest
a trafnslational relationship devoid of hierarchical order. In 1923 Walter
Benjamin expounded his theory of translation based on what he perceives
as the relationship between Baudelaire’s otiginal texts of Tubleans Parisiens

and Benjamin’ i i
jamin’s own German translations. With the concept of “pure
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language”, he paints a picture of comprehensive co-existence of the
otiginal and its translations. A translated text does not stand in place of
the original, but rather stands side by side with it. This concept negates
equivalence, but acknowledges difference. Yet there is a fundamental
difference between Benjamin’s “pure language” and Pym’s “localization”.
Benjamin deals with literary translation, and his approach is philosophical.
The concept of pute language is idealist and utopian. Pym’s approach,
by contrast, is cultural-economic. He is speaking in the context of
globalisation and is concerned with localisation of texts in general rather
than any one text type. The concept of “localization” is borrowed from
the fiercely cynical and globalised computer software industry. When he
refers to the production of source and target texts as the “process of
constant material distribution”, his theory is devoid of the Benjaminian
utopianism. What he seeks to establish is a ctitical materialist vision of
translation in the post-modern wotld. In this world, the boundary between
creating an original text (wtiting) and the proliferation of its localisations
(translation) is blurred for the consumets of these texts. The localised
text does not replace the original, but exists and functions alongside the
original in another locale. Since the prime aim of a localised text is to
function at the target locale, there would be no restriction on whatever
transformations it has to go through in order to fit into the structure of
the target locale. In the localisation of computer software, this structure
includes differences in language, time zone, currency and the many factors
that can make the software user-friendly in that particular locale.

The concept of “translation” has travelled a long way. It has gone
beyond its otiginal sense of detivation and come to assert its own function
and intention. One may even be allowed to talk about a translation’s
subjectivity. The boundary between what is a translation and what is not
will continue to shift, according to the cultural factors Translation Studies
is subject to at any one point of time. People might differ in what they
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think a translation is. But one can perhaps at least be more certain as t

what a translation is not: it is not simply a vampire-like text, for such O
text lives a life prolonged only by the life-force of another (in’ this case :
language), existing merely as a secondary being in the nether-world ;f
the meta-text, with a life that has no purpose but to perpetuate the past
As the above review of developments in our conception of translation‘

has shown, a translation can be anything but that

Notes

I . . . )
A detailed discussion on translating Buropean musical terminology into

Chinese with numerous examples of this kind was presented by C. C. Liu
In a one-day seminar entitled “Translation and Arts” organized by the
Hong Kong Translation Society and the Hong Kong Central Library on
29th May 2005. A tecording of the discussion is available at the Audio-
visual Section of the Library.
el Such dominance does not, of course, imply the non-existence of other
positions. For instance, a philosophical approach that understands
.translation 2s a hermeneutic phenomenon was taken by Walter Benjamin
mn as early as 1923, In the 1980s, Jacques Derrida’s Deconstructionist writing
on translation was also made available in English. These works will be

dealt with in a later part of this article,

& iled discussi
A more detailed discussion of the Cannibalist School is provided in a later

patt of this article.
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Where Translation Studies, Literary
Studies and Anthropology Meet

Leo Tak-hung Chan

Yunte Huang. Transpacific Displacement: Ethnography, Translation, and
Intertextual Travel in Twentieth-Century American Literature. Borkeley:
University of California Press, 2002, xv + 209 pp. ISBN 0-520-23223-2.

A question that translation scholars have often asked themselves
these days is where we ate headed for, now that translation research hos
taken a linguistic, 2 hermeneutic, and a cultural turn. The efforts' made in
recent years to sum up the achievements of Translatioo Studies hz%ve,
ironically, left us evenr more bewildered about the direction trans%atlon
research is to take in the new century, when so many of the conceivable
possibilities seem to have been exhausted. In this context, Yunte Huang.’s
Transpacific Displacement: Ethnography, Translation, and Intertexﬂ.m./ Travel in
Twentieth-Century American Literature figures as a welcome addition to the
spate of recently published monographs that do not label thomselves as

studies in the field of translation and yet are clearly important
contributions to the scholarship. .

Huang’s subject is apparently one facet of twentieth-century
American literary history, the way in which American literature is affeoted
by her “transpacific experience”, especially her imaginings of qrnna.
Noting, very eatly on in his monograph, his departure from traditional
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influence or inspiration studies, Huang focuses on a number of texts—_
mostly literary ones, though a few non-literary ones also fall within his
purview—from an intertextual perspective whereby writers” use of so.
called source texts can be unraveled so that the actual process of text
migration to an American context can be pinpointed. In this way, one
can readily notice that his approach is not just literary or textual, but also
“translational”—though again it is not the traditional approach used in
translation research where the telationship between source and target
texts is semantically compared. Huang’s recourse to concepts like
“appropriation” (3, 58), “transposition” (68, 105, 153), “transmutation”
(65, 66), and “transcreation” (125) should clue the Translation Studies
scholar to the fact that what Huang says is of relevance to his or her own
work.

Another prominent feature of Huang’s approach is his deployment
of anthropological methods; he considers the work of anthropologists
like Franz Boas especially pertinent to the task at hand. Some of the
texts subjected to close scrutiny in this monograph are in fact
ethnographies, and their significance comes to light much more clearly
when they are viewed as stories collected and interpreted for their cultural
meanings. The link between ethnography and literature is overtly stated
in the “Introduction”. For Huang, enthnography is a hybrid genre of
literature and anthropology, “produced by the intertextual tactics of
absorbing other texts and transforming them into an account that fulfills
the enthnographer’s conception of a culture” (4). He further asserts that
translation is comparable to ethnography because it can operate on similar
premises. One thinks of how, in translating, one can manipulate the
“original” so that the version becomes one in which one’s agenda is
foregrounded. In this manner, Huang establishes firmly the three-way
connection between translation, literature and anthropology. He works
precisely from a site where the three meet.
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Huang begins, in Chapter One, with a close examination of the
work of three American ethnographers who dabbled in Chinese cultural
materials, at the same time showing keen intetest in the Chinese language.
All of them—Percival Lowell, Ernest Fenollosa and Florence Ayscough—
had a significant impact on an entite generation of Imagists. Either
prejudiced or misled (in some cases by Japanese intermediaries), they
nevertheless helped perpetuate a number of misconceptions, most notably
that of Chinese characters as completely “pictotial” or visualizable. Yet
it is precisely through their efforts to understand the Chinese language
that the ground is laid for the achievements and innovations of the leading
Imagist poets, Ezra Pound and Amy Lowell, treated in Chapters Two
and Three respectively.

Pound’s project of te-Orientalizing Chinese texts is studied at some
length, primarily in relation to “The River Song”, a poem collected in
Cathay (1915) that was translated from Chinese (in which, of course,
Pound had no proficiency whatsoever to speak of) with the aid of notes
provided by Fenollosa. The “misreadings”, pointed out by generations
of Poundian researchers as fruitful and productive, are understood slightly
differently by Huang; they reflect brilliantly the (inter)textual strategies
used by ethnographers who have been denied the oppottunity to
undertake fieldwork or observe the culture firsthand. In contrast to Pound,
Amy Lowell did come into contact with China not just textually, but also
in her travels, so that she can be said to have “dwelt in the Other”. Just as
Pound relied on Fenollosa, Lowell reworked the mote literal renditions
of Chinese poems already undertaken by Florence Ayscough, turning
out adaptations that are wildly experimental works. The intetesting fact
is that, whether direct or inditect expetience of the Other takes place
does not seem to matter significantly, since Lowell, like Pound, managed
to manipulate with her source text and rework literal rendetings to achieve

something equally experimental.
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As in a series of expanding concenttic circles, Huang widens furthe
the scope of his discussion in Chapter Four, “The Multifarious Face ;
the Chinese Language”, to analyze a completely different perspecu'ves ,
the Chinese language—in this case a demeaning and negative one-d:;
was exemplified in American popular culture. Apparently, this chapter
which deals with Earl Derr Biggerss Charlie Chan novels, Lin Yutfn ’;
English publications and John Yau’s poetry, has little to do with translaufn

per se, since the texts chosen for discussion, after all, are not translated
texts. Yet in every one of these instances, a “source” Chinese-language
text is found lurking right beneath the English text; it exists ventriloquia]ig
thereby turning the surface text into a translation. i

Like all the previous chapters, the one on Maxine Hong Kingston’s
The Woman Warrior (Chapter Five) deals with inaccuracies in translation.
In this case it is the myths that constitute the crux of the problem, in
particular Kingston’s re-presentation of the stories of Fa Mulan a:nd
Yue Fei, where departures from the originals have for decades been singled
out by critics for either censure or approbation. Hete Huang introduces
another key concept in contemporaty translation studies, made popular
by Lawrence Venuti: the concept of “transparent” or “invisible”
translation. Kingston’s attempt to smooth over the fractures that could
have appeared in her transplantation of Chinese myths to an American
context is not one that poststructuralist translation theorists would find
congenial, since it erases the foreign, the abusive and the resistant.

The last chapter, which deals with problems in American
translations of contemporatry Chinese poetry (by Bei Dao, Yu Jian and
Che Qianzi, among others), redirects attention to what in Translation
Studies citcles have been called prototypical translations. Particularly worth
noﬁng is Huang’s discussion of Jettrey Twitchell’s inclusion of an
abundance of annotations in the poems he has translated from Chinese.

The use of footnotes is, of course, an ethnographic method. In
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translation, however, it is 2 means to allow the foreign to remain in the
text. It permits the adoption of a literal translation method, since detailed
explanations of semantic points can be relegated to the margins (in this
case, to the bottom).

In fact, in a tangential manner, Huang has in the course of his
monograph made mention of many of the key issues that have engaged
the attention of translation scholars recently. One cannot fail to notice
the direct or oblique consideration of issues related to re-creation,
appropriation, adaptation, translation as reading, retranslation,
collaborative translation, and so on. It is perhaps a pity that on the dust
jacket the book is described as belonging to the categories of “American
literature, comparative literature, Asian studies and anthropology”. Tt
should find a place, too, in the category of “Translation Studies”.

It is possible, in my opinion, to see Transpacific Displacement in the
context of recent attempts to apply the “discoveries” made in Translation
Studies to other disciplinary areas, especially (comparative) literature and
anthropology. The links between these disciplines have been long-
standing, and Translation Studies has benefited enormously in the past
two decades or so from insights obtained in the two neighbor disciplines.
Perhaps it is time we surveyed how it can give something back to its
benefactors. The issue of cross-disciplinaty give-and-take has attracted

the attention of a handful of scholars, and I would like to conclude the
present review article by referring, briefly, to two such examples where
the relevance of Translation Studies to comparative literature and
anthropology is pondered: Timothy Weiss’ Translating Orients, and Paula
G. Rubel and Abraham Rosman’s Translating Cultures.
On the basis of his conviction that translation reveals the amazingly
complex “networking of languages and literary and cultural imaginaries”
(123), Weiss advocates the use of a “translational approach” to literary

studies, explicating the wotks of authors who inhabit a liminal zone

94

e |

Where Translation Studies, Literary Studies and Anthropolo M
gy Meet

between cultures: South Ametican writer Jotges Luis Borges, who mad
use of sources as diverse as Persian, Arabic, Indian, Chinese ar,ldja an:s f-:
American writer Paul Bowles, who sojoutned in Morocco, Northifric:
for more than fifty years; Hong Kong/London writer David T. K. Won, ’
who “translated” Hong Kong for Western readers in his antholoéy Hof ’
Kong Stories; British-born writers of foreign ancestry like Kazuo Ishi rf
and Salman Rushdie; and so on. In recent years much use has been j:de
Fy comparatists of the concepts and terminology of Translation Studies
in the interptretation of works which represent a world neither
monolingual nor monocultural, though the writers of such works never
themselves actively undertake to translate. Weiss, however, seeks to go
beyond attempting to re-interpret individual works and instead theorize
about the approach itself, which has already gained gradual ascendanc
in literary circles. d
' For the benefit of translation scholars, T will briefly summarize
WCISS’. main arguments in favor of the translational approach to literature.
Flrs.t, it provides a means to deal with and charactetize a newly emergent
reality. Second, unlike more traditional and positivistic approaches, it
highlights relationships and connections, many of which are intertext:lal
ones. One might add that, it is particularly powetful in dealing with works
employing multilingual registers and evincing mixed cultural perspectives
as well as rewritings and adaptations of foreign soutce materials. In an;i
-case, its strengths are encapsulated in the final chapter of Translating Orients
in terms of its ability to resist the imposition of meaning, to counter
fundamentalisms and ideology, and to allow for movement and openness.

Weiss puts it most succinctly in this manner:
The translational approach, which takes a subject matter and changes it

from one place, state, form, or appearance to another, recomposing it in

other registers, involves three linked processes: (1) resistance, (2) identity
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shedding and identity making, and (3) possibility seeking. (204)

The power of translation in affecting literary and cultural processes has,
in my opinion, seldom been more cogently expressed.

With reference to the way in which Translation Studies can make a

contribution to anthropology, I should like to refer, in closing, to another
recent publication which takes as its subject the role of the anthropologist
as translator— Translating Cultures: Perspectives on Translation and Anthropology,
in which eleven papers from a conference on Translation and
Anthropology held at Barnard College in 1998 are anthologized. What
in particular interests me is the “Introduction” to this book written by
the two editors, Paula G. Rubel and Abraham Rosman. Here Rubel and
Rosman begin by surveying the changes in anthropological research
through the past century and delineating the ways in which translation
theory can help refocus attention on anthropological translations. As
they put it, Translation Studies has recently emerged in the United States
as a “distinct discipline dealing not only with the historical and cultural
context of translation, but also with the problems associated with
translating texts”. As such, it “may offer some assistance to
anthropologists confronting similar problems in their work” (5). This
claim the two anthologists seek then to substantiate with reference to
Lawrence Venuti’s theoties of foreignization vs. domestication, Eugene
Nida’s ideas of “dynamic equivalence” and “naturalness of expression”,
and Tejaswini Niranjana’s discussion of the ideological implications of
translation for colonial peoples.

Nevertheless, the editors do not seem to view the conttibution of
the “translation approach” with unmitigated approbation. Their argument
takes a different turn towatrd the end of their “Introduction”. With
reference to an article by Aram A. Yengoyan, the two editors note that
“many of the issues with which literary translation and the literary critiques
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of translation are concerned do not parallel issues of con

anthropologists in their translations” (20). Citing specific exam lc:n:hto
point out that literary translations evince a concern about aesthre)tics ’f o
while anthropological “translations” do not. For them torm
anthropologists “translate” materials collected through fieldwork z;z te(:;;
of conceptual categories at a higher level, Furthermore, anthropologists ma

.even question whether faithfulness of translation is always of pararnoun}tl
importance. In this light, it seems that there is still some room for closer,

mote transparent dialogue between translation scholars and,
anthropologists. Nevertheless, as we have seen, Yunte Huang’s adroit
use of the anthropological approach in his study of a handful of
twentieth-century American texts in which cultural meanings can be seen
to have been displaced brilliantly demonstrates that collaboration between
the two disciplines can be immensely fruitful. It is an encouraging sign

of the significant conttibution that Translation Studies research can make

References

Rubel, Paula G. and Abraham Rosman, ed. (2004). Transtating Cultures: Perspectives
on Translation and Anthropolgy. New York: Berg.

Weiss, Timothy (2004). Translating Orients: Between Ideolagy and Utspia. Toronto:

University of Toronto Press.

About the Author

Leo Tak-hung Chan is currently Associate Professor and Head of the
Department of Translation, Lingnan University. His articles have
appeared in Harvard Journal of Asiatic Studies, TTR, Babel, Across
Languages and Cultures, The Translator, Journal of Oriental Studies and
Asian Folklore Studies. His recent books include The Discourse on Foxes

97




Translation Quarterly No. 36

and Ghosts (University of Hawaii Press, 1998), Masterpieces in Western
Translation Theory (co-edited, City University of HK Press, 2000), One
into Many: Translation and the Dissemination of Classical Chinese
Literature (Rodopi, 2003) and Twentieth-Century Chinese Translation
Theory: Modes, Issues and Debates (John Benjamins, 2004).

Rk JLB

(H=FET)) RESHERSG S Bl - e YL
=(Fal (BMESCRIESMN) - HRMEER "
B e Fab R R -

— W tE =

L FEHTFEMEERIINA -

2. CREEFEHT 200-300 F 2 SCESCREE R - 335 -
(1) fEEfES  (2) (FIRE  (3) @R B
SEE BT E At -

3. TRHRBEET  FERREBRATEEY 0@ &
iﬁ'%ﬁ%&@l/\%@ g H%%%i%ﬂiﬁﬁﬁ@ﬂ%ﬁﬁﬁgﬁ

4 IRERLUTEE—E TR -

— - R
1. u%%&%%ﬁﬁﬂﬁﬁﬁy%ﬁe?ﬂ% (€)) TIELEE (()) - &4
BEELBENE BELRE L -
2. WRE—MS19E  SEFIfEE M a 5t -

1]

¥ H
FEELZA/MEE » RS RT B SEATT
— /A1 a 1),/ (a)

-~ EFHFEMEIT
L EXHFE KRN LB e 28, 56
y%% ' nﬁmj‘}?\‘
2. FIRESC EBEE  BUERTE S8 - (S
AR LS RSB DL B2 > BIST ARRAR AP » Nz

98
99



(BREET) =17

— B SORREET (3% - BT ALE -

AT B .
1. FBAHRE - UBHRERE » BBBCIR2EERE
7 - SR —EAMLEEET > A O HEL S EX
P ERRENERTC % -
2. ZEEH ( -
SCRFAftZ 2B ERIERAE : (1) & ﬁ%{ Rl
(2) &4~ XEEH  (3) kgt » (4) Hikft © (5)
B HRER ¢ (6) HIFEFEEHR i’%ﬁ'ﬁ% o IE3CHH
FRERERIHIEE - £ KA - TNEIRE -
N kR HE ) )
REETIE R - ERERERTE - e R HRER
= .
- F &
P E RS B T SRR B o
J\ TEEA )
ASCTIERR - (EE T EREBEA = - JFHEE B AR
it - JLEEE - DGR -
-7 F

KA L HRERT B FEREE > FUBERTETERFF
FOARERSRA -

+ o KRR - HEEMERAZEERE (HEST]) R

EwEL -

100

Guidelines for Contributors

Guidelines for Contributors

1.

Translation Quarterly is a journal published by the Hong Kong
Translation Society. Contributions, in either Chinese or English,
should be original, hitherto unpublished, and not being considered
for publication elsewhere. Once a submission is accepted, its
copyright is transferred to the publisher. Translated articles should
be submitted with a copy of the source-text and a brief introduction
of the source-text author. It is the translator’s responsibility to
obtain written permission to translate.

Abstracts in English of 200-300 words are required. Please attach
to the manuscript with your name, address, telephone and fax
numbers and email address where applicable.

In addition to original articles and book reviews, review articles
related to the evaluation or interpretation of a major substantive
or methodological issue may also be submitted.

Endnotes should be kept to a minimum and typed single-spaced.
Page references should be given in parentheses, with the page
number(s) following the author’s name and the year of publication.
Manuscript styles should be consistent; authors are advised to
consult the MLA Handbook for proper formats.

Chinese names and book titles in the text should be romanised
according to the “modified” Wade-Giles or the pinyin system, and
then, where they first appear, followed immediately by the Chinese
characters and translations. Translations of Chinese terms obvious
to the readers (like wenxue), however, are not necessary.
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6. There should be a separate reference section containing all the
works referred to in the body of the article. Pertinent information
should be given on the variety of editions available, as well as the

date and place of publication, to facilitate use by the readers.

7. All contributions will be first reviewed by the Editorial Board
members and then anonymously by referees for its suitability for
publication in Translation Quarterly. Care should be taken by
authors to avoid identifying themselves on the first page, in the
top or bottom margins, or in endnotes. A separate cover page with
the title of the article, the name of the author and his/her

institutional affiliation should be provided.

8. Book reviews are to follow the same format as that for submitted
articles; they should be typed and doubled-spaced, giving at the
outset the full citation for the work reviewed, plus information
about special features (like appendices and illustrations) and prices.

Unsolicited book reviews are as a rule not accepted.

9. Contributions should be submitted in both soft and hard copies,
to Dr. Leo Tak-hung Chan, ¢/ 0 Department of Translation, Lingnan
University, Tuen Mun, Hong Kong.

10. Contributors of articles will receive three complimentary copies

of the journal, but these will be shared in the case of joint

authorship. Book reviewers will receive two complimentary copies.
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