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Introduction: Ideology, Translation and

Translation Theory

CHANG Nam-fung

In a Chinese translation of “A Gathering of Bald Men”, a short story
by a South African writer, Mandla Langa, who served the African National
Congress for fifteen years (1980-94) as an editor, speech-writer, and Cul-
tural Attaché to the United Kingdom and Ireland, the following passage is
deleted in the published version although it is there in the translator's manu-
script:

(As he drove along Empire Road, he cast around in his mind for famous men
who were bald. There was Winston Churchill: Iz will be long, it will be hard,
and there will be no withdrawal. That was a classic piece, and Churchill was
regarded as a sex symbol. Gandhi? Well, Gandhi was famous for other things,
his glasses and the dhoti, he couldn’t go that far; nor could he imagine South
Africans following a leader who wore nappies. [...]) Was Hitler bald, or did he
wear a hairpiece? [...] If President Mandela were bald, maybe that would even

the equation, lots of men like Caleb would walk with their heads held high.

That De Klerk was no longer the top dog merely made matters worse. It made
his baldness seem like a weakness. (Langa 1996: 122; translation: Langa 1997:
129)

TR IR ? IR 2 [ RS MR ASURTEERE - e
(EFEREF T4 - A2 — R0 T R & e
i o FER B EAFRAR T - BEEIESE IR S HESRA MR
BELF M T — B - (manuscript: 9-10)
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Tt seems safe to assume that the censorship is done for political reasons.
As Mandela is a national leader who is regarded as a comrade in the fight
against imperialism, he is not to be joked about, not even in a manner that is
likely to be considered good—humoured in the source culture, and that
Mandela himself would hardly mind. This is probably for fear of setting an
undesirable example in the target culture where, as Hu Fanzhu observes,
the Confucian code of conduct forbids laughing at the sovereign, and at
one’s parents, SUPETIOrs, teachers and seniors (1987: 32). And Hitler, a “nega-
tive figure”, is not to be mentioned in the same breath with Churchill and
Gandhi, who are “positive figures”, according to the “revolutionary” liter-
ary tradition of China.

Three other passages have been deleted in the published version prob-
ably out of ideological considerations, without telling the reader. These pas-

sages are:

Millions of rand were being squandered in buying military toys of destruction,
in a country that claimed to have no external enemies; (123; translation: 131)
TEIE 18 B AR A SR B R - BT R P B B BRI
Ry EER LS o (manuscript: 19)

Nothando remembered a story she had heard from one friend who was a re-
turned exile. The secretarial staff at the ANC headquarters in Lusaka was sent
on a course where people learnt, among other things, telephone manners. The
then-President Oliver Tambo called his office. “ANC headquarters,” a smooth
voice said, “Dudu speaking, good morning, can T help you?”’ Tambo had to ask
(wice whether this was the ANC office, possibly wondering if his organisation
hadn't been taken over by the Swedish Embassy, before he was convinced that
he was phoning the right place. (126; translation: 133)
s 2 2 B T MR R R A AR ) — IR - EERIEMA
B B R TAEA BRI - BT HAR R RS > TR
B TRERNE LB - BRI AGRRAN - HEFT BRI IS
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o “BEEEFMNABRKERE > " —ERENEETEE > “REH
> B AT > RERIESSNE ? 7 L RN AN A8 At N A AR R TR YR W
HMAFEEE > P AE AN TMEEEENENEFNARRRE
IR SRBA BB A TS o (manuscript: 34-35)

In her line of work, she was duty bound to counsel the staffers on the hazards
of casual sex. Even though she had been thoroughly grounded in the workings
of the dread disease [AIDS], and how it could be contracted, she couldn’t quite
see herself telling a man to wear a condom. She had once tried one on herself
and quickly discarded it. It had felt as if she were walking with a Checker’s
rustly carrier bag between her legs. So, no extra-marital fickie-fickie, as one of
TransStar’s more brazen Arabic customers would say. (126; translation 134)

WETPEREEHIEANBEZRNERE - FEMTR T REME
MBI BN R B R R AE - iR R EEAER e T e B AW a2
o S ERHE IR BRRRIRET - R ERREEERKNEE
HBR MR PCE —E Y s ik B B4R > BEEAER - B - IEMERE
RN A — o BN R B AR B B BT R & T BT R ARER - RERRIESME

A ° (manuscript 36)

All these passages are apparently deemed problematic in terms of either
politics or ethics, although the first two do not seem to be very offensive
even to the South African Government. It is also worth noting that the trans-
lator has already “sanitized” the last passage to a certain degree by render-
ing ‘casual sex’ into ‘¥’ (promiscuity) and ‘more brazen’ into * ¥ fjll/E
BHHEHL ° (even more impudent and shameless), thus superimposing a tone
of moral indignation on the narration, but the censor still finds the passage
unacceptable in spite of the fact that it is much less “spicy” than some indig-
enous original works.

In mainland China today, politically incorrect sentiments, especially
those regarded as “anti-communist” or “anti-China”, are still a highly sensi-
tive or even forbidden zone in literary works, whether translated or original,
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and explicit sex is another. In fact, censorship on such ideological grounds
has always been and still is a common phenomenon in the People's Repub-
lic. It provides ample proof that translation is “a rewriting of an original”,
and that “rewriting is manipulation, undertaken in the service of power”
(Bassnett and Lefevere 1992: vii), although traditional translation theory
chooses to ignore it and keeps harping on the string of faithfulness.

The issue of manipulation in literary translation is taken up in four
articles in this collection. Liu Shusen probes into the earliest phase of Chi-
nese literary translation from the West, starting from the early seventeenth
century, an area still unexplored by academia. Done by Western missionar-

-ies, the translations aimed at converting people into Christians, targeting
mainly the intelligentsia. This skopos determined the ways texts were
selected, interpreted, translated and presented. Since Confucianism was the
dominant ideology, which was antipathetic to Christianity, these mission-
ary translators favoured the fable, a genre traditionally looked down upon
by the literati, although some works with a stronger religious flavour were
also selected. Prefaces and footnotes were generously supplied to ensure
“correct” reading: Aesop’s Fables was said to point to the Confucian path
of “cultivating one’s person, regulating one’s family, governing the state
rightly, and making the whole kingdom tranquil and happy”,* and John
Bunyan’s The Pilgrim’s Progress was packaged as fact rather than fiction.
Source texts were handled rather freely: Alexander Pope, the author of An
Essay on Man, was made to say that he composed the poem to enlighten
rather than to entertain; and in a Chinese translation of Edward Bellamy’s
Looking Backward, 2000-1887, the hero told Edith, “I have sworn to Heaven
that from now on I will change my heart completely and put myself at the
service of the people”, and Edith put his heart at ease with these words: “As
our Lord is the most merciful, He will forgive you now that you have re-
pented your sins.” * These missionary translators were successful in that
they played a part in the formation of a reformist ideology, and that their
concept and strategies of translation were accepted and became the vogue
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later.

Wang Xiaoyuan discusses what he sees as the three major causes
of omissions and alterations in literary translations: ideology, reading
habits and literary traditions, all originating from the receiving culture.
Most of the translations cited were produced at the turn of the twentieth
century, from which one can see how the missionary translators’ heri-
tage as mentioned in Liu’s article was carried on well into the first half
of the last century: quite a number of these works have been changed
beyond recognition, and “translation” was just a name to cover their
new identity; Yan Fu, when translating Thomas Henry Huxley’s Evolu-
tion and Ethics, used a method that Wang Kefei, a Yan Fu expert, lik-
ens to “borrowing a hen to lay [his] eggs”. Echoing Wang Kefei, Wang
Xiaoyuan opines that while “under normal circumstances the translator
cannot, should not and has no right to make omissions or alterations in
the translation process”, Yan was translating in a special socio-cultural
context for a special purpose.

This brings out a series of interesting questions: where should we draw
the line between what is normal and what is special? If Yan's socio-cultural
context was special, what is a normal socio-cultural context? Is there not a
tendency for people to regard their immediate socio-cultural context as nor-
mal, and those remote to them in space or time as special, because they,
including academic researchers, do not observe from nowhere in particular
but nfecessari]y do so from a certain space time (cf. Hermans 1999: 36)?
And is it really that special for translators, or anyone involved in the trans-
lation process, for that matter, to make deliberate changes in the text for any
reasons?

Wang also reports a contemporary case of manipulation: a Chi-
nese translation of John Fowles’ French Lieutenant’s Woman published
in 1985. The “Editor’s Afterword” states: “Out of consideration for
length and impact, we have, with the consent of the translator, slightly
abridged some paragraphs that are either wordy or incompatible with
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the customs of our country.” Such manoeuvres are of course dictated
by poetics and ideology, in Lefevere’s terms (1992). Wang observes
that the first kind of abridgement has resulted in loss of the post-mo-
dernity of the work, and he attributes such abridgement to the influence
of the old literary tradition on the producer in spite of the fact that post-
modernism is in fashion in indigenous works.

In order to see how special or normal a socio-cultural context is,
we need to compare it with as many others as possible. We are very
fortunate, therefore, to have half of the contributions in this issue com-
ing from non-Chinese cultures. Nitsa Ben-Ari studies the ideological
manipulation of literary texts translated into Hebrew in different
contexts. The phrase “manipulation of literary texts” seems to have a
double meaning here: the texts are manipulated in the first place, and
then these texts become tools for ideological manipulation of the reader.
She concludes that the point of her findings is “in the realization that
translation is a powerful tool, which can and has been used for ideo-
logical manipulation”.

Ben-Ari identifies four main factors involved in manipulation in trans-
lation: the agent, the method, the target public and the message. With re-
gard to the first factor, she finds that “generally speaking, [...] the one to be
held directly responsible for the manipulation is the translator”. The case in
contemporary China seems to be different. We have seen that the abridge-
ments in the Chinese translation of French Lieutenant’s Woman were done
by the editor. According to my sources, the same happened to the transla-
tion of A Gathering of Bald Men.

Editors in mainland China usually assume the duty of revising trans-
lated texts on poetological and ideological grounds, sometimes without
checking the originals, and sometimes without the prior consent or even
knowledge of the translator, depending on the power relations between the
two parties. That the translator has no right to make omissions or alterations
can therefore be understood quite literally: the norm applies only to the
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translator, but not to the editor, who, acting on behalf of the publisher, me-
diates between the translator and the patron. The problem -- or the beauty of
it, depending on your institutional position -- is that faithfulness is also the
expectancy norm of the reader, who is not always able to identify such ma-
nipulation as Ben-Ari points out. An important lesson to be learnt is that,
however well-meant it may be, a translation theory that prioritizes faithful-
ness while turning a blind eye to the phenomenon of censorship is
complicitous with the patron in creating the illusion of accuracy in transla-
tions, for the effective manipulation of the reader.

In contrast to the system of self-censorship in the People’s Republic of
China, both the pre- and post-publication types of censorship have been
imposed in modern Japan, where some translated works have been banned
and their translators and publishers prosecuted. From Judy Wakabayashi’s
article one can see how censorship is “often a reaction to crisis or social
change”, and how changeable standards can be. During the Occupation even
translations of works by American writers were prohibited while their origi-
nals would not have met the same fate in America, and the ban on criticism
of the Soviet Union was lifted as the Cold War developed. A possible cause
of censorship is, as Ben-Ari puts it, “a perceived weakness in the regime or
the culture”.

Wakabayashi notices that women translators “are often complicit
in the censorship of works that present an ‘unacceptable’ view of women
and their sexuality”, thus taking a more conservative position than
women writers. But she refrains from drawing the conclusion that “there
are different standards of acceptability for foreign and domestic works
on this topic” because the sample may be too small to be representa-
tive.

Akiko Uchiyama examines a collection of short stories by Maori writer
Patricia Grace as “cultural translation”. She finds that Maori words and
word order (including a whole song) are interspersed throughout the texts,
creating the impression of a translation from Maori into English, and con-

X1l
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cludes that such a strategy indicates a way to assert a minority culture in a
dominant culture. This is similar to the foreignization approach that Lawrence
Venuti has been calling for.

An interesting point is that while Grace has a mixed reception, a trans-
lator would have hardly dared to foreignize the translated text to such an
extent, and such a translation would have most likely been condemned as a
poor one. After Wang and Wakabayashi, Uchiyama presents another case
which proves that there may indeed be different standards of acceptability
for translated and indigenous original works.

Another lesson to be drawn from the writing of Grace is that
foreignization may not be the only way to express and assert a minority
culture: as she became a more confident and established writer, she tended
to use less Maori elements over the years, shifting “from overt demonstra-
tion to more subtle means of expressing herself as a Maori”.

Going even further beyond the translation of texts, Mao Sihui explores
the realm of cultural translation proper. His object of study is the Shenzhen
Cultural Village, which seems to me to have rich implications for transla-
tion studies. Take for example the “China Folk Culture Villages”, which is
a part of the complex. The cultures, customs and practices of some of the
ethnic minorities in China are “faithfully” reproduced in scenic and exotic

surroundings, and, to ensure “aquthenticity”, artists and workers have been
recruited from these nationalities for performances and services. However,
only a few highly selected aspects of these minority groups are displayed in
the protected environment of the Villages, which is made to symbolise a
‘privileged’ rather than ‘marginalized’ position. In consequence, “ethnic
differences are made to disappear into surfaces”, and the visitor is enabled
to forget “the racial, political, social, cultural, economic and psychological
conflicts between them and the Han people”, and, one may add, the history
of suffering caused by these conflicts. The translation strategy is apparently
“faithful”, but the product is “the absolute fake”, used not to assert minority
cultures in the dominant culture, but to maintain the illusion of national

Xiv
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unity and to confirm the superiority of the Han. This proves once more that
translations, be they “cultural” or linguistic,

are never produced in an airlock where they, and their originals, can be checked
against the tertium comparationis in the purest possible lexical chamber, un-

tainted by power, time, or even the vagaries of culture. (Lefevere and Bassnett
1990: 7)

Given the overdetermination of translation, what should be the roles
of translation theory, and what kinds of theory can best fill these roles?
Venuti holds that “the most important role is to critique the ideologies
in translation, the values, beliefs and representations that inform every
cultural practice and ultimately serve the interests of some social groups
over others”, and by this standard he assesses the value of various theo-
ries to (beginning) translators. He finds linguistic theories of translation,
functionalist theories and Polysystem theory all inadequate in some
ways. While “translation decisions are also made on the basis of textual
effects, cultural values, and social functions, not simply equivalence”,
“linguistics-informed textual analysis will stop short of the cultural and
social factors that shape decisions, and that therefore can powerfully
explain them”. “Sociolinguistics will go some way toward recovering
these factors, but in the absence of cultural and social theories it will
not go very far.” The theory of “translatorial action” and the Skopos
theory promote hardly “anything more than good business practices”,
informed as they are “by an ideology of commercialism that ultimately
limits the translator’s ethical reflection”, whereas translators must de-
cide “whether, for instance, they want to translate for an institution that
exploits and endangers the welfare of its workers, causes environmen-
tal threats, collaborates with oppressive governments”. Polysystem theo-
rists, taking the target orientation, have developed cultural and histori-
cal explanations. Nevertheless, concerning themselves mainly with the

p: 4%
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search for probabilistic laws of translation, their theories “invite the
beginning translator to see a law as a pat answer to questions of strat-
egy and effect, a ready way to choose a foreign text or even to decide to
translate”. Moreover, these “formalist-inspired theorists” do not have
“principles of historiography and sociology”, which are required for
the formulation of laws that “apply to cultural patterns and social rela-
tions”.

Taking a morally committed position, Venuti is of the view that Antoine
Berman’s theory represents “the most sophisticated developments of the
target orientation” by joining it with “a concern for the impact of the trans-
lation process on the foreign text”. With an underlying belief that the main
objective of translation is “to receive the Foreign as Foreign,” Berman’s
interest lies in “establishing an ethical relation to the foreign text and cul-
ture in the translated text”. His theory exemplifies the importance of not
only linguistic, but also cultural and historical knowledge, because a trans-
lator without a historical consciousness will remain “a prisoner to his repre-
sentation of translation and to those representations that convey the ‘social
discourses’ of the moment”. Berman’s approach, Venuti concludes, “per-
mits the translator to evaluate his or her own translation practices and ex-
pand the range of available discursive strategies”, and “will lead to a cri-
tique of the ideologies in translation theories, revealing how even a seem-
ingly innocent approach like text linguistics might privilege a particular
social or political value [...] by limiting the analysis of translations to
language”.

While Venuti is concerned with the kind of theories that can be of use
to translators, Chong Yau-yuk examines the advantages and limitations of
Polysystem theory as a framework for researchers who wish to describe and
explain (rather than critique) ideology in translation. She observes that the
framework enables the inclusion for analysis of various factors that directly
or indirectly shape ideology in translation, extending the objects of transla-
tion studies from individual works to the whole socio-cultural system as the

xvi
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ultimate shaping force. Polysystemic study of translation therefore offers
the prospects of not only a comprehensive and objective description and
explanation of translational phenomena, but even a revelation of the ideolo-
gies of the cultural community by the kinds of translations that it has
produced.

At the same time, synthesizing and elaborating on the criticisms
made by Edwin Gentzler, Lawrence Venuti, Theo Hermans and so on,
Chong finds severe limitations in Even-Zohar’s theory as a guide for
such research. First, there are contradictions in the theory itself. The
tendency to overgeneralize and establish universal laws in the study of
ever-changing, open systems constitutes an attempt to absolutize
diachronic phenomena with synchronic patterns. Judgements are un-
avoidable and absolute objectivity is impossible in the humanities be-
cause interpretation will be laden with the values of its cultural situation,
and the insistence on value-free translation studies preveﬁts the disci-
pline from being self-critical and shuts its eyes to the radical changes in
cultural studies. Secondly, there are difficulties in the application of
the theory, which has not provided enough guidance. The interrelations
of co-systems in a polysystem of culture are so complicated that the
very selection of some as relevant for a research project and the exclu-
sion of others from it may already reflect the values of the researcher.
The lack of tools for the analysis of extra-textual factors such as actual
power relations and concrete social entities has made the theory abstract,
depersonalized and ultimately deterministic. And the interdisciplinarity
of the Polysystem approach may entail an incompatibility with the some-
times conflicting methodologies, goals and demands of those individual
disciplines involved.

Chong also quotes Jos€ Lambert’s remarks on some practical prob-
lems in polysystemic rescarch that are not caused by any fault in the theory
itself. Of particular relevance to our present discussion is the observation
that “research focusing on norms and power without trying to support them

xvil
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will always be perceived as a threat”. This is more so in a culture where the
political and the ideological polysystems are particularly dominating, one
may add. So it is understandable that scholars in mainland China who have
studied ideology in translation and yet find it hard “to use research as a way
of celebrating heroes, stars and morality” (Lambert 1995: 135) tend to avoid
focusing on sensitive contemporary issues, Mao’s article being an exception.
And this is why I have felt it appropriate to include a case study in this
introductory article.

Another practical problem may be added to Chong’s list, which is the
usually uncooperative attitude of translators, editors and publishers when
approached for information about the translation process (sce Bassnett 1998:
115), especially if ideology and/or politics have played an important part.
As researchers seldom know very much about “how many different persons
were actually involved in the establishment of a translation”, and “whether
the same attitudes were shared by all [...] or whether a (direct or indirect)
normative negotiation, maybe so much as a struggle took place, and if so --
whose norms had the upper hand and on what grounds”, “the common prac-
tice has been to collapse all of them into one persona and have that con-
joined entity regarded as ‘the translator’ (Toury 1995: 183-184). While con-
ceding that this problem is “relatively inconsequential” “as long as com-
parisons are only executed for descriptive purposes”, Gideon Toury argues
that “once explanations are sought, especially in terms of decisions and
what may have governed them”, “this kind of information becomes very
helpful” (Ibid.).

Returning to the limitations of Polysystem theory, it seems to me that
although the criticisms of Venuti and Chong are largely valid, they do not
point to any fatal deficiency in the polysystem concept itself.* Take for ex-
ample Even-Zohar’s quest for laws. If Chong is concerned about absolutism,
then Toury has made it clear that he is after probabilistic laws that should
ultimately take the form that:

xvill
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If X, and Z,, then the likelihood that Y is greater than if X, and Z,, and even
greater than if X, and Z;. (1995: 266)

And one cannot deny the explanatory power of some of the laws that they
have formulated with regard to certain known translational phenomena. Let
us look at the following two:

The more peripheral this status [of translation], the more translation will ac-

commodate itself to established models and repertoires. (Toury 1995: 271)

Translation tends to assume a peripheral position in the target system, gener-

ally employing secondary models and serving as a major factor of conservatism,
(Toury 1995: 272)

It seems that these laws, while they may not be universal or eternal, can
explain the conservative behaviour of the publisher of the Chinese transla-
tion of French Lieutenant’s Woman reported by Wang, and that of the women
translators reported by Wakabayashi. If not for the empirical and theoreti-
cal work of Even-Zohar and Toury, one may still find such behaviour per-
plexing or see it as the exception rather than the rule.

Meanwhile, the writing of Patricia Grace may be regarded as proof of
the reverse of the second law: (more or less) central positions tend to be
occupied by certain types of original literature that generally employ pri-
mary models and serve as a major factor of innovation.

Anyway, the quest for laws is not an integral part of the Polysystem
approach. If one does not like this part, one may simply discard it without
dismissing the whole thing, as Hermans observes:

No one else in the descriptive camp has followed Toury in the quest. For them
the aim remains that of gaining insight into the theoretical intricacies and the

historical relevance and impact of translation. (1999: 36)
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Another controversial aspect of the Polysystem approach is its
descriptivism, as serious doubts have been cast on the possibility of abso-
lute detachment and objectivity or of pure description in the human sci-
ences. There are three dimensions in this problem. One is that, as Venuti
remarks, the very act of engaging oneself in translation studies signifies
opposition to its marginal position (1995: 312-313), and the argument fora
particular approach constitutes an attempt to “control the behaviour of trans-
lation scholars” (1998: 28). That is to say, the description of the struggle in
a certain polysystem - that of translation in our case - is involved in the
struggle in another polysystem - that of academia. There is of course no
escape from this dilemma. The only thing the descriptive scholar can do is
to leave it to someone else to be descriptive about the struggle in the aca-
demic polysystem.

Another dimension is that description, even if it can be (more or less)
detached, objective or neutral, alters the perception or the status of the things
described (cf. Hermans 1999: 150). It may expose certain aspects of a sys-
tem that the system wishes to hide (such as the censorship reported above in
the case study), playing the role of the enfant terrible. While traditional,
pro-establishment approaches take central systems such as canonized lit-
erature, standard language and orthodox ideology as the only legitimate
objects of academic research in order to protect their interests, the descrip-
tive Polysystem approach regards the integration into research of objects
previously unnoticed or bluntly rejected as a precondition for an adequate
understanding of any polysystem (see Even-Zohar 1990a: 13). This means
that it refuses to take for granted the assumed inherent superiority of central
systems, and sees the standards they uphold as norms rather than as the only
truth, thus demythicizing its very centrality. And the mere recognition of
the existence of a peripheral system (such as a set of translation strategies
that will produce what are called “bad translations” or “non-translations”
by mainstream critics) may contribute to its legitimation. On the other hand,
acknowledging the dominant position of central norms may be construed as
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endorsement. In other words, the act of “detached” description of the struggle
between rival systems may be involuntarily involved in that struggle.

The third dimension is that absolute objectivity in observation is im-
possible as Venuti (1998: 28-29) and Hermans (1999: 36, 146-150) point
out, because one always has a cultural context or an institutional position.

However, the question remains whether one should still try one’s
best to be objective and descriptive vis-a-vis one’s object of study. This
is what divides the descriptive approach and the morally/politically
committed approaches, but, as I see it, there is more common ground
between the Polysystem approach (or some newer versions of it) and
committed approaches than have been recognized. Both take a cultural
perspective in that they see translation as a cultural phenomenon more
than a purely linguistic one, and that they put emphasis on the “external
politics” of translation, exploring the relation between translation and
socio-cultural factors such as ideology, power, economics, etc.® Their
descriptions and explanations may be different, but their projects will
both have the effect of upsetting the existing power relations. While
Polysystem theory “involves a rejection of value judgments as criteria
for an a priori selection of the objects of study” (Even-Zohar 1990a:
13) - in disregard of the interests of central systems, the committed
approaches tend to bring the study of peripheral systems into the lime-
light (cf. Hermans 1999: 155).

Moreover, there is no necessary relation between the polysystem con-
cept and descriptivism. It is only accidental, at least for some theorists, that
the two happen to go together (see Hermans 1999: 41). And the polysystem
concept is not inherently incompatible with the committed approach. On
the contrary, they can be complementary and mutually enriching.
Postcolonial, cultural-materialist and gender-based approaches to transla-
tion may not only provide new perspectives and theoretical input (or, in
Venuti’s terms, “principles of historiography and sociology”) for polysystem
studies, but also enable Polysystem theory to be “more self-reflexive and
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self-critical, aware of its own historicity and institutional position, of its
presuppositions.and blind spots, of the pitfalls of representation by means
of language and translation” (Hermans 1999: 149-150). Thus enriched and
improved, Polysystem theory in turn may provide a more comprehensive
and substantial framework for the study of translation, enabling researchers,
whether they are politically/morally detached or committed, to take a step
back and enjoy a panoramic view.

It is a sincere hope of mine and, I trust, of all the contributors’, that this
special issue may contribute in a small way to the globalization and the
cultural turn of translation studies by bringing into our view translational
phenomena of various cultures, by presenting to us some common features
shared by linguistic translation and other forms of cultural transfer, and by
the interaction between theory and practice (by which I mean the practice of

research as well as translating).
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Notes

' All translations and back-translations from Chinese are mine, unless indicated
otherwise.

? Translation adapted from James Legge 1960: 7.

3 Compare the source text provided in Note 26 of Liu’s article.

4 Actually, these criticisms can be used to improve on the theory. More discussion

below.
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Cf. Even-Zohar 1990b: 48-49: “While the contemporary original literature might
go on developing new norms and models, translated literature adheres to norms
which have been rejected [...] by the (newly) established center.”

It is for this reason that Susan Bassnett finds a “curious mixture of formalist and
Marxist methods” in the Polysystem approach, which she regards as its “beauty”
(1998: 106).
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When at length I raised my bowed head and looked forth from the window,
Edith, fresh as the morning, had come into the garden and was gathering
flowers. I hastened to descend to her. Kneeling before her, with my face in
the dust, I confessed with tears how little was my worth to breathe the air of
this golden century, and how infinitely less to wear upon my breast its con-
summate flower. Fortunate is he who, with a case so desperate as mine, finds
a judge so merciful. (Edward Bellamy. Looking Backward, 2000~1887. Bos-
ton and New York: Houghton Mifflin Company, 1917, p. 332.)
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I asked Mr. Bartlett the other day where he should emigrate to if all the ter-
rible things took place which those socialists threaten. He said he did not
know any place now where society could be called stable except Greenland,
Patagonia, and the Chinese Empire. “Those Chinamen knew what they were
about,” somebody added, “when they refused to let in our western civiliza-
tion. They knew what it would lead to better than we did. They saw it was
nothing but dynamite in disguise.” (Edward Bellamy, Looking Backward,
2000 ~ 1887. Boston and New York: Houghton Mifflin Company, 1917, p.21.)
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Ideological Manipulation of Translated Texts

Nitsa BEN-ARI

Introduction

A couple of years ago I was invited to lecture in Cairo, to a group of
translators who specialize in translating Israeli literature. I spoke about ad-
equacy and acceptability and the role of norms in determining the translator’s
policy. After the formal talk, several translators surprised me by admitting
that their translations were dictated by ideological considerations. Thus, for
example, in literary texts translated from Hebrew to Arabic, the name of the
country, Israel, must be converted to Palestine. The name of the capital,
Jerusalem, must be converted into its Moslem name “Al Kuds”, etc. I won-
dered whether they were aware of the absurdities this was bound to create in
an Israeli novel. They were fully aware of it, yet they insisted that these
alterations were necessary to make the translation acceptable.

This brought me back to the years, not long after the establishment of
the state of Israel, where occurrences similar to this took place in transla-
tions into Hebrew. Not very frequently, and mainly in children’s literature,
but it was part of a larger tissue of “liberties” taken with translation for the
sake of a bigger “Truth” called Ideology.

In fact, the interference of Israeli-Arab political relations with literary
translation is but a small example of the many cases where ideology and
politics play a conscious, manipulative role in translation, a kind of self
imposed censorship dictated by the regime. In this case, if translators want
to translate Israeli literature, due to the growing interest and demand for it,
ever since peace was established between Egypt and Israel, they have to
obey the ideological dictates imposed on them.
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The problem is probably as ancient as translation itself, presenting the
age-old distinction between translator as “melitz”, or interpreter (Genesis,
42, 23) or as “ma’atik”, one who copies. The awareness of the potential
manipulative power of translation is probably the reason for the precautions
taken when translating “sacred” texts. Such is the well-known case of the
holy Bible, the Old Testament, translated into Greek, in the second and
third century B.C., when seventy translators undertook the work. Since the
words were considered the words of God, the policy was to translate the
text literally, word for word, even if this attempt at what might seem ex-
treme adequacy impaired its adequacy.

This paper is an attempt to study the complex issue of ideological ma-
nipulation of translation, first by formulating a series of relevant questions,
and then by offering a classification of various cases of manipulation and
finally by analyzing one specific case which I have looked into rather closely.
The examples will not concern one person, or one text, but a trend which
started in Jewish literature in the late eighteenth century and developed into
anorm in various periods of the nineteenth and twentieth century.

On the basis of modern theories of translation some elementary ques-
tions ought to be formulated. The questions pertain to the four main factors
involved:

(a) The Agent (the translator/editor/publisher): Who manipulates the
translation? Is it done consciously or without awareness?

(b) The Method: Is it done directly or in a subtler manner?

(c) The Target Public: When is such manipulation made possible and
what does it reveal about the target public? Can the readers of translated
texts “defend” themselves against this manipulation, in other words develop
a different kind of “reading”?

(d) The Message: What type of “ideology” is prone to interfere with
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texts?

Generally speaking, of course, the one to be held directly responsible
for the manipulation is the translator. Yet we must bear in mind that the
translator does not operate as a private capricious person. As such he is of
no interest to research. The translator obeys either a rule or a norm. The rule
may be specific and direct, as in the case of censorship, and it may be gen-
eral and indirect, yet as effective as the first type, in cases of what could be
termed self-imposed censorship.

In both cases it is done consciously. My Egyptian colleagues were quite
aware of the inadequacy of translating ‘Isracl’ into ‘Palestine’ in Israeli
literature, and of the ideological twist or shift in political outlook involved.
I assume the alternative could entail sanctions, varying from corrections by
a supervising editor to losing their jobs.

However, there are cases where the ideological manipulation is dic-
tated by a norm or a set of norms. The norm, although not formulated, either
officially or unofficially, has, as we know, its own means of imposing itself
and of “punishing” disobedience. The line between the rule and the norm is
rather thin, but it seems that there are three criteria that can help us distin-
guish between them: the norm is applied without full “awareness” (in fact
people who abide by it are often surprised and indignant when confronted
with the “accusation”), it does not exclude the existence of other, parallel
norms, and the manipulation it involves is, perhaps, more subtle. Yet the
norm is as powerful as the rule, if not more so, and the result is the same.

Ideological manipulation imposed by regimes or cultures as rules (cen-
sorship, imposed or self-imposed) may indicate a perceived weakr.lessA in
the regime or the culture, which explains why they may feel obliged to fight
the “danger” of cultural contacts. Assuming that the indigenous literature,
or the local writers, have been “dealt with”, it is translated literature which
presents a potential danger. In fact, the most extreme case of manipulation
in totalitarian regimes would be not to allow translations at all, or to apply

censorship in the preliminary decision of which texts to translate. (If you
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have read Tabucci’s famous novel, “Sostiene Perreira”, you will have no-
ticed that the hero, a translator, fights against ideological indoctrination of
the Fascist regime, by the very choice of the “innocent” classical French
stories that he chooses to translate for the literary page of the newspaper).
Such “weakness” can also be detected in a “young” or “reviving” culture,
where the new ideology is embraced so fully and so enthusiastically, that it
willingly assumes a dictatorial role and defies any opposition. Examples
will follow.

When the ideological manipulation of texts functions as a rule, it is
easier for the public to develop a defence mechanism. The reading public
then learns how to identify the manipulation and how to read “through” the
texts. We might say that readers develop means of “re-translating” the texts.
This does not apply in one case - that of children’s literature, at least not at
such ages when children read on their own. And this may be one of the
reasons why children and youth are such an obvious target for ideological
indoctrination.

In the case of a norm, however, the process of identifying the manipu-
lation and “re-translating” it is more complicated, primarily because it is
more difficult to put your finger on normative manipulation, but also be-
cause the readers, who have absorbed and internalized the norm until it is an
integral part of their world picture, will not want to acknowledge the ma-
nipulation, let alone read through it.

The question to tackle last is what the term ideological manipulation
includes. I suggest the following: any interference with the text, be it cul-
tural, religious, political or otherwise, imposing modifications that are not
due to textual constraints, for the purpose of indoctrination. The interfer-
ence may consist of additions, omissions or alterations of the original infor-
mation. The motive is not text induced, but it is dictated by extra-textual
extra-literary calculations.

Let us briefly consider some examples.
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Cultural/religious manipulation

In the late eighteenth century, the Jewish Enlightenment marked the
rebirth of Hebrew literature. Translation took an active part in supplying
new models to this “young” or “new” literature. However, in that period the
norm took a very clear ideological form: translated texts had to undergo a
conversion to the Jewish culture. This norm has had its ups and downs in
the nineteenth century, remaining in the twentieth century mainly in
children’s literature.

Consider this in view of the previous formulations: the manipulation
was undertaken by educators, publishers and last but not least translators. Tt
was done consciously on a large scale and almost automatically on a more
subtle scale. It used omissions of items representing “other” religions (usu-
ally Christianity). It sometimes replaced the omitted items with Jewish par-
allels. The omissions could be done on a small scale, i.e., words or phrases,
or on a large scale, i.e., passages and chapters.

Clear-cut omissions were relatively easy to perform. Here are three
cases taken from children’s books translated in the last forty years, varying
in the degree of manipulation involved: in the first, a girl complains that her
gold necklace with the little cross has disappeared. The translation retained
the gold necklace, omitting the cross. In the second, the heroes eat bacon or
pork chops. The translation either replaces them by a more general term
(meat) or by a more concrete Kosher kind of dish. In the third, the heroines
come into the room with faces shining like Christmas trees. This is consid-
ered an unacceptable metaphor (“‘children will not understand”) and is re-
placed by a more convenient Jewish one: their faces shine like Chanuka
candles.

On a larger scale the omission could encompass whole chapters: Ben-
Hur is a well-known historical novel about a Jewish hero who rebels against
the Roman Empire. In the second part of the novel he mects a group of early
Christians and converts to Christianity. In its Hebrew version, haif of the
book was cut off, retaining only the Jewish heroic rebellion against the Ro-
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mans. This procedure also involves additions, for such large-scale omis-
sions naturally require some “filling material” for the narrative gaps created
by the missing parts.

Behind the manipulations lies an obvious weakness of the cultural sys-
tem. In this case it is the very concrete historical fear of assimilation, which
could lead to religious conversion.

Can the reading public apply means of defence against such manipula-
tion, for instance by the mental process of “re-translating”? Only if the reader
is mature enough, physically and mentally. Only when the fear, the initial
“weakness” in the system is overcome and cultural normalization takes place.
Then the reader will be able to detect the manipulation, either by comparing
with the original or by showing mature discrimination between manipu-
lated and non-manipulated texts.

Cultural/political manipulation. The policy of translation of German
literature into Hebrew during and after World War IL.

During the Nazi regime and afterwards, when the scope of the Holo-
caust was revealed, there was a general, overpowering norm that dictated
what could or could not be translated from German literature. Understand-
ably enough, priority was given to German-Jewish writers, then to German
anti-Fascist writers, like those who were exiled (or exiled themselves) from
Germany. A shift in this attitude began to take shape in the 1970s only.
Even in those works that were translated, some norm-dictated interference
took place. In my essay about translation of German children’s literature
into Hebrew (1992), I analyzed many examples taken from translations of
Erich Kaestner’s novels, where German elements were modified. For in-
stance, in Lottie and Lisa' the very German names were replaced with He-
brew names, and the hometown of one of the twins, Munich, was changed
into Zurich. This was done directly after World War IL, in a period when
Kaestner would be translated, because he did not hide his anti-fascist opin-
ions and his books were burned by the Nazi regime, but German names and
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German towns such as Munich could arouse hard feelings.

The readers, children, could only be partly aware of the interference,
especially when the rather artificial device of Hebrew names was concerned.
They could not tell where more subtle changes took place (Zurich instead of
Munich came as a surprise to me as a grown-up, when I began to explore
translations from German). Neither could they know about the overall policy

of translation.

Ideological manipulation: the case of the nineteenth century Jewish his-
torical novel.

For Jewish literature, the nineteenth century was in many aspects a
beginning. It was the revival of various genres, but a completely new begin-
ning for the novel. For nearly half a century, the popular novel was rejected
as “cheap” “improper” literature. Towards 1830, however, the demand for
the genre was greater than any criticism of its value.

The revival took place in Germany, where the Jews were fighting for,
and gradually gaining emancipation. Jewish children, out of the Ghetto,
could read German, and their parents and educators, afraid that they would
turn to the German popular novel, decided to adopt the genre as well. There
was one particular sort that appealed to them - the historical novel, at its
peak in Europe in the first two decades of the century. While adopting the
historical novel reluctantly, so to speak, as a lesser evil, they discovered its
didactic value, especially for young readers; and very soon they realized
what a perfect vehicle it was for introducing new ideological notions. By a
method of selection and manipulation of the historical data, that is, choos-
ing convenient periods in Jewish history and rewriting them according to
their needs, they could introduce new notions even more effectively than by
means of pamphlets. The historical novel introduced innovations through
“the back door”, so to speak. It could get to a much larger audience, includ-
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ing women and children, and “work” directly through the emotions. For
what can be more persuasive than identifying with the “good guys” and
hating the “bad guys”?

1 did some very intensive research about the subtle ideological indoc-
trination achieved through the tool of the popular novel, which uses far
away periods in history to introduce modern Jewish thought, and strive for
gradual modernization of the Jewish tradition, even a certain modernization
of religious rites and customs. One of the more basic, profound changes
was in the attitude to the dichotomy - Diaspora versus Return to Zion. Fac-
ing continuous attacks of being “a state within a state”, the German Jews
wished to break away with the vow that bound them to the Holy Land and
prove everlasting loyalty to their new homeland. Yet, abolishing the sacred
vow never to forget Jerusalem was not an easy notion to introduce bla-
tantly. The German Jewish historical novel of the nineteenth century joined
forces with more serious forms of debate in breaking away with the tradi-
tional notion of the Diaspora as a temporary stage, and of the Messiah as the
redeemer who will put an end to this stage and lead the people of Israel back
to their homeland.?

Hundreds of historical stories and novels were published in Jewish
newspapers and in books, some in serials that left the young readers with
thumping hearts and glowing cheeks, eager to know what befell of their
beloved heroes. And since the genre was gaining popularity, and Jewish
historical novels met with great demand in Eastern Europe as well, the sto-
ries were soon translated into Hebrew and swept through Jewish communi-
ties there. This is done, however, with one modification: the ideology seep-
ing through the stories could no longer be the same.

The situation of the Jews in Eastern Europe was in no way similar to
that of the German Jews. Wave after wave of pogroms hit them throughout
the century, and emancipation was nowhere in sight. The only hope was
escape, and the old dream of returning to the homeland of the Forefathers
revived in all its glory. For Russian or Polish Jews, the second half of the
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nineteenth century was the era of national as well as cultural revival, the
secds of early Zionism were germinating, young people left their families
and fled their old country homes, to settle in the land of Israel.

And, sure enough, the popular historical novels which they read with
such enthusiasm (often secretly) were part of the emotional force that nur-
tured that national revival,

The transition is amazing: How was it possible for novels that had
attempted to smother any national ideology in German Jews to become such
an effective tool in the national revival of East European Jewry?

The answer is - mostly by translation. Mostly, because ideas do not
spread just by reading, they tend to “seep through™, with the help of “agents”
such as reviews, literary salons and discussions. But most of the transfor-
mation was done by the translations.

The translations (today we would call them ‘adaptations’) of the popu-
lar German Jewish historical novels undertook the mission of replacing the
ideology which was right for German Jews with one that would suit the
needs of East European Jews. Some of them did so rather consciously, stat-
ing quite bluntly in their letters or in Translator’s Notes that they considered
it their duty to omit, add or alter certain components of the original. Other
worked more subtly, with perhaps less awareness of their manipulation of
the original texts. The result in the two cases was the same.

The modifications covered a wide scope of ideological themes: first
and foremost, as mentioned above, the enhancement of the return to Zion
and the condemnation of the Diaspora as a “temporary” period of exile. But
other issues were tampered with as well. The New Jew, according to East-
ern European standards, was to develop muscles, not only to deal with sur-
vival. Enlightenment and assimilation were no longer considered as the prom-
ise of a new era, but as deleterious, leading, in fact, to conversion and de-
struction of whole communities. The concept of a “national” Messiah, which
would lead the Jews back to the Promised Land, was revived, in contrast
with the German Jewish attempt to replace it with the concept of a “univer-
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sal Messianism”. Different periods in the Jewish history were highlighted,
different heroes picked from the historical inventory. Biblical times, avoided
by the authors of German Jewish historical novels so as not to emphasize
the bond between the Jewish people and the land of their forefathers, was
for that same reason a favourite background for their translations/adapta-
tions, as well as for new historical novels written in Eastern Europe in He-
brew. And since these historical novels were later a basis for a new litera-
ture written in Israel up to the establishment of the state, adapted in count-
less school readers and magazines, their translations into Hebrew done in
Israel are in a way their third ideological metamorphosis.

From the many examples of the process, let me just illustrate the point
with examples of modifications of book titles. Bearing in mind what the
function of the title is, and how it serves as the first and immediate adver-
tisement of the novel, it is significant to study its alterations when no lin-
guistic constraint is involved. Here are two typical examples of “transla-
tion” of titles:

The original, published in German in Leipzig, 1856-7, by Hermann Reckendorf:
Geheimisse der Juden [Mysteries, Secrets of the Jews].

The translation, in Hebrew, published in Warsaw; 1893, by Avraham Shalom
Friedberg: Zichronot le Beit David [Memories of the House of David].

The book is a saga that covers twenty generations of the survivors of
the House of King David in the Diaspora. The original ends with the prom-
ise of the Enlightenment and a hope for a new home for the Abarbanel
family in Holland, where the hope of religious tolerance and civil rights is
promised them. The “translation” ends with the failure of the Enlighten-
ment and the promise of a new life in the land of Israel. The new title em-
phasizes the continuation of the seed of David, which, according to Jewish
tradition, is where the Messiah will stem from.
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The original, published in Berlin, in German, by Ludwig Philippson, 1866:
Sepphoris und Rom.

The translation, by A.L.Yakobowic, in two volumes, published in Tel Aviv,
1950: Ha Mered ha Acharon [The Last Rebellion}; Ha Gibor ha Shavui be
Roma [The Hero Captive in Rome].

The original creates an obvious dichotomy between the old world and
the new one. Sepphoris, a northern town in the land of Tsrael, was the last to
fall in the hands of the Roman Empire after the rebellion in the fourth cen-
tury A.D. thus marking the end of the existence of a Jewish land. From then
on, the novel advocates a new existence in the Diaspora. The translation
rejected this reading and switched the emphasis to a new dichotomy: Rebel-
lion and Captivity. The hero, the leader of the last rebellion, will eventﬁally
become a free man again and reject anything that Rome stands for.

Conclusion

One must of course beware of an over-simplification of a rather more
complicated case. At the very moment the German Jews turned to Jewish
history for themes, motives, symbols and, perhaps more than anything else,
a repertoire of heroes, they could not but have ambivalent feelings about
their national bond. In fact, the very denial of the feeling of pride in national
myth and symbols, the denial of the strong emotional bond with the lost
homeland paradoxically brought national feeling to the surface. And when
Philippson describes the holy Land lying in ruins, he is too carried away by
the tragic moment to persuade the reader with his new-world ideology, so
that a “different reading” of the novels was possible without the alterations
made by the translators.

But the point is not there. The point is in the realization that translation
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is a powerful tool, which can and has been used for ideological manipulation.

Let me conclude by going back to the [so called verbatim] translations
of the “word of God”. In an Internet debate about the validity of the transla-
tion of the New Testament I found titles like “The Conspiracy Behind the
New Bible Translations” (29.12.98) or “Should the Church Be Concerned
About Bible Translations?” (29.12.98) I would like to quote a few lines
from the latter, written by Marc A. Graham, D. Min.

“(...] If we cannot know that the Bible we read from is the completely accurate
and divinely-preserved English translation of the original God-inspired manu-
scripts (11 Tim. 3-16), then no pastor or individual Christian may say that he
knows what GOD HAS SAID with ANY DEGREE OF CERTAINTY! Thus,
the work of the church degenerates into a chaotic conglomeration of conflict-
ing human opinions on what man THINKS GOD HAS SAID!

It would be easy to see that Satan would have a vested interest in causing the
above to happen. His chief program is attempting to deceive the church so that
it will have little impact on a lost world (II Cor. 11:13-15). His first step in this
diabolical strategy has, from the very beginning, been to cast doubt upon the
Word of God [...] Clearly a clever link in the chain of Satan’s strategy has been
the flooding of the Christian landscape with a MULTITUDE OF BIBLE
TRANSLATIONS.”

This passage obviously brings the imagery of the (Satanic) power of
translation ‘ad absurdum’. Yet, not disregarding for a moment the belliger-
ent demagogical rhetoric, it amplifies the awareness of the potential and the

danger existing in translation manipulation.

Notes

! Kaestner, Erich 1985[1949]. Das doppelte Lottchen (Hamburg: Cecilie Dressler
Verlag, Zuerich: Atrium). Hebrew translation - Kaestner 1962. Ora Ha-kfula,
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translated by A. Kaplan (Jerusalem:Achiasaf). English translation - Kaestner 1980.
Lottie and Lisa, translated by Cyrus Brooks (London: Puffin).

2 For a more detailed discussion of this topic see for example Ben-Ari, 1997.
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Subversion, Sex and the State: The Censorship of

Translations in Modern Japan

Judy WAKABAYASHI

Introduction

Despite the common perception amongst readers that a translation is a
reflection of the original work, in reality a certain amount of distortion is
introduced during this process. Often this occurs unconsciously and is an
almost inevitable by-product of the differences between the two languages
and cultures. Occasionally, however, the changes are the outcome of a de-
liberate process of manipulation at the ideological level in the form of addi-
tions, omissions (suppressions) and distortions aimed at controlling the
message. Not only are translations affected by ideological considerations
but they are also sometimes consciously used in an effort to shape the ideas
and behaviour of readers, and hence they are far from innocent or transpar-
ent ‘windows’. Censorship is an extreme example of the influence of ideol-
ogy on translations. Translations sometimes act as a vehicle for introducing
ideas regarded as subversive,' and so particularly in more authoritarian re-
gimes they have at times been regarded with considerable suspicion.

Censorship of translations is difficult to delineate, verging as it does
on various other practices such as editing, bowdlerization, abridgements for
non-ideological reasons; and political correctness in relation to what is per-
ceived to be discriminatory language. Here I will adopt the definition of
ideological manipulation proposed in Ben-Ari’s article elsewhere in this
issue (43) - i.e. “any interference with the text, be it cultural, religious, po-
litical or otherwise, imposing modifications that are not due to textual con-

53

&



Translation Quarterly Nos. 16 and 17

straints, for the purpose of indoctrination.” The phrase “for the purpose of
indoctrination” is what distinguishes censorship from other forms of textual
manipulation.

Typically, the censorship of translations is merely one aspect of a larger
ideological project, and many of the reasons for policing translations - such
as perceived unacceptability on moral, religious, military or political grounds
- apply equally to original works.? Hence any discussion of the censorship
of translations in Japan must be set against the broader background of Japa-
nese censorship, which has generally been instigated in response to - and
justified on the grounds of - particular crises or periods of change. In terms
of the historical circumstances that enable or facilitate the censorship of
transiations, one possible explanation is that a perceived weakness in the
target culture gives rise to the need to resist cultural assimilation and protect
against foreign ‘incursions’ in the form of new ideologies (Ben-Ari 2000).
War also frequently leads to the censorship of translations.

Nevertheless, translations may in fact be less likely than original works
to be singled out for censorship in that “translation awards some kind of
limited immunity to those who write it (after all, they are not responsible for
what others wrote)” (Lefevere 1995, 23). Chang (1998, 251) suggests also
that “as their context generally belongs to a foreign culture, the social im-
pact of translated literary works is thought to be weaker.” What makes the
censorship of translations of particular interest, however, is the fact that by
definition the works being filtered in this way are of foreign origin, and
hence their censorship might act as an indicator of foreign elements re-
garded as inadmissible or undesirable in the target culture, or as a pointer to
unacceptable foreign views of the target culture. This may include features
peculiar to the relationship between the source and target cultures, such as
accounts of war between the two nations.

Censorship takes various forms, from the expurgation or rewriting of
certain passages or the outright banning of an entire work after publication
to more subtle forms such as the question of what is not selected for transla-
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tion in the first place and even deliberate manipulation on the part of trans-
lators themselves. Intervention may occur in the form of a prohibition prior
to publication (pre-censorship) or suspension after publication (post-cen-
sorship). It is typically based on the actual content of the source text (in-
cluding illustrations), but may also be based on the language used in the
translation or even on the translational approach adopted - i.e. the accuracy
and acceptability of the translation itself.?

Post-publication censorship is only one form of censorship, albeit the
most easily catalogued. It is almost impossible to identify works that have
undergone ‘censorship’ in the form of rejection for publication, unless this
takes the form of explicit pre-censorship. Nevertheless, the silent corpus of
never-published translations should not be overlooked. Pym (1998, 70) de-

-scribes the rejection of ‘undesirable’ translations prior to publication as one

aspect of “negated translation”, and argues that such cases “imply a situa-
tion where the desired translation/performance was so important that some-
one didn’t want it to take place.” It would be mistaken, however, to assign
sinister motives to all cases of rejected translations, as the reasons usually
have nothing at all to do with censorship in the commonly accepted sense of
the term.

Typical vehicles of controlling social expression include the govern-
ment, courts and religious or military authorities, but censorship can also be
exercised by publishers (who have the power to reject a work or require a
rewriting) or the translation initiator, and even by minority groups. Some-
times the authority imposing censorship is simply reflecting the mores, ta-
boos and beliefs of the community, but at other times the restraints run
counter to general community standards. Translators themselves sometimes
act as self-censors, and this may be acknowledged in translator’s notes that
indicate the changes made, but their manipulation might be more subtle and
less overt. Hall (1998, 152) observes that in Japan censorship is often vol-
untary when it comes to matters of national interest or issues affecting na-
tional sensitivities. Translators may also censor their own work as a pre-
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emptive measure - Chang (1998, 250) has commented that “post-publica-
tion censorship in the form of criticism and punishment” ensures *“pre-pub-
lication self-censorship through the manipulation of fear.” Thus translators
sometimes voluntarily initiate partial censorship for fear of an outright ban
if the work is not watered down in some way - i.e. as part of a necessary and

pragmatic strategy to secure publication.

Religious censorship

Violation of the target culture’s sacred values occasionally gives rise
to censorship of ‘heretical’ translations by religious or secular authorities.
Such censorship was a feature of early modern Japan, with works that con-
tained even passing references to Christianity being banned. The reasons
were more political than religious, however, and censorship on religious
grounds has played little role in modern Japan, perhaps because the Japa-
nese are generally tolerant of other religions. There has, however, been one
noteworthy case in recent years of an extreme form of translation ‘censor-
ship’ motivated by the religious beliefs of people outside Japan. This was
the 1991 murder of the translator of Salman Rushdie’s The Satanic Verses,
the Japanese version of which was published in 1990. Islamic studies spe-
cialist Professor Igarashi Hitoshi was stabbed to death by an unknown as-
sailant, and although there is no definite proof of a connection between this
controversial work and his death it is widely believed that he was murdered
by Islamic opponents of Rushdie’s book, as one part of the fatwa against
Rushdie. Igarashi’s murder did not, however, lead to the withdrawal of the
translation, and so in this sense it failed as ‘censorship’ within Japan. No
doubt, however, it gave pause to potential translators into other languages,
and in fact some publishers elsewhere did refuse to produce a translation of
this work.

Another recent case of religious-based censorship pertains to the Aum
Supreme Truth cult that was responsible for the sarin gas attack on a Tokyo
subway in 1995. Tltustrations from comics that had previously been pub-
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lished in Japan by Aum were censored by the publisher of a translation of a
foreign work (Frederick Schodt’s Dreamland Japan: Writings on Modern
Manga, 1996) in which they were reproduced. This might indicate the
publisher’s desire to distance itself from these controversial excerpts, or it
could suggest sensitiveness about how Japan is perceived and portrayed by
foreigners.

Political censorship

In times of political repression translations deemed objectionable in
the context of Japanese politics have sometimes been expurgated or banned.
Kornicki (1998, 320) argues that “Both in terms of legislation and of en-
forcement, censorship was haphazard and unsystematic until after the Meiji
Restoration” (1868), but the social upheaval ushered in by the Restoration
led to much stricter regulations, although primarily the focus was on the
media. Mitchell (1976, 22) comments that “in spite of the new Meiji
government’s promise to lay great emphasis upon public discussion (as

‘embodied in the Charter Oath, April 6, 1868) the government ... passed

ordinances to censor the press and to control other literature. In 1876, more
systematic legislation was promulgated which located the seat of censor-
ship in the Police Bureau of the Home Ministry. Any book regarded as
harmful to public peace might be seized, and its printing press might be
destroyed.” Although the Meiji Constitution of 1889 guaranteed freedom of
speech, writing and publication, this freedom could be restricted by Diet
laws, and the constitution did not enshrine the rights of the individual.

In modern Japan a series of crises have prompted censorship of both
original and translated works. The first was the 1877 Satsuma rebellion in
southern Japan, and Rubin (1984, 4) argues that the ordinances issued at
that time limiting free speech have constituted the core of all later censor-
ship legislation. The next crisis triggering a round of censorship was the
anti-government Freedom and People’s Rights Movement of 1874-1890
that demanded a Diet and a democratic constitution. Around 1887 transla-
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tions about the anti-tsarist, popularist Narodniki Movement in Russia were
banned, no doubt because they might have incited anti-imperialist senti-
ment in Japan. Ishizaka (1983, 262) writes that under the repressive Publi-
cation Law of April 1893 “all published materials were to be registered
with the government and a copy submitted to the Home Ministry for official
inspection. The law decreed that any materials that were found to obstruct
peace and order or to be morally corrupt would incur severe restraints on
operations and harsh penalties for those publishers or individuals involved.
As a means of protest and to avoid conflict with the censor, publishers often
issued books and magazines with potentially offensive passages deleted
(usually indicated by a row of circles or X’s printed down the page) or
replaced by blank spaces, a practice referred to as Jfuseji, in order to avoid
prosecution.” Fuseji were an indication of the overtness of censorship at
this time - Rubin (1984, 31) notes that the Japanese believed “it was natural
that a higher authority should exist, arrogantly expecting compliance.” Con-
versely, fuseji were also an open but ‘safe’ way of objecting to censorship,
and had the effect of forcing the omissions on readers' attention.*

Rubin (ibid., 4-5) observes that “The code empowered the police cen-
sors to strike without the inconvenience of having to set Jjudicial machinery
in motion and provided no route of appeal. Not only were the courts un-
available for the redress of unjust administrative action but they too were
empowered by law to prosecute offenders, punishing convicts with fines
and prison sentences when suppression alone was considered insufficient.
In practical terms, a financial threat stood at the heart of the system, for it
stressed the prohibition of sale and distribution of already-printed publica-
tions rather than prior assessment of manuscript.” Rubin (ibid., 5) also com-
ments on the cooperative aspect of censorship in J apan, which was manifest
in “a self-policing mentality among publishers, who increasingly sought -
and were granted - the privilege of informal “consultations” with censors
before committing themselves to a press run”.

In the early 1900s it was political writing that was the main target of
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government censors, rather than literature. Rubin (ibid., 15) argues that “The
Meiji government became seriously interested in controlling the content of
literature only when the literature itself had become a serious art form after
some four decades of experimentation.” Nevertheless, these early years did
witness the censorship of some literary translations. In 1901 La Dame aux
Camélias by Dumas was banned, and in 1908 Moliere’s Collected Works
and the second volume of Zola’s Paris were proscribed. The year 1909 was
particularly problematic, with Maupassant’s Collected Short Stories being
suppressed by the Home Ministry, along with Sienkiewicz’s Bez Dogmatu
and works by Tolstoy, Gorky and Andreev. Rubin (ibid., 149) comments
that “The Asahi had contributed to the uproar in September [1910] with an
article entitled “Dangerous Western Books” ..., which drew a storm of criti-
cism by arguing for a ban on the import of all modern European literature as
morally corrupting.” Prohibited translations in 1913 included Zola’s Nana,
Flaubert’s Madame Bovary and works of Tolstoy; in 1914 they included
Madame Bovary, Maupassant’s Bel-Ami and Une Vie (twice each), and
Tolstoy’s play The Power of Darkness. Madame Bovary was banned yet
again in 1916, as was Boccacio’s The Decameron.

The main focus at this time, however, was on political works. In 1904
the socialists Kdtoku Shiisui and Sakai Toshihiko were the first to translate
Marx’s Communist Manifesto into Japanese, publishing their abridged ver-
sion in the Heimin Shimbun (People’s Newspaper). Publication was imme-
diately suspended, however, and Kotoku was imprisoned for five months
for violating the 1875 Press Ordinance. Tamai (1983, 252) comments that
“After 1910 the government intensified the repression of the socialist move-
ment, and all socialist-related material was banned retroactively to 1899.”3
Nevertheless, this was followed by the relatively liberal 1920s and a boom
in the translation of proletarian works. Rubin (1984, 231) argues that in the
Taisho period (1912-1926) “the censors relaxed somewhat, and informal
consultations between publishers and censors played a major role.” He notes
(ibid., 27) that such protests against censorship as did occur at this time took
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the form not of appeals on the grounds of the rights of the individual but
pragmatic requests from publishers that censorship take place prior to (not
after) publication so as to minimize the financial risk. Nevertheless, after
the introduction of the Peace Preservation Law of 1925 works by Lenin, the
communist editor and politician Bukharin, and the anarchist communist
Kropotkin were banned, along with works by the American novelist Sinclair
Lewis and the Kama Sutra (Tamai 1983, 253).

Economic woes, political corruption and the apparent failure of de-
mocracy around the end of the Taishd period led to growing influence on
the part of right-wing military patriots. This coincided with a boom in pub-
lishing, and the sheer volume of publications led to an end of the informal
consultations with the Police Bureau in 1927. As Rubin (ibid., 231-2) points
out, however, “In 1930 a good deal of Marxist theory was still appearing in
print, and an occasional arrest was considered, if anything, good advertis-
ing. [....] The crucial turning point was the Manchurian Incident of 1931,
after which the exigencies of war became the rationale for a tightened grip
on the minds of the people. The crackdown on communism expanded to the
suppression of left-leaning cultural and literary groups that had heretofore
been considered legal.” With the rise of militarism during the 1930s, trans-
lations of leftist literature were strictly censored, and with the Greater East
Asia War the importation of Western works came to a virtual halt. Yan
(1999, 22) comments that “the steadily building crescendo of nationalism
strengthened xenophobia in Japan to the point where ... if you wanted to
read European or American literature, you had to do it behind closed doors.”.
Fictional status was no protection, and the censored translations included
works by H.G. Wells and James Joyce as well as by many Russians. Mitchell
(1976, 229 and 270) provides the following statistics on foreign publica-
tions whose entry, sale or distribution was prohibited:
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Prohibited entry | Books and other [ Periodicals Total
general prohibited sale
publications and distribution
prohibited sale
and distribution

1921 4 17 29 50
1922 9 39 40 88
1923 4 31 11 46
1924 1 4 13 18
1925 1 19 6 26
1926 0 8 3 11
1927 2 13 5 2
1928 1 2 5 [8
1929 1 34 29 64
1930 5 74 53 132
1931 1 64 52 117 B
1932 12 102 274 378
1933 7 260 945 1,212
1934 No figure 186 723 909
1935 No figure 332 1,330 1,662

This seems to indicate a relaxation of censorship in the democratic
years of the mid-1920s, followed by an upsurge from 1929. Mitchell cau-
tions, however, against relying too much on statistics, and notes (ibid., 339)
that “measurement of repression inflicted by the censorship system is diffi-
cult. There are no statistics for books, articles, and plays that prudent writ-
ers did not produce ...” - and the same goes for translations.

War-related censorship

Wars, martial law and totalitarian regimes often lead to the outright
suppression of information deemed a threat to national security, and World
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War II (Japan’s involvement spanned the years between 1937 and 1945,
including the war with China) was regarded by the Japanese authorities as
justification for censoring ‘undesirable’ translations. No longer was the En-
glish language taught at Japanese schools, and foreign literature - including
Anatole France, Charles Baudelaire, André Gide, Somerset Maugham and
Pearl Buck - was banned by the militarists. Some 628 foreign books and
1,492 foreign periodicals were prohibited, many of which reported on Chi-
nese resistance to the Japanese (Tamai 1983, 254). One means of self-regu-
lation was the prior approval system that commenced in 1942, whereby the
Japan Publishing Culture Association’s permission for publication was re-
quired before receiving printing paper, which was in short supply (Rubin
1984, 271). When the war ended there was an outpouring of previously
suppressed literature, despite certain ongoing restrictions during the Occu-
pation. The Japanese were starved of reading matter, and in particular they
wanted to read foreign works, especially those from nations that had de-
feated Japan.

After the lifting of wartime censorship one might have expected a shift
from the idealized portrayal of Japan’s activities during the war to a more
realistic portrayal. Yet even today the Japanese remain sensitive as to how
their wartime activities are described, and translations of works discussing
Japan’s wartime atrocities sometimes face various forms of censorship. For
instance, a recent controversial American bestseller about the 1937 Nanking
Massacre in China, The Rape of Nanking: The Forgotten Holocaust of World
War II by Iris Chang (1997), chronicles various atrocities and rapes by Japa-
nese soldiers and alleges that there is a conspiracy of silence in Japan to
cover up these events. Right-wing Japanese groups who claim that the mas-
sacre never took place threatened Kashiwa Shobo Publishing Co. when it
tried to release a translation, even though Kashiwa also intended to release
a supplement criticizing the book’s claims. These threats were in all likeli-
hood at least partially instrumental in Kashiwa’s decision to cancel its trans-
lation contract with the American publisher, Basic Books, although the edi-
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tor-in-chief maintains they decided against publishing the translation be-
cause the book was biased. The original contract had stated that no changes
were to be made without the author’s consent, but Chang refused to agree to
Kashiwa’s request to make ‘corrections’, add notes and disclaimers and
eliminate certain illustrations. The Japanese publisher insists publicly that
the decision to withdraw was not in response to pressure from groups op-
posed to the book and that “his company was pressing forward with plans to
publish other titles that examine Japanese war crimes”, but he had earlier
admitted in an e-mail to the author that publishing the book put his firm “in
a life-threatening situation” (Carvajal 1999). Basic Books is now seeking
another Japanese publisher, and Kashiwa is to publish a separate book list-
ing the errors in Chang’s work, whose reliability and accuracy has been
questioned even within the United States. Some believe that Chang’s re-
fusal to allow any changes is simply a political and publicity stunt. More-
over, other foreign publications about the Nanking Massacre have appeared
in Japan, so this may not be a clear-cut case of censorship, yet it seems
likely that pressure from right-wing groups contributed to the cancellation

of this contract.

Externally-imposed censorship during the Occupation

The end of World War II witnessed a shift in the seat of authority for
censorship, with this role now moving to the Allied Occupation authorities.
Yet the initial indications during the Occupation (1945-1952) were posi-
tive. For instance, the Freedom of Speech and Press Directive that was pub-
lished on 10 September 1945 by the Supreme Commander for the Allied
Powers (SCAP) stated that “there shall be an absolute minimum of restric-
tions upon freedom of speech. Freedom of discussion of matters affecting
the future of Japan is encouraged by the Allied Powers unless such discus-
sion is harmful to the efforts of Japan to emerge from defeat as a new nation
entitled to a place among the peace-loving nations of the world.” (cited in
Braw 1991, 27). Of course, the sting lies in the caveat, but nevertheless the
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Board of Information, which had been responsible for wartime censorship,
was abolished on 31 December 1945. Moreover, Article 21 of the new Con-
stitution that came into effect on 3 May 1947 states that “No censorship
shall be maintained ....”.

In reality, however, as Braw (1991, 28) points out, “only the censor-
ship masters had changed”. Selden (1991, ix) writes that “U.S. censors set
out to mold Japanese public opinion, to shield the United States from public
criticism, and to preserve a U.S. monopoly on information pertaining to the
effects of the atomic bomb on its victims.” Although recognizing that cen-
sorship is common in occupied territories, Braw (1991, 31) notes that these
measures “clearly clashed with the swift actions to demilitarize and democ-
ratize Japan”. Nishimura (1989, 21), however, argues that there was a cru-
cial difference in that whereas war-time censorship by the Japanese authori-
ties “would never have been terminated, for it was designed to sustain and
perpetuate Japanese imperialism”, censorship by the Occupation authori-
ties was implemented purely as an interim measure.

Censorship was carried out under the aegis of the Civil Censorship
Detachment (CCD) of SCAP, with some input from Washington. In 1946
the CCD had 8,734 staff, nearly all of whom were Japanese or Korean na-
tionals because few of the Allied forces were capable of reading Japanese.
These censors had to translate questionable works into English, preserving
the nuances of the Japanese so that a decision on their fate could be made.

The rules of censorship were laid down in the Press Code that came
into force on 18 September 1949, but were vague and inconsistent rather
than exacting. Firstly, the prohibited subjects were not stated explicitly, al-
though in reality this covered criticism of SCAP, the US and the Allies, and
the Occupation forces; criticism of Japanese treatment in Manchuria; criti-
cism of the Allies’ prewar policies; Third World War comments; militaris-
tic or other propaganda; and justification or defence of war criminals. It was
forbidden to write about Emperor Hirohito as a ruler, call for the end of the
Occupation or a peace treaty, or publish the results of atomic tests (Braw
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1991, 63-67). Although restrictions mainly targeted original writing, some
translations were also involved. For instance, the translation of John Hersey’s
1946 work Hiroshima, which consists of interviews with six survivors of
the atomic bomb, was not allowed to be published until 1949.

The second area of vagueness was the fact that “the authorities ... did
not state the punishment for violations - although it was clear that there
were such punishments” (Braw 1991, 44). The usual penalty was temporary
suspension of publication, resulting in financial losses, while other punish-
ments included warnings, a return to prepublication censorship (rather than
post-censorship), and withdrawal of copies already distributed. Mitchell
(1976, 23) notes that objectionable material was “placed under ban without
trial. Appeals to courts were not allowed - the administrative decision was
final.” In contrast to the overtness of censorship under the Japanese authori-
ties, discussion of the very existence of censorship was prohibited, and Rubin
(1984, 31) hypothesizes that the Occupation authorities felt this need for
secrecy because censorship ran counter to their “egalitarian background”.
Summing up, then, censorship by the Occupation authorities was rather
haphazard and changeable, but was still quite effective in stifling discus-
sion and controlling information.

Most censorship during the Occupation eventually took the form of
post-censorship, because the sheer volume of publications ruled out exten-
sive pre-censorship. Thus the onus was again placed on publishers them-
selves, who refrained from printing questionable works so as to avoid
“trouble, costs, and possible punishment” (Braw 1991, 80). Censorship also
encompassed foreign news coverage, and only acceptable foreign versions
of reality were allowed to be presented in the Japanese media. Tamai (1983,
254) notes that “SCAP ... drew up a blacklist of correspondents for foreign
newspapers and news services, forbidding the publication in Japanese news-
papers of translations of their dispatches.”

Nishi (1982, 103) observes that “MacArthur’s desire to control the
flow of foreign news into Japan was obvious from the beginning, when he
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issued the so-called Circular No. 12 entitled Admission of Foreign Maga-
zines, Books, Motion Pictures, News and Photograph Services, et cetera,
and Their Dissemination in Japan. These materials could be brought into
Japan, provided they were ‘not detrimental to the purpose of the Occupa-
tion” - with GHQ deciding what was ‘detrimental.” ” There was also a gradual
shift in the nature of the works censored. Initially “leftists were encouraged
as a counterweight to the old rightists and militarists” (Braw 1991, 79) and
the Soviet Union was included in the list of Allied powers that could not be
criticized, but as the Cold War developed leftists came to be perceived as a
threat and it became permissible to publish material critical of the Soviet
Union. Nishi (1982, 103) writes that “Translation of theoretical works on
communism was discouraged. Das Kapital suffered a temporary suspen-
sion.” A translation of Edgar Snow’s Red Star Over China, which described
the author’s life with Mao Zedong, appeared in December 1946, but was
banned. Another notable case was the translation of Helen Mears’ 1949
book Mirror for Americans. Satd (1995, 17) describes it as “a sober look at
the postwar U.S.-Japanese relationship at its incipient stage”, but it was “so
bluntly critical of the premises on which the Occupation was based” that
General MacArthur personally reviewed it and prohibited publication, de-
spite his professed abhorrence of censorship. Mears argued that Occupation
policies were based on exaggerated and distorted images of Japan as milita-
ristic and expansionist, and she presented some less-than-benign images of
the Occupation forces. The translation did not appear until after the Peace
Treaty of 1952, and since the recent ‘rediscovery’ of Mears’ original work
after a new translation appeared in 1995 it has attracted some attention in
Japan .

Graduaily restrictions were eased, and on 31 October 1949 formal cen-
sorship was abolished on the grounds that Japan was now sufficiently demo-
cratic. Braw (1991, 79) points out that increasing access to material from
abroad meant it had become more difficult “to control the image of the
world in the minds of the Japanese”. Yet despite the relaxation of censor-
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ship, the intensification of the Cold War in 1949 meant restrictions remained
on publications about China and the Soviet Union. The Civil Information
and Education Section (CI & E) also “acquired the power to ban transla-
tions by requiring that all works that fell under international copyright law
be granted permission prior to publication” (Tamai 1983, 254).

Another aspect of ideology in relation to translations is patronage,
whereby the canon is actively shaped by certain authorities through the se-
lection of texts conforming to their notion of a desirable canon. After the
war the American Embassy and Occupation forces had a great say in what
was translated into Japanese. On 5 December 1946 GHQ sent out a circular
to Allied Forces facilities about the importance of foreign magazines and
books, opening up the way for acquiring the rights to translate foreign works
through an approval system. The CI & E instituted a system of competitive
bidding for the right to translate Western books. The first bidding was held
on 5 June 1948, when 76 American and 24 British books were on display,
of which 91 received successful bids (Sato 1987, 17). The highest bid was
the Mainichi Newspaper’s bid of 36% for a 1944 work called Ten Years in
Japan by former U.S. ambassador to Japan, Joseph C. Grew. The 2-volume
translation was published in 1948 and was very popular - Grew was pro-
Japanese, and the Japanese felt he was their ally. The CI & E set up a trans-
lation committee, consisting mainly of university professors, to check the
quality of the translations, which had to be approved before they could be
published (ibid., 20). Nevertheless, only about 40 percent of the works ap-
proved for translation by GHQ were published as being suited to the J apa-
nese market (Kawasaki 1950, 11). The bidding system was unpopular, and
publishers complained about the unilateral control of translation, so in 1949
after 14 rounds of bidding GHQ allowed certain approved American, Brit-
ish and French agents to set up shop in Japan, opening the way for further
translations.

Anti-American sentiments heightened from about 1951, and publish-
ing circles reflected this mood. At the end of that year a translation of Mark
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Gayn’s Japan Diary was published, and this inside account of the Occupa-
tion by a journalist became a best-seller in 1952, but the publisher was called
in by GHQ for investigation (Sato 1987, 39). Works that did not receive
permission included Erskine Caldwell’s play Tobacco Road (owing to its
portrayal of the less savoury aspects of American society) and his Journey-
man, although they were eventually published. Publication of The Case of
General Yamashita (1949), a critical look at Yamashita’s trial from a hu-
manitarian viewpoint by Frank Reel, one of Yamashita’s defence counsel,
was suppressed, but this simply aroused greater interest (ibid., 40). It was
attacked by the Americans on the grounds that it criticized Occupation poli-
cies and violated the press code, and they claimed it might incite riots, thereby
prolonging the Occupation. At the time Japanese publishing circles were
treading a fine line between criticizing America and fearing its authority, so
the publisher abandoned the translation. After the conclusion of the peace
treaty a different publisher quickly published a translation in June 1952
(ibid., 134). General Yamashita had been popular and many regretted his
death by hanging in 1946, so this translation became a bestseller.
Obtaining permission to translate a foreign work was difficult, as GHQ
would find excuses not to allow works that criticized the United States or
praised the Japanese military. It often took years to publish translations of
problematic works because the CI & E just kept on saying the application
was ‘being processed’, without formally refusing permission (ibid., 133).
Despite these problems, there was a great and growing desire for informa-
tion from abroad, as indicated in the following table from Sat6 (1987, 192):

Year l Total no. of works No. of American 1 % represented by
translated works American works

1948 7,937 1,105 13.92

1949 9,164  [Lise 12,97 |

1950 12,561 1,460 11.62

1951 16835 2,174 1291 ]
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In 1950 Kawasaki (1950, 14) lamented the fact that, influenced by
apres-guerre sentiments, some translators were rendering foreign works into
very ‘forward’ Japanese, so that foreign slang referring to sex and bodily
functions was ‘brazenly’ translated or material was added. This aroused the
ire of the conservative and over-sensitive Japanese censors. For instance,
the best-selling translation of Norman Mailer’s The Naked and the Dead
was banned in January 1950 by the Japanese Police Headquarters - although
this ban was subsequently overturned by GHQ on the grounds that it was
“anti-democratic” (Nishi 1982, 103).

Moral censorship

One of the most common motives for censorship is moral grounds,
with works or passages whose content or language is regarded as obscene,
demeaning or sexually immoral being particularly likely targets for saniti-
zation by conservative authorities who act as an arbiter of morals. Although
in many ways the Japanese are franker than Westerners about physical ref-
erences and sexual matters in print (witness the open way in which porno-
graphic Japanese adult comics are read on trains in Japan),’ in other ways
they are more conservative. For instance, it is only in the last decade that the
practice of blacking out pubic hair in nude photos - even in works of art -
has ceased. It is interesting, then, to examine cases of censorship imposed
on puritanical grounds, as well as the question of whether Japanese transla-
tors themselves have made changes to accommodate the tastes of their read-
ers.

Allison (1996, 163) argues that obscenity laws were originally intro-
duced in Japan to demonstrate to the West that Japan was not ‘primitive’, a
charge that had been levelled at it because of such practices as mixed bath-
ing and nursing babies in public. To gain credibility, the government pro-
scribed such practices and formulated a concept of “public morals”. Allison
(ibid., 164) argues, however, that this placed Japan in an ambivalent posi-

tion - “On the one hand, the attempt was made to reform Japan by eliminat-
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ing the differences that it posed to, and that were disparaged by, western
culture. On the other hand, censorship was invoked in order to protect Japan’s
own social body from being infiltrated and de-formed by western influ-
ence.”

What is regarded as morally (un)acceptable not only varies from soci-
ety to society, but also changes over time within a particular community -
and not always in a more liberal direction. For instance, A selection of seven
tales from Decamerone was translated by Okubo Kanzaburé in 1882 under
the provocative title Oshg Jofu gumpé kiwa (European Tales of Passion:
Strange Stories of Assorted Beauties). Yet translations of Decameron were
banned in 1910 and in 1916, no doubt because of the sexual content. Simi-
larly, Nagai Kafii's translation of Zola’s Nana, the story of a prostitute, ap-
peared in 1894 and his summary-translation, Joyit Nana (The Actress N ana),
was published in 1903, but a 1913 translation of this work was banned.
Such examples suggest that a more conservative atmosphere may have pre-
vailed in the early years of the Taisho period than at the end of the nine-
teenth century.

In the increasingly authoritarian 1930s the translation of James J oyce’s
Ulysses had some of the overtly sexual passages expurgated. Without doub,
however, the most notable instance involving alleged obscenity was the
translation of D. H. Lawrence’s Lady Chatterley’s Lover. An abridged ver-
sion had appeared without incident in 1936, but the 1950 complete edition
by the same translator was banned. The police seized copies of the transla-
tion and the translator Ito Sei was indicted along with his publisher for vio-
lating the obscenity provisions of Article 175 of the Criminal Code. Their
appeal on the grounds of freedom of expression was rejected by the Su-
preme Court in 1956. Burks (1985, 43) comments that “The Court chose to
enunciate a general principle for the sake of public welfare, whereby ex-
pression is not an unrestricted freedom. An “obscene writing,” one that of-
fends the normal sense of shame and runs counter to “proper concepts of
sexual morality,” cannot be freely published even if it is an artistic compo-
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sition.”. Other abridged versions of this work appeared in 1952 and 1955,
and apparently in some editions the twelve ‘objectionable’ parts that had to
be omitted from the translation were included in the original English at the
back of the book. At least for readers capable of accessing the English, this
no doubt heightened the impact of these sections even more than if they had
appeared in context. Moreover, it is possible that the very act of censorship
creates an underground market, attracting even greater interest to the illicit
work than would otherwise have been the case. Certainly the banning of
Lady Chatterley’s Lover led to the existence of pirated versions.

Tamai (1983, 254) points out that since the end of the Occupation “ob-
scenity has been the primary target of publication controls”. F. anny Hill, the
1749 erotic Scottish work by John Cleland, which was translated by two
different translators in 1951, and Henry Miller’s Sexus (translated in 1954)
were both banned. Another famous case was the litigation over the abridged
translation in 1960 of Marquis de Sade’s The Travels of Juliette. The trans-
lator, Shibusawa Tatsuhiko, and the publisher, Ishii Ky®éji, were indicted
for the sale and possession for sale of obscene writings. Although initially
acquitted, they were eventually found guilty in the Supreme Court. Hayashi
(1978, 23) concludes that despite the guilty verdict the Supreme Court
“slightly relaxed the standards by which obscenity was to be judged.” Then
in 1969 the police seized copies of the translation of Emanuelle and prohib-
ited its sale (after 22,000 copies had already been sold). Of course, most of
these works were also controversial in their country of origin.

One area that seems to be a particular target for self-censorship by
translators is that of female sexuality. Cherry (1987, 15) argues that “Infor-
mation that might liberate women’s views of their sexuality also seems to
be taboo.” For instance, led by a woman translator, in 1974 the translators
of the American classic Our Bodies, Ourselves: A Book By and For Women
omitted a great deal from their translation. As Cherry points out, “Unneces-
sary - and thus untranslated - subjects included the Pill and lesbianism.”
This voluntary censorship was later reversed when in 1988 The New Our
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Bodies, Ourselves was translated by a volunteer team of 23 translators and
25 editors. This more recent project not only included information that had
earlier been omitted, but in a proactive feminist undertaking it also entailed
the coining of new Japanese terms for female body parts. Buckley (1996,
186) writes that “The translators saw the negatively marked and highly spe-
cialized vocabulary that had been traditionally used to describe and diag-
nose the female body as a major factor in the widely perceived inability of
women to articulate their individual experience of their own bodies. On this
basis it was decided to create a new Japanese vocabulary that would be
more accessible and less alienating for women seeking a language in which
to speak their physical pain or pleasure.” One of the translators, Nakanishi
Toyoko, relates in Buckley (ibid., 193) how they developed a new vocabu-
lary, giving both the existing medical term and the new word on its first
occurrence before dropping the medical word. “For example, we frequently
opted to replace the character for “blood” with the character for “sexuality”
in words describing a female bodily function. We were aiming at positively

redefining these functions as sexual, rather than negatively marking them .

as polluted.” This is an example of reverse or positive ‘censorship’, and
these feminist coinages have the effect of foregrounding these terms/con-
cepts and drawing attention to the translation process.

A case of self-censorship that seems to have been based on eliminating
references promoting an active sexual role for women involves the 1982
translation of Colette Dowling’s pop psychology book The Cinderella Com-
plex: Women’s Hidden Fear of Independence (1981). When Cherry (1987,
14) observes that “... The Cinderella Complex became a bestseller in Japan
after it appeared in translation, conveniently cleansed of any examples that
could be interpreted as advocating free sex.”, it is not clear if she is imply-
ing that the very act of censorship was a cause of its popularity. Yet it was
not only explicitly sexual references that were omitted ~ Cherry (ibid., 14)
also points out that the female translator, Kimnura Harumi, deliberately omit-
ted all specific case histories and any references to the ‘dangerous’ topics of
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women’s anger and mother-daughter conflicts, and “She also eliminated
ideas based on psychoanalysis because it’s “not common knowledge” in
Japan. [...] To explain how her method does deepen cross-cultural under-
standing, she quotes the Japanese saying: Eat the most digestible parts first,
an approach she says is necessary with foreign cultures.” In a translator’s
afterword, Kimura claims that she felt an affinity with the work, but states
that she has omitted the parts that are tedious or do not fit in with Japanese
circumstances. A complete version of this work was produced in 1985 by
the renowned male translator Yanase Naoki. Cherry (ibid., 15) notes that
“A Japanese magazine for translators ran a feature contrasting the two ver-
sions and giving comments from readers, who mostly said they felt Kimura
had “fabricated” her version.”

Commenting on “[f]ictional sex with a feminist slant”, Cherry (ibid.,
15) observes that “Although the Japanese are not prudish about male-ori-
ented pornography, sex scenes enjoyed by the feminist cave woman Ayla in
Jean Auel’s novel Valley of the Horses were removed from the Japanese
translation - even though its Japanese title was the more suggestive equiva-
lent of Ayla in Love.” (This was translated by a woman in 1987.) Transla-
tors - usually women - of the popular Harlequin romances are also expected
to temper the love scenes to the tastes of Japanese women readers (Shimotsuki
1992). Thus it seems that women translators are often complicit in the cen-
sorship of works that present an ‘unacceptable’ view of women and their
sexuality. Nevertheless, Mulhern (1989, 58) found that in Sanrio romances,
which are original works by Japanese women, the typical heroine is, “per-
haps predictably in view of Japan’s postwar policies to encourage birth con-
trol and provide safe legal abortions under the Eugenics Protection Law of
1948, ... quite free from sexual repression ....”. There seems to be a contra-
diction here between the handling of Japanese women’s sexuality in at least
some translations and its treatment in these original works, suggesting that
either the sample is too small to be representative or that there are different
standards of acceptability for foreign and domestic works on this topic.
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Not all censorship on moral grounds, however, revolves around sexu-
ality or obscenity. Nolte (1987, 102-3) records that in Hermann Sudermann’s
Magda “the heroine defied her father ..., a ... serious breach of traditional
Japanese morality” that ended with his death by a stroke. In Meiji times the
Police Bureau prohibited performance’ of the play until Shimamura Hogetsu
added a declaration by Magda that the fault was entirely hers.

Censorship by minority groups

References to the burakumin, an ethnic minority group,® have also been
the occasional target of censorship in Japanese translations of foreign works.
This is an instance in which the censorship emanates not from the culturally
or politically most dominant group, but from a small but increasingly pow-
erful minority who feel that their community has been portrayed in a nega-
tive light. Cherry (1987, 16) claims that “Publishers confess freely that they
censor all references to Japan's former outcast groups ....” For instance, the
section on burakumin was expurgated from the 1976 translation of Jack
Seward’s Japanese in Action, and such references were also expunged from
the translation of former U.S. ambassador Edwin Reischauer’s The Japa-
nese (1977). Cherry (ibid., 14) also notes that in 1980 “The translation of
Shogun, James Clavell’s popular novel set in feudal Japan, was stripped of
its graphic references to the former outcast class after descendants of this
minority group protested.” As recently as 1992 the word burakumin was
not allowed to be used in the translation of Michael Crichton’s Rising Sun.
McGregor (1995, 19) observes that Rising Sun “featured a burakumin char-
acter in an attempt to make a point about discrimination in Japan. In the
Japanese translation of the book, the words “burakumin” were left out com-
pletely, and in the film, the woman character’s lines in English were jar-
ringly dubbed over with another voice, so that the subtitles were silent on

the controversial issue.”
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Conclusion

Various instances of translation censorship in Japan have been out-
lined here, but as David Olson (Honyaku mailing list, 18.9.1999) observes,
“The real question is: are there underlying patterns to what gets edited/cen-
sored? What do those underlying patterns tell us (in this case, about the
Japanese intellectual establishment).” Were there supra-systemic forces
rather than local influences at work as to which translatorial voices were
silenced? I have tried to demonstrate here that censorship of translations in
Japan was often a reaction to crisis or social change - although often it seems
also to have been haphazard or even whimsical. There is no assurance that
the cases mentioned here are a representative sample, even though they are
generally well-known instances, and this makes it difficult to substantiate
any claims as to underlying ideological causes or consistent bias. And most
importantly, focusing on censorship runs the risk of presenting a distorted
image, ignoring the far greater number of works that have not been sub-
jected to censorial practices.’

Notes

Obviously translations are not always seditious or stretching the boundaries of
what is acceptable; they can also function in the opposite direction as a conserva-

tive force.

&Y

Ben-Ari (2000) raises the question of the type of ideology that is prone to inter-
fere with texts, but we could also ask what ideologies in translated texts are prone
to be on the receiving end of such interference. The answers to these questions
represent opposite sides of the same coin.

Delisle and Woodsworth (1995, 142) also suggest the possibility of a reaction
against translation at certain times in history on the grounds that it does not in-

volve original creation.
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*+ Fuseji had been banned by the Home Ministry in 1885, but the ban was not en-
forced until 1941. Rubin (1984, 31) argues that at that time “The authorities were
apparently less worried about Japanese than foreign readers ... : the rational [sic]
for finally doing away with this long-established practice lay in the need for pre-
senting a united front”, as fuseji would have suggested “to the enemy that there

was division within the country.”

w

In 1910 a translation of a French book on entomology was inadvertently banned

because the title Konchii Shakai (Insect Society) included the word ‘society” (Rubin

1984, 149).

6 This raises the question of whether there are two different standards for obscenity -
one for foreign works, and a looser standard for Japanese works.

7 “The script version had been printed in Waseda bungaku two months earlier and
had circulated freely” (ibid., 102-3).

8 The burakumin are ethnic Japanese who have traditionally been associated with

professions such as slaughtering that are regarded as ‘unclean’ by Buddhists, and

even today there is considerable prejudice against them, despite a very active

association campaigning on their behalf.

o

For instance, despite the undoubted censorship that did exist during the Occupa-
tion, many more foreign books were accepted for publication. Nishi (1982, 103)
quotes the following statistics for the period between September 1945 and De-
cember 1950, broken down by country of origin: USA, 1,583; France, 657; Ger-
many, 466; Britain, 452; USSR, 282; Italy, 64; China, 52 and miscellaneous, 282.
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A Cry for Identity: A Case Study of Maori-
English Cultural Translation

Akiko UCHIYAMA

‘Hoea ra nga waka
Eteiwie,

Hoea hoea ra,

Aotea, Tainui, Kurahaupo,

Hoea hoea ra.

Toia mai nga waka
Eteiwie,

Hoea hoea ra,
Mataatua, Te Arawa,
Takitimu, Tokomaru,

Hoea hoea ra.’

Maori writer Patricia Grace’s first collection of English short stories,
Waiariki (1975), ends with a Maori canoe song. The protagonist of the last
story, Matewai, starts to sing the song, joined by the others around her,
“Calling on the strength of the people” (1975: 89). The song creates a strong
communal voice of her people not only of the present but also of the past
and the future.

Language is the main concern in Waiariki. Grace interspersed Maori
words, Maori syntax and word order in her English writing, which she ex-
plains as “experimenting a lot with language” (Grace, in Tausky 1991: 93).
Her experiment met with both criticism and exalted praise. Norman Simms
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regards the parts of her writing which entail more Maoriness as annoying,
claiming that “one feels one is simply reading a poor translation, not an
original English tale” (1978: 190). Rachel Nunns, in a more moderate fash-
ion, states that some “stories are written almost as though they are transla-
tions from Maori” (1979: 417). Although the use of two languages in a
single text is not what is normally regarded as ‘translation,’ T intend in this
article to examine Waiariki as a ‘cultural translation” of Maori into English,
moreover ‘translation’ from a minority culture into a dominant culture. Trans-
lation, in its basic definition, is to express something (written in one lan-
guage) in another language. In a broader sense, Grace’s effort to express her
Maori culture in another language (English) can be perceived as ‘transla-
tion,” in the same way that some African writers regard their (original) writ-
ing in European languages as translation (Adejunmobi 1998: 164). Transla-
tion is a meeting point of two languages and cultures. T define here ‘cultural
translation’ as translation from a source culture into a target language/cul-
ture where the target material is seen as cultural hybridity. I will investigate
common elements shared between Grace’s ‘cultural translation’ and trans-
lation involved in a dominant-dominated relationship and consider what
implications her writing has for translation.

Historical and Personal Background

The Maori people had occupied the land of New Zealand for about one
thousand years at the time of early European contact. Estimates of the Maori
population in the 1770s range from 120,000 to 150,000, but by the 1840s
their numbers had declined to around 100,000. On conclusion of the Treaty
of Waitangi in 1840, New Zealand became a British colony, a change which
underpinned more systematic colonisation. New diseases introduced by the
Europeans devastated the Maori population, which dropped to less than
60,000 at the time of the first census in 1858. By the 1860s the Maori people
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had become a minority group to the European settlers, and today nearly 80
percent of the New Zealand population is of European origin. Maoris repre-
sent about 14.5 percent of the population, followed by Pacific Island people
at 5.6 percent (Yearbook 1998: 100).

Patricia Grace, born in 1937 to a mother of Irish descent and a Maori
father, grew up in two worlds: a Pakeha (European) one in the city and a
Maori one in the country. She lived her childhood in the city of Wellington
and spent weekends and holidays with her father’s relatives, living on an-
cestral land in the country. This dual background is not uncommon - as
Margaret Orbell observes: “During the last 150 or so years there has been
much intermarriage, so much that nearly all Maoris are now of mixed de-
scent and many Europeans have a Maori ancestor somewhere in their fam-
ily history” (1978: 252). Grace herself describes her upbringing as being
mainly in a Pakeha environment, and she did not speak the Maori language
among her father’s people. Nevertheless, she has always identified herself
as a Maori and strongly felt the need to preserve her Maori inheritance, a
feeling she claims to have had even when she was small (Grace, in Tausky
1991: 91).

Grace started writing at the age of 25, while teaching Maori children in
a country school. Her debut story appeared some years later in an anthol-
ogy, Contemporary Maori Writing, published in 1970. Her first collection
of short stories, Waiariki (1975), is the first book published by a Maori
woman. Grace is one of the Maori writers who appeared in the 1970s, the
period that witnessed the emergence of Maori writing in English, Although
some have pointed out the somewhat artificial side of this so-called “Maori
renaissance,” such as the “token gestures” (Evans 1985: 358) of interest by
a Pakeha readership, Grace steadily published her work, including three
collections of short stories, three novels and some children’s stories.
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Grace and Cultural Translation

When translation is involved in a dominant and dominated relation-
ship such as that between coloniser and colonised, there appear general ten-
dencies of translation reflecting the power relationship between the two
parties. Even without an obvious coloniser-colonised relationship, transla-
tion may entail a power-related textual and cultural relationship. Lefevere

and Bassnett explain:

translation takes place on a vertical axis rather than a horizontal one. In other
words, either the translator regards the task at hand as that of rising to the level
of the source text and its author or... [the] translator regards the target culture

as greater and effectively colonizes the source text. (1990: 11)

In examining translation in a colonial paradigm, Jacquemond outlines
two tendencies: in dominant-into-dominated translation situations “the trans-
lator appears as the servile mediator through whom foreign-made linguis-
tic-cultural objects are integrated without question into his own dominated
language-culture”; and in dominated-into-dominant translations “the trans-
lator appears as the authoritative mediator through whom the dominated
language-culture is maintained outside the limits of the self and at the same
time adapted to this self in order for it to be able to consume the dominated
linguistic-cultural object” (1992: 155). In the former case, translations tend
to be strongly influenced by the original, whether the influence is lexical,
syntactical, ideological or otherwise, thereby producing a kind of 'mimicry’
of the original, which may bring changes to the language itself in the domi-
nated culture. Venuti, for example, points out that a “minor status” of lan-
guages can be “measured through the volume of loan words and calque
renderings from hegemonic languages” (1998: 137). In the latter case, trans-
lations tend to confine the original within the dominant language/culture
framework and/or certain expectations imposed on the dominated by the
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dominant, thereby ‘appropriating’ the original. Such appropriation is pointed
out by Lefevere who takes an example of a translator in Victorian England
translating Persian poems - the translator “takes what liberties he pleases”
(1990: 19). Sengupta also shows an example of such appropriated transla-
tion (1990) - the case of Tagore’s self-translation of his poems in Bengali
into English which conforms not only to English style but also to the stereo-
typical image of the mystical and exotic Orient created by the dominant
West. Although these tendencies observed by Jacquemond are not always
applicable to translation between the dominant and the dominated], they
are seen as strong ones.

Jacquemond further explains that “In the postcolonial moment, this
double paradigm is put into question” (1992: 155), reflecting the change in
society. Grace’s ‘cultural translation’ of her own work from Maori (domi-
nated) into English (dominant) seems to ‘appropriate’ English so as to present
her culture in the dominant language. Simms categorises Grace’s stories
into three types: “Maori tales,” “Macaronic tales” and “English tales” based
on the inclusions of Maoriness in the stories. He points out that “Maori
tales” show “liberties taken with normal English syntax and thought pat-
terns” (1978: 189). Here Grace’s writing is described as taking “liberties”
with the dominant English language. Commenting on the Maori inclusion
in the “Macaronic tales,” Simms points out that the writing style poses “a
tricky aesthetic problem” (ibid: 192), yet his overall attitude toward the
“Maori tales” seems to be one of “annoyance.” He analyses the opening of
a Maori tale “At the River” - “Sad I wait, and see them come slow back
from the river. The torches move slow” (Grace 1975: 11) - and argues that
these sentences “would be as effective if adverbs were used properly - Sadly
I wait, and see them come slowly back from the river. The torches move
slowly” (1978: 192). “Sad I wait”; “Slow they bring him”; “Sad they come
in the dim light” - apparently this form is associated with the Maori lan-
guage, as Robinson explains: “The formal placement of the adjective/ad-
verb first is, I am assured, characteristic of Maori oratory” (1993: 17). The
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collection also has direct inclusions of Maori words such as:

‘What’s the dream?’

‘E tama, he tuna.’

‘Ei! Kia tika ral’

“Yeh! A big one this eel. Ka nui te kaita!” (Grace 1975: 20-21)

There is also imagery which registers a sense of difference. Simms)
points out “timelessness” in “Maori tales.” “Toki,” for example, starting
with the unusual word order - “From the north he came, Toki, in his young
day. Ah yes. A boaster this one, Toki the fisherman” (Grace 1975: 7) -
shows “no one particular time for the story” (Simms 1978: 190).

Robinson regards Grace highly, as she “establishes a Maori norm,
adapted with great care to English literary discourse but never subordinatc?d
to it” (1993: 18). How Maori writers accommodate their literary purpose in
the English language is indeed a difficult question. When we hear an old
Maori lady say in English, “The mouths steal the time of the eyes” (Grace
1975: 1), it would be fair to say that Grace's effort to experiment with lan-
guage has contributed to an enrichment of English expression, bringing "‘lin—
guistic gains” (Wevers 1985: 355). Or is it still a matter of degree, since
Simms describes Grace’s “English tales” as being reasonably well-accom-
modated in the English framework - “no sense of disturbing English syntax
beyond its normal bounds” (1978: 189)?

Grace’s language-mixed writing has a common element with what
Lawrence Venuti calls the “foreignization” approach to translation in order
to register cultural differences in the targét text. Besides the aesthetic argu-
ment, one thing we can be certain of is that the Maori expressions serve to
alert the reader to a different culture. Maori culture is explicitly ‘translated’
into an English context and demands recognition in the monolingual Pakeha
culture, Maori writing almost inevitably involves a political element in terms
of the disparate social status and relationship between Maori and Pakeha -
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Rika-Heke argues that “Many Maori writers understand our writing as a
political act of solidarity and collective self-definition” (1996: 156). Given
this political aspect, Grace’s writing is effective, even if it evokes criticism,
in alerting the reader to the presence of the Maori culture.

“Foreignness” in Grace’s text also serves to assert the identity of a
minority culture in the dominant language/culture. The first story in Waiariki,
“A Way of Talking,” is about tension caused by language and about a young
Maori woman who seeks her own way of talking to express her identity in
the Pakeha language. The narrator, Hera, is about to be married, and her
younger sister Rohe, who has been away to study at university, returns home
for the wedding. They visit a Pakeha dressmaker, Jane Frazer, for measure-
ment of their garments. Hera warns Rohe to be careful what she says to
Jane, anticipating some trouble between her smart sister and the insensitive
Jane. Everything goes smoothly at first. Jane seems to be impressed by Rohe’s
talk - city life, university, fashions. Hera, who speaks in “simple sentences,
fragments, inversions, and vernacular vocabulary” (New 1987: 225), is proud
of her articulate sister. Things €0 awry when Jane makes a careless utter-
ance revealing that her friendliness to Maoris is more tokenism and that she
fails to recognise them as individual persons.

There are two power relationships here, as New points out: “class dis-
tinctions based on race and English articulateness” (ibid: 226). Difference
in race and speech marks the relationships, for difference can function “as a
marker of subordination” (Lawson and Tiffin 1994: 230). Hera, feeling in-
timidated by her inarticulateness, hardly speaks during the conversation.
Although “English articulateness” is bound up with race distinctions (En-
glish is originally a Pakeha language), Rohe possesses a good command of
the language. The balance of power in the conversation between Rohe and
Jane seems slanted toward Rohe, as Jane becomes absorbed in Rohe’s talk:
“Almost as though she was jealous of Rose [Rohe]” (Grace 1975: 2). Lan-
guage can bestow power, as Fanon explains: “A man who has a language
consequently possesses the world expressed and implied by that language.. ..

85

T |



Translation Quarterly Nos. 16 and 17

Mastery of language affords remarkable power” (1967: 18). Hera has not
“mastered” the language which is dissociated from her own cultural inher-
itance. For Hera, being articulate is being able to speak like Rohe, impress-
ing Jane Frazer with her entertaining way of talking - ultimately possessing
a Pakeha way of talking.

Through this incident, however, Hera realises that her sister is deeply
hurt behind her cheerful mask. Hera becomes aware of her sister’s “loneli-
ness” - a price for being articulate in a Pakeha way, wresting power of the
language from Pakeha (Robinson 1993: 14). In “A Way of Talking” it is
Hera who is the narrator and protagonist and who learns from this incident.
Hera finds strength derived from her love of Rohe within the family rela-
tionship. She sets herself free from the overwhelming demand to be articu-
late, sharing her sister’s pain of isolation. Notwithstanding these gains, Hera
is yet to find a way to let Rohe know that she understands her. Her assertion
of her own speech in the English language is one way to demonstrate her
identity in the dominant language/culture. She realises that Pakeha fluency
is not the only way to be ‘articulate,” to express herself in English.

The protagonist in the last story, “Parade,” again a young Maori woman,
is more articulate and politically aware than Hera. The character Matewai
returns home during the week of a carnival to perform Maori singing and
dancing. The excitement of coming home to be with her relatives is soon
replaced by her heavy spirit. Watching the crowd cheer for the carnival, she
cannot help thinking about their peculiar reaction to the performers. She has

developed a third party’s eyes while away from the Maori community, see-
ing the parade from outside as well as from inside. She observes the enjoy-

ment of the crowd through her detached gaze:

I kept thinking and trying not to think, ‘Is that what we are to them?” Museum
pieces, curios, antiques, shells under glass. A travelling circus, a floating zoo.
People clapping and cheering to show that they know about such things. (Grace
1975: 85)
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She resents the Pakeha’s token friendliness (like that seen in Jane)
showing their enjoyment of the performance. She sits with Granny Rita ané
Grandpa thepa, not attending any other performances. When she tells of
her reservations about the parade - how Maoris are only needed once a year
for the amusement of the Pakeha - Old Hohepa replies, “It’s your job, this
To show others who we are” (ibid: 88). Matewai realises that the old people;
are also aware of how she feels; their response is more sophisticated and
politicised than she had at first thought. On the way home she sings the
Ma.ori canoe song with the others, feeling a communal strength welling up
inside her.

Matewai regains self-respect - what is important is not being stared at
but the sense of community felt by participants in the parade. In showing’
her culture to the others, she learns to be free from the stereotype - amusing
entertaining museum pieces - which she feels is inflicted on Maoris by the:
Pakeha crowd. Although this is her inward change and the fact that Maoris
perform for the Pakeha remains, it could be compared with Tagore’s trans-
lation, which conforms to the stereotype image of the Orient and “ultimately
undermines the quality of the translated material” (Sengupta 1990: 56).
Matewai’s showing her culture to the others would be substantiated by her

strength based on the sense of community, not undermined by the stereo-
type image.

Concluding Remarks: Implications for Translation
Studies

In showing her culture in Waiariki, Grace does not advocate a single
way of talking; her narrative voices vary from story to story - female and
male, young and old, awkward and articulate - with various degrees of in-
clusion of Maoriness. Hera’s fragmented, vernacular speech is not the only
way to express the Maori culture in English, nor is the direct inclusion of
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Maori words. Grace is experimenting with language; Hera’s quest for her
own way of talking could also be Grace’s quest for a way to ‘translate’ her
culture into English. Later in her life, Grace took Maori language classes,
but in fact the use of Maori words in her work seems to decline over the
period of her writings, and Waiariki contains more overt Maoriness than
her later works. Although this is explained by the experimental approach
she adopted in Waiariki, the decline could also be attributed to her growing
confidence in her Maori inheritance. Grace seems to have shifted from overt
demonstration to more subtle means of expressing herself as a Maori. This
indicates that there is more than one way to ‘translate’ a culture into another
language/culture, and somehow corresponds to the lack of fixed standards
in translation, where “the production of different translations at different
times does not point to any ‘betrayal” of absolute standards, but rather to the
absence, pure and simple, of any such standards” (Lefevere and Bassnett
1990: 5). Grace presents plurivocality in her writing, which signifies “the
rejection of monologic meanings and of exclusionary canons” (Stanton 1994:
7).

Grace’s ‘cultural translation” presents a case in which ‘translation’ is
effectively used to assert a minority culture. This involves a political ele-
ment alerting the reader to cultural differences as well as an ideological
element seeking Maori identity while using the English language. Maoris
have virtually lost their language as a living first language. Or rather, they
have come to speak another language - they are “in effect translated into
another language” (Cronin 1998: 148). Grace’s inclusion of Maoriness in
her writing somehow ‘translates’ the Maori culture back into the replacing
language, English. The effect shares a common ground with “translation-
as-diversification,” by resisting “incorporation” (ibid: 148) from inside the
dominant language. Translation from a minority language/culture into a
dominant language/culture is not necessarily to be ‘appropriated’ by the
dominant language/culture. Grace’s ‘cultural translation’ is used to rein-
force Maori identity in the dominant culture. The key factors here are Grace’s
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desire to preserve the Maori culture and her confidence (as well as her char-
acter.s’ confidence) in Maori identity underpinned by family love and com-
munity strength. This suggests the importance of cultural weight in a
translator’s mind. In this sense, translation is, and continues to be subjected
to negotiation between two languages/cultures according to time ’and space

Grace’s plurivocal “cultural translation’ indicates a way (or ways) to trans-‘
late from a dominated into a dominant language/culture in order to make

the presence of the dominated culture felt in the dominant culture and to
assert the values of the dominated culture.

Notes

. .
Jacquemond himself shows the early characteristics of Egyptian translation from

French as being “adaptation,” “arabization” or “egyptianization” (1992: 141)
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Cultures Translated and Appropriated:
Rethinking Ethnicity, Nationscape and Cultural
Identity '

MAO Sihui

1. Introduction

Translation, in many respects, is manipulation, appropriation and re-
construction. It is intricately related to issues of identity, gender, class,
ethnicity and politics. Talking about ‘polysystems translation theory’, Su-
san Bassnett holds that ‘Translation has to do with authority and with power’
and that the ‘fundamental questions’ to be asked by those working in trans-
lation studies should include ‘what is translated, when and by whom, how it
is received and what its status then becomes in the target culture’ .

Indeed, one can no longer ignore the various political, social, economic,
racial and psychosexual factors that affect the whole process of translat%on
and shape the finished product. Going beyond translation as the production
and publication of works from one language to another, this paper looks at
the various aspects of translating both Chinese and ‘other’ cultures in the

actual construction of what the Chinese call ‘Cultural Villages’ in the age of
reform and opening to the outside world. As this is a case study, the object
of my analysis is the multi-billion dollar project - Shenzhen Cultural Vil-
lage within the boundary of the Shenzhen Huagiaocheng #EEI (Over-
seas Chinese Town) which consists of three parts: ‘China Folk Culture Vil-
lages AP RABSCAL A, “Splendid China $54# 7% * and ‘Window of the
World T 5 2 % °.3 The basic assumption that underlies this paper is that
‘the process of translating texts from one cultural system into another is not
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a neutral, innocent, transparent activity’, but a ‘highly charged, transgres-
sive activity’, an activity that leads one to be concerned ‘with texts and with
contexts, with practice and with theory, with diachronics and synchronics
and above all with the manipulative process of intercultural transfer and its
ideological implications’ (Bassnett 1993: 160). And it can be argued here
that even within the umbrella term ‘Chinese’ culture, the intercultural (or
intracultural?) transfer between the dominant Han culture and marginal(ised)
cultures of minority nationalities in the process of constructing those ‘Cul-
tural Villages’ is as complex as that between the Chinese culture and the
non-Chinese (mainly Western) culture.

Within a period of less than 20 years since China began to reassert
itself with increasing economic power and political militancy in the late
1970s, Shenzhen, set up as a ‘Special Economic Zone’ in 1980 by the Cen-
tral Government, has undergone more than a sea change from a frontier
fishing town bordering on Hong Kong to one of the most modern, prosper-
ous and culturally diverse cities in China. Its population has increased to
almost 2.5 million - 80 times the original number of residents. A truly young
city with the residents’ average age of 27, Shenzhen is a city of i immigrants
and shareholders that come from all provinces and autonomous regions of
mainland China as well as from Hong Kong, Macau, Taiwan and other coun-
tries. Shenzhen and Hong Kong are linked by the ‘mythic’ Luohu (Lo Wu)
Bridge over which 30 to 40 million visitors pass per year. With its special
geographical position, booming business, and increasing emphasis in its
policies on the general ‘cultural level’ of the residents, Shenzhen has so far
served as the most successful ‘showcase’ for China in the new era of re-
form. The construction of Shenzhen’s culfural image has been meticulously
geared to the ideological, economic and psychological needs of both the
city and the nation.

In this huge ‘Cultural Village’ project, both Chinese and “foreign’ cul-
tures are translated, transplanted and transformed. In the age of mechanical/
digital reproduction and globaljsation of capitalist economy, hegemonic

93




Translation Quarterly Nos. 16 and 17

appropriation is unavoidable and, in the highly nationalistic reconstruction
of ‘Chinese’ national identity, cultural myths and bias are repeatedly repro-
duced. Part One of this paper deals with the politics of translating and re-
locating the Chinese ‘minority” cultures at the margins in the ‘China Folk
Culture Villages’; Part Two examines the ambivalence of representing the
Chinese culture/ nationscape, the ‘Mysterious Orient’, as spectacle and pride
in ‘Splendid China’; Part Three looks at how ‘foreign’ cultures are re-
contextualised and re-mythologised in the 48-hectare space of the postmodern
“Window of the World’. These issues will be examined in relation to ‘power’,
‘desire’, ‘ethnocentricity’ and ‘intercultural communication’. To speak with
an awareness of the multiple subject positions of gender, race, generation,
institutional location, geopolitical locale and sexual orientation, we must
realise that, as Homi K. Bhabha says, what is ‘theoretically innovative and

politically crucial’ is

the need to think beyond narratives of origin and initiatory, initial subjects and
to focus on those moments or processes that are produced in the articulation of
“differences”. These “in-between” spaces provide the terrain for elaborating
strategies of selfhood and communal representations that initiate new signs of

. . .y
cultural difference and innovative sites of collaboration and contestation.

But of course, the terms of intercultural engagement which might be
affiliative, antagonistic or a mixture of both, as in the case under discussion,
are produced through reproduction of cultural artefacts and through ‘per-
formances’ of daily life and artistic creation. Cultural differences are a com-
plex and ongoing power negotiation rather than a reflection of pre-given
ethnic traits embedded in certain fixed traditions. Therefore the actual inter-
intra-cultural communications that kappen in the construction of Shenzhen

Cultural Village may be as often conflictual as consensual.
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2. “*China Folk Culture Villages’: Ethnicity Reimagined

Located on the rim of Shenzhen Bay, ‘China Folk Culture Villages’
covers a total area of 24 hectares, where folk arts, culture, architecture and
customs of China’s minority nationalities are assembled. There are 24 groups/
sets of buildings including life-size mountain villages, residential quarters,
streets and markets, forming relatively independent small ‘native’ commu-
nities such as the Bouyei stone cottage, the Miao village, the Dong village,
the Yao village, the Naxi house, the Mosuo wooden house, the Gaoshan
house, the Hani mushroom-shaped house, the J ingpo village, the Li village,
the Bai village, the Dai bamboo house, the Tujia water market, the Kazak
yurt, the Mongolian yurt, the Tibetan house, the Korean cottage, the Han
courtyard house, the Han cave dwelling in northern Shaanxi and the Zhuang
village. In order to reproduce ‘authenticity’, many of these villages and
houses were designed and built by native people from their places of origins
and the articles for daily life displayed were either bought directly from
local families or made to order by local craftsmen. Apart from these life-
size architectural reproductions, there are over 20 well-known scenic spots
of China constructed in the Villages such as the Coconut Palm Forest of
Hainan Island, giant banyans from Xishuangbanna of Yunnan, the 23-metre
high statue of the Thousand-armed and Thousand-eyed Guanyin (the Chi-
nese Goddess of Mercy), and the Yunnan Stone Forest.

To ensure a ‘faithful’ translation of the minority ethnic cultures, cus-
toms and practices, the project sets out to fabricate what Umberto Eco calls
‘the absolute fake; where the boundaries between game and illusion are
blurred’.’ For the running of the fabricated village life, several hundred art-
ists and service workers (all bilingual - Mandarin and local djalect) belong-
ing to those 21 nationalities from over 10 provinces and autonomous re-
gions have been recruited for ‘artistic and cultural’ performances and ser-
vices which also include a huge Exhibition Hall of Folk Customs from
China’s 56 nationalities. The performing ‘inhabitants’ create a microcosm

95

‘“—‘1




Translation Quarterly Nos. 16 and 17

of the village life of 21 different ethnic minority groups. Visitors can watch
and participate in the folk singing and dancing, on-the-spot demonstrations
of making handicrafts, and cooking of local delicacies with ethnic flavours
such as tea and food prepared by the Dong and Dai People and wine brewed
by the Miao minority. Every evening, traditional folk music and dances are
performed, from the grand dragon-lantern dance, the folk Shehuo Parade, to
the spectacular national costume show and these performances and parades
change their forms and contents regularly. After that the visitors are treated
to the glamour of the laser music fountains and folk wedding ceremonies
with laser beams radiating from the forehead and palms of the Thousand-
armed Goddess of Mercy.

With undulating hills, roaring waterfalls, winding streams and exotic
flowerbeds, the moment you enter the Villages, you experience a certain
spatial-temporal haze. You feel the power of a movie-like ‘reality’, an acute
sense of ethnic difference and a strong desire to know whether what you see
is reality reproduced or fantasy re-imagined. Of course the exchange of
food, articles and services for money is accomplished in the play of fiction.
At one level, these ‘minority’ groups, together with their cultures, customs
and ways of life, are well protected within the Villages which is made to
symbolise a ‘privileged’ rather than ‘marginalised’ position. These minor-
ity groups are treated like ‘endangered species’ such as the giant pandas, the
Villages foregrounds some forms of racial differences, cultural divisions
and ideological gaps within an imagined, constructed and commodified
space. Here ethnicity is reimagined by dominant communist discourses in
terms of national unity, ethnic harmony, and cultural co-existence which
can be clearly seen in the spectacular ‘National Costume Show’, the tire-
lessly repeated catchphrases ‘Unity of All Nationalities of China’ or ‘We
Are One Big Family’.®

In many respects, the Villages, while representing the dominant Chi-
nese Han ideology’s desire to give some ‘voice’ to the native minorities
(which is allowed to take up one-third of the total space in the whole Cul-

96

e R ———

Cultures Translated and Appropriated

tural Village), functions as a tool for displacement. Through a few highl
selected aspects of the cultures, customs and practices of only some of thz
minority n.ationalities, the spectacular displays of these ethnic cultures seem
to ro-mantlcise and re-mythologise their life experiences and cultural pro-
dU(fthIl, thus enabling the visitor to forget (or not to question) the racial
political, social, cultural, economic and psychological conflicts between therr;
and the Han people. In a highly foregrounded fashion, ethnic differences
are made to disappear into surfaces,

In the Villages, they are very often little more than exotic costumes. In

the face of organised pleasures, the desired illusion takes over and ‘ethnicity’
here becomes an ideological abstraction, a cultural cliche, a festive perfor-
marllce. In other words, these ethnic cultures have been translated from a
position of monolingual, ethnocentric and hegemonic Han superiority. Ev-
erything is stage-managed and ritualised. And all the folk songs, dances
and lyrics must be politically correct. They must not challenge the domi-’
Ifant political, social, cultural and ethnic discourses. They must never ques-
tion the notion of national unity or ethnic policies.
. In other words, the pleasures of artists’ performing and visitors’ look-
ing and travelling are systematically regulated. The China Folk Culture Vil-
lages as fabrication is not just an amusement park, but also a romanticised
space of regulated social behaviours, controlled ideological acts and
Pegemonic cultural appropriation, a space of faked nature where the public
1s encouraged to desire for illusions. Thus the sweetness of seduction se-
cures a new form of domination by consent.

p . . .
3. ‘Splendid China’; N ationscape Reconstructed
Next to the China Folk Culture Villages is the World’s largest display

of miniature landmarks - ‘Splendid China’, which occupies an area of 30
hectares.” They include some of China’s most well-known historical monu-
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ments, cultural attractions and natural landscapes such as the Great Wall,
the Terracotta Army of Emperor Qin’s Mausoleum in Shaanxi, the Forbid-
den City in Beijing, the Big Buddha of Leshan in Sichuan, the Mogao Grot-
toes at Dunhuang in Gansu, the Potala Palace in Lhasa, Mount Huangshan
in Anhui, the Shaolin Temple in Henan, and the Three Gorges of the Yangtse
River. They consist of three categories: ‘Ancient Buildings’ such as pal-
aces, monasteries, temples, towers, pagodas and bridges, ‘Natural Scenery’
including famous mountains, rivers, rock formations, and ‘Folk Customs
and Local Dwellings” which include different styles of local houses, habits
and customs such as the ‘Memorial Ceremony for Confucius’, Mongolian
wrestling, archery and horse race and so on. The ‘mysterious Orient’ is
proudly put on display for public consumption.
One of the very interesting features of ‘Splendid China’ is that the
reproduced historical, cultural and scenic sites are arranged, more or less,
according to their real geographical locations in China. The philosophy be-
hind it is that travelling in one day over ‘a land of charm and beauty, you see
a civilisation with a history of 5,000 years’. It is ‘a window of China’s his-
tory, culture and tourist resources’ £ 1In my view, ‘Splendid China’, with its
spectacular display of China’s national landmarks which represent her long
cultural history, unique natural landscape and ethnic diversity, reconstructs
a new cultural narrative in the post-Mao social context, as a new metaphor
in defence of a traditional past and a communist present. It indicates a new
use of Chineseness as a desirable collective body to be looked at both by
herself and the Other. In other words, China, in the search for modernity,
has to negotiate between modernisation and the cultural heritage. Indeed,
one of the persistent themes in the Chinese world of ideas is the belief that
the only way to modernise is to be free from the cumbersome legacy of

Chinese culture.

From the May Fourth Movement of 1919 until today, it is widely thought that

this legacy and the consequences of modernization are incompatible. Repre-
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sentative of this stance is Su Xiao-kang, one of the creative forces behind the
caustic Yellow River Elegy of 1987. He avers that ‘[The Chinese] have always
tried to use their ancient glory ... to cover up the poverty, weakness, and back-
wardness of modern times’. It is argued that only by renouncing this love af-

fair with its past will China be able to proceed with the job of modernizing, °

In the last few decades, China has repeatedly used its cultural and natural
t.reasures such as giant pandas to woo the world, to repair diplomatic rela-
tl-OIlS. Like China the nation, ‘Splendid China’ uses its glorious and glori-
fied cultural icons and myths such as the Great Wall, the Lugou (Marco
Polo) Bridge, and the Qin terracotta army as a strong rallying point among
the Chinese for national(istic) pride, ideological affinity, cultural identity
and psychological solidarity. Travelling among the well-distributed scenic
spots, one feels that the whole project is designed to speak the totality of the
Chinese nation in a timeless Lilliputian space.

. As Ann Anagnost says, ‘Splendid China’ offers the viewer ‘a surreal
simultaneity of the architectural monuments of Chinese civilization over
five millennia -- a compression of time that matches its reduction in physi-
cal size, redoubling the intenSity of its ideological effect’.!® While it is a
direct product of the open-door policy and nationalistic efforts for
modernisation, ‘Splendid China’ functions mainly as a spectacular demon-
stration of a hegemonic model of Chinese multiculturalism with the Han
ethnic majority positioned at the centre of a ‘family’ of 56 Chinese nation-
alities.

Another point that can be made from looking at the spectacle of ‘Splen-
did China’ is that, following modern Europe and America, ethnicity and
ethnocentrism can, in the age of global capitalism, be the most successful
and profitable export items. Michael Harris Bond observes that the Chi-
nese, like many other cultural groups, are ‘desperate to improve the living
standards of their people. This struggle brings them into contact with alien
especially Western, cultures, many of the practices of which they regard as,
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antithetical to “the Chinese way”. This contact sparks the dilemma of mod-
ernization: how to develop without sacrificing one’s cultural identity’ (Bond
1991: 115). Then one may argue that, in relation to the miniature park which
compresses five thousand years of Chinese history into this site of signifi-
cation, the status of Shenzhen which ‘contains’ this nationscape is interest-
ing.

In the different discourses of China’s opening to the outside world and
of debates over ‘market economy with Chinese characteristics’, Shenzhen
has become a symbol, a space of representation itself. As Ann Anagnost
(1993: 587) notes, ‘Splendid China’ lies within ‘a larger referential field
than the one immediate within the boundaries of the park, for well within
the orbit of the viewer’s gaze, one observes the nearby profile of a modern
city’. Here different representations connect and contest one another. One
representation becomes embedded within another. Illusion and reality be-
come one.

As a fast-growing city of immigrants, Shenzhen is culturally diverse.
But neither in “The China Folk Culture Villages’ nor in ‘Splendid China’,
does Shenzhen occupy any space since the city has not been associated with
any ‘subliminal’ culture of its own. Now its status as a ‘special economic
zone’ and its pioneering translation of other cultures into its urban space
does not only give it a hybrid character in terms of its ‘integration with
global capital’ but also as ‘a potent sign, as one of a heteroglossia of models
in a sustained debate over China’s proper road to modernization” (Anagnost

1993: 588). With cultural projects similar to the ones under discussion,
Shenzhen has gained among Chinese cities a very ‘cultural’ image. Indeed,
for many Chinese, Shenzhen is beginning to become a new cultural myth.

4. ‘Window of the World’: Foreign Cultures Reappropriated

In the vicinity of the two theme parks discussed, 'Window of the World’
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starts from the pedestrian overpass across the Shennan Avenue - in imita-
tion of the Golden Gate Bridge in San Francisco, as the prelude to a Ssym-
phonic movement. Covering an area of 480,000 square metres, ‘Window of
the World’ reproduces, on 1:1, 1:5, or 1:15 scales, the major sites of histori-
cal interest in the world, ancient and modern landscapes as well as indig-
enous dwellings, well-known sculptures, drawings, folklore and popular
theatrical performances. In accordance with the geographical positions and
categories of the sights, this park is divided into nine areas - the World
Square, Asia, Oceania, Europe, America, Africa, Recreation Centre of Mod-
ern Science & Technology, World Sculptures Gallery, and the International
Street, totalling 118 scenic spots among which are world wonders such as
the Pyramid and the Amon Temple of Karnak from Egypt, the Stonehenge
from Britain; the Grand Canyon of America, L’ Arc de Triomphe from Paris,
the St. Peter’s Cathedral of the Vatican, the Sydney Opera House from Aus-
tralia, the Leaning Tower of Pisa, Borobudur from Indonesia, and Mount
Corcovado from Brazil. Probably the most spectacular attractions are the
108-metre-tall Eiffel Tower (its top reachable by the elevator and where
tourists can even see Hong Kong), the Niagara Falls (80 metres wide and
over 10 metres in its drop), and the ‘active’ Hawaii volcanoes (with glow-
ing blazes, surging lava and fountains spurting steamy water as high as 100
metres).

The guiding principle behind this project is that the world is seen as a
glamorous global village where all cultures meet and speak. At the entrance
of the World square, with a standing capacity for over 10,000 visitors, stand
six world renowned statues such as Venus, David, Tang Shenwang, African
Mother and Son and around the Square there are 108 giant pillars of differ-
ent styles; six huge gates representing the birthplaces of the ancient
civilisations proper: India, China, Islam, Babylon, Egypt and America, and
reliefs between the gates on walls of 200 square metres demonstrate the
world history of millions of years. The fall of the night preludes the daily
‘World Rejoicing with You’ show: performances of songs and dances by
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the ‘Five-Continent Song & Dance Troupe’ with artists from all over the
world, the Big Parade and Carnival Tour of Local Customs, all combining
to push the visitors into dreams of peace, freedom, progress, development,
joy and happiness. Echoing William Shakespeare, ‘O Wonder! How many
goodly creatures are there here! How beauteous mankind is! O brave new
world that has Such people in it’, the theme song goes, ‘Here we come
along with our colourful dreams/ To this wonderful paradise we build/ Of
every beautiful dream, every appealing custom/ And cream of every cul-
ture/ Whatever you are, or colour of skin/ No more war and crime, nor
hatred and feud/ All the people in the world/ Join together with love, joy
and peace/ With hope here to realise/ Our proud dream/ To you, to all the
world’. In short, “Window of the World’ attempts to function as a new dream
factory with ‘Chinese characteristics’.

But it is also postmodern, a world as if built with computer generated
images, a new space, a new reality, a world never seen before in China. In
many respects, it attempts to deconstruct the gaps, conflicts, inequalities
between the different worlds. Cultures from different origins are represented
as if they could physically come together, engage in invisible dialogues and
unite under the power of capitalism for some common good of mankind.
However it is never free from cultural and political hierarchies. In fact it
seems to be reproducing an already mythologised Eurocentrism: the num-
ber of ‘representative’ sights in “Window of the World’ from dominant
“Western’ powers: 12 from USA, 8 from France, 8 from Japan, 6 from Brit-
ain, 6 from Italy. There are only 8 from the whole of Africa.

Tt seems to me that this indicates a collective unconscious in the Chi-
nese that clings to the residue of an ‘imperial’ past, a mentality that, on the
one hand, wants to project an image of true greatness in its ability to accom-
modate alien cultures; on the other, it shows a long repressed desire (from
the Opium Wars to the May Fourth Movement, from the founding of the
People’s Republic to the reforms led by Deng Xiaoping) to find a new ‘Chi-
nese’ national identity while learning from what has been called in Chinese
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‘lanse wenming B €3 3B (‘Ocean Blue [Western] Civilisation’). In ‘Splen-
did China’, Potala Palace Buddhist monks and figures are, in some respect,
represented as expression of tolerance of religions in China; in “Window of
the World’, you also have ‘The Statue of Liberty’ which is interestingly
very small and occupies a very marginal place, a sharp contrast to the pow-
erfully foregrounded phallic Eiffel Tower.

5. Beyond Culture and Translation

The Shenzhen Cultural Village has provided a space for ‘minority’
and ‘foreign’ cultures to be displayed, to be consumed and to be re-imag-
ined. In this process, the Chinese nationalist and centralising ideology is re-
presented as positive and seductive, thus re-naturalising an already
mythologised national imaginary. All those marginalised cultures and voices
have been carefully translated and appropriated in order not only to reinscribe
and reaffirm the ultimate re-construction of China as a ‘naturally’ cohesive
democratic socialist nation but also to project to the outside world the im-’
age of China as a modernising state that is determined to transcend geopo-
litical, national, cultural, economic and psychological boundaries and barri-
ers so as to re-kindle in the Chinese, both at home and overseas, not the lost
dream of a national return to a Classical Golden Age like the Tang Dynasty,
but a dream long deferred of a grand resurgence of a powerful modern China
that can rival the ‘American Empire’ in the 21st century.

In many respects, the translation of both Chinese dominant and mar-
ginal cultures in ‘China Folk Culture Villages’ and ‘Splendid China’ and
other ‘“foreign’ cultures in “Window of the World’ can be read as ‘interpre-
tation” or ‘rewriting” which points in a very important direction for an audi-
ence desiring the interpretation. Here we can see how such translation can
be politically interested and ‘how claims for a reading are always direct
attempts to affect power relations through coercion or persuasion’.!! But
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really who ‘needs’ these fabricated spaces? In the year of 1995, the total
number of visitors to ‘China Folk Culture Villages’ and ‘Splendid China’
was 2.8 million, including 392,000 (14%) from Hong Kong and 56,000
(2%) from Europe and America; the total number of visitors to ‘“Window of
the World’ was 3.89 million, including 778,000 (20%) from Hong Kong
and 116,700 (3%) from Europe and America.

It is clear the majority of the visitors are from mainland China. Al-
though one may argue that these spaces as theme parks and representations
are closely connected with the exhibition of cultural commodities as ‘signs
of China’s growing industrial prowess for participation in global market’
(Anagnost 1993: 604), one should also see, apart from the nationalistic func-
tioning of the project, the psychological aspect. That is, China as a nation
that has been pursuing a modernising programme increasingly faces the
unimaginable pressures of new desires in the general public to see other
peoples, and other cultures. In spite of the economic miracles in China,
travelling to other lands is but for a limited number of the newly rich. For
the majority of the 1,200 million Chinese, the desire for social mobility, for
the taste of ‘The Snow Mountain’ in Switzerland or for the touch of “The
Statue of Liberty’, has to be satisfied within the national geographical bound-
aries. The conception of the ‘Cultural Village’ does not only fit into the
open-door rhetoric of the central government but also the life philosophy of
the new era: ‘Time is money’. As the advertisement goes, ‘Give us one day,
we will show the whole world. Give us one night, the world will rejoice
with you’.

In her seminal book In Other Worlds: Essays in Cultural Politics, G.
C. Spivak says, ‘Foucault’s genealogy of power has limited uses in the de-
veloping world. The combination of modern and archaic regimes of power
produces unexpected forms of disciplinarity and governmentality that make
Foucault’s epistemes inappropriate, even obsolete’ .12 This paper, while of-
fering a re-reading of such statements, demonstrates that translation of cul-
tures in this Shenzhen cultural project is a collective activity still under the
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various regimes of power. The politics of such transcultural projects can be
seen, in the Chinese case, as hegemonic attempts to boost nationalistic feel-
ings of pride in its own natural beauty and richness of its cultural legacy, to
create a facade of three-dimensional opening of China to the outside world
while regulating the growing tendency among Chinese of looking at the
West as the better object of pursuit in the official anti-total-westernisation
discourses. This also tells us that the East and the West may be brought
together in a fabricated hyperreal postmodern space in a symbolically dia-
logic fashion but any attempt at deconstructing the East-West Cultural Di-
vide is by no means an easy task.

6. Conclusion

In my view, the Shenzhen Cultural Village is a huge hegemonic project
in cultural translation that nevertheless wishes to break down some long-
standing barriers between Chinese and foreign cultures. It represents China’s
desire to show the world her new efforts fo go ‘international’ by creating a
hyperreal space of ‘in-betweenism’ where cultural hybridity is allowed but
within boundaries. With Hong Kong as a secret model, Shenzhen is begin-
ning to play a role that is more than Jjust a showcase for an increasingly
powerful China. And with China embracing market economy, culture as
show business is hardly anachronistic and Shenzhen is beginning to form a

pluralistic cultural identity, one that adds to its own complexity with each
passing day.

Notes

. . . .
This paper was originally presented at the international conference on Transla-

tion and POWER, University of Warwick, 13 - 15 July 1997. 1 would like to thank
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Mr. Rod Pryde and Mr. David Foster from the British Council (Hong Kong) for
their intellectual and financial support for this paper, and Mr. Mao Cheng from
Guangdong Tourism Bureau and Miss Wang Dan from Shenzhen Tax Bureau for
their assistance in obtaining some of the documents and videos.
See Susan Bassnett (1993), Chapter 7 ‘From Comparative Literature to Transla-
tion Studies’, Comparative Literature: A Critical Introduction, Blackwell, Ox-
ford UK and Cambridge USA, p.159.
Constructed with joint investment from China Travel Service (Hong Kong) Lim-
ited and Shenzhen Overseas Chinese Town Economic Development Corporatibn,
‘Splendid China’ was first open to the public in September 1989, ‘China Folk
Culture Villages’ in October 1991. “Window of the World’, invested by the two
old partners and Shenzhen Shahe Industrial Corporation, began to receive visitors
from all over the world in April 1994.
Advocating a new era of articulating both cultural and ethnic differences, Homi
K. Bhabha seems to be deconstructing traditional notions of unity/ originality/
universalistic humanism that modernist mentality fails to question. See Bhabha’s
‘Beyond the Pale: Art in the Age of Multicultural Translation’, in 1993 Biennial
Exhibition, Whitney Museum of American Art, New York, 1993, pp. 62-3.
Umberto Eco, 1986, Faith in Fakes, trans. William Weaver, Secker & Warburg,
London, p. 8.
For a detailed critique of this nationalistic Chinese ideology in relation to the
controversial song and video entitled ‘Da Zhongguo’/ ‘Great(er) China’ by the
young Chinese pop star Gao Feng, see Gregory B. Lee’s ‘Chineseness and MTV:
Construction of the “Ethnic” Imaginary and the Recuperation of National Sym-
bolic Space by the Official Ideology’, Universidade Nova de Lisboa Conference:
Music and Life-World: Otherness and Transgression in the Culture of the 20th
Century, Lisbon, Portugal, December 13-18, 1996.
‘Splendid China’ is three times larger than the ‘Taoyan Lilliputian Land’ in Tai-
wan and twenty times larger than ‘Pattaya Lilliputian Land’ in Thailand and
‘Madurodam Lilliputian Land’ in Holland. While the miniature scale in these

places is 1: 25, most of the attractions in ‘Splendid China’ are reproduced by the
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scale of 1: 15, some 1: 10 or 1: 8, and the largest 1:1. With more than 100 of
China’s celebrated ancient-building experts, carving artists and horticulturists as
advisors or participants, over 2,000 engineers and technicians from around 20
provinces and regions and thousands of workers took part in the actual construc-
tion.

® Of course, the economic factor is too obvious. As Ma Chi Man (who first put
forward the conception of ‘Splendid China’ in 1985) says, the project ‘will make
the world know more about China, arouse the interest of tourists from various
countries to visit China, bring about a great advance in China’s tourist industry’,
See Splendid China, Research & Development Dept., China Travel Service (Hold-
ings) Hong Kong Ltd, Hong Kong, 1992, p.3.

® Michael Harris Bond, 1991, Beyond the Chinese Face: Insights from Psychology,
Oxford University Press, Oxford and New York, p. 109.

% Ann Anagnost, ‘The Nationscape: Movement in the Field of Vision’, in Posi-
tions: East Asia Cultures Critique, Vol. 1, No. 3, Winter 1993, p. 586.

" Steven Mailloux, ‘Interpretation’, in F. Lentricchia and T. McLaughlin (eds), 1995
(2nd ed.), Critical Terms for Literary Study, The University of Chicago Press,
Chicago and London, pp. 121-34.

> G. C. Spivak, 1987, In Other Worlds: Essays in Cultural Politics, Methuen, New
York, p. 209.

" On December 1998, construction began on six new ‘key’ projects in the new city
centre (4.13 sqkm) which include the Civic Hail (110,000 sqm), the TV Centre
(51,282 sqm), the Children’s Palace (31,000 sqm), the Central Library, the Music
Hall, and the 14.8 km Shenzhen’s Metro.
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BOOK REVIEW

Re-reading Yang Mu in Translation

Goran MALMQVIST

. No Trace of the Gardener: Poems of Yang Mu, translated by Lawrence
R. Smith and Michelle Yeh. New Haven, Connecticut: Yale University Press,
1998. xviii + 239pp.

The modernistic Chinese poetry, which made its appearance shortly
before the May Fourth Movement 1919 and flourished in the following three
decades, has received considerable attention in the Western world. A num-
ber of eminent Chinese poets of this period have been made subjects of
monographs, and significant parts of their oeuvres have been well trans-
lated into Western languages. The same is true of the wave of modernistic
poetry that has welled forth on the Mainland from the end of the 1970s and
which signaled the end of the political repression of literature. It is therefore
strange and highly regrettable that the rich and flourishing poetry of Taiwan
until recently has been practically unknown to the general reading public in
the Western world. In fact, the lacunae in Western translations of Taiwan-
ese poetry-and indeed of modern Taiwanese literature as a whole-are so
large as to render the subject almost totally invisible.

One scholar who has done more than most to remedy this situation is
Michelle Yeh, professor of Chinese at the University of California-Davis.
In her work Modern Chinese Poetry: Theory and Practice since 1917 (Yale
University Press, 1991), she treats certain aspects of the transition from
traditional to modern poetry, illustrating her theses with translations of
Mainland poetry from both the May Fourth era and the 1980s, together with
Taiwanese poetry of the last five decades. In her Anthology of Modern Chi-
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nese Poetry (Yale University Press, 1992; paperback, 1994), she presents
translations of works by sixty-six poets from the Mainland and Taiwan,
arranged in chronological order, beginning with Hu Shi (1891-1963) and
ending with Chen Feiwen (b. 1963). In her elucidating Introduction Yeh
outlines the widely differing sociopolitical and cultural milieus under which
Mainland and Taiwanese modernistic poetry grew to maturity. Yeh is pres-
ently engaged in the final editing of a large anthology of modern Taiwanese
poetry, for which she serves as chief editor.

Yeh’s most recent work, No Trace of the Gardener, is devoted to the
poetry of Yang Mu, whose multifarious cultural background and achieve-
ments, both as a poet and a scholar in the humanities, have created for him
a unique and pivotal position on the literary scene in Taiwan. It is interest-
ing to note that Yang Mu's poetry has exerted significant influence on some
of the most outstanding contemporary modernistic poets of the Mainland,
such as Yang Lian.

Yang Mu, whose real name is Wang Ching-hsien, was born in Taiwan
in 1940. As Taiwan was then under Japanese colonial rule, his first spoken
language was Japanese. He learned Taiwanese at home and gained a perfect
command of Mandarin as a young man. During his subsequent career as a
university student, both in Taiwan and in the United States, he acquired
knowledge of Old English, ancient Greek, Latin, and German. His language
competence allowed him access to literatures which were not readily acces-
sible to his contemporaries.

Although Yang was absent from Taiwan for many years-from 1970 to
1996 he taught Chinese and comparative literature at American universi-
ties-he has continued to play a very active role on Taiwan’s cultural scene.
Apart from his scholarly works, several of which are devoted to Shih-ching
(The Book of Poetry), one of the oldest of the Chinese Classics, his publica-
tions comprise ten books of poetry, a play in verse, seven books of prose,
two Chinese translations of poetry, and two collections of essays and edito-
rials. In 1996 Yang Mu accepted the position of Dean of the College of
Humanities and Social Sciences at the National Dong Hwa University in
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Hua-lien, his home town, situated on the east coast of Taiwan.

In her Introduction Yeh gives a short but lucid account of the
sociopolitical and cultural background of Chinese modernistic poetry and
traces Yang Mu's development from a predominantly romantic lyricist to
an avant-gardist, whose use of special stylistic effects, complex imagery,
ambiguity and dramatic tension is akin to that of the symbc;lists and surreal-
ists. Stressing the uniqueness of Yang Mu’s poetry, Yeh writes: “Yang Mu’s
language is a blend of the literary, which is derived from classical Chinese
poetry and prose, and modern vernacular. Yang Mu is one of the few poets
who succeed in assimilating the classical tradition into modern poetry” (xxi).

Yang’s academic training and his thorough acquaintance with West-
ern literary traditions, Classical, Pre-modern and Modern, inform some of
his works with cross-cultural images, motifs and ideas rarely found in mod-
ern Chinese poetry. Some of the poetic worlds of Yang Mu may not be
readily accessible to a reader who lacks the keys to their gates. In her intro-
duction Yeh occasionally lends less experienced readers her own keys to
some of these worlds, thus enabling them to detect deeper levels of mean-

ing, which otherwise would have eluded them. In many instances her inter-
pretations have made it possible for the present reviewer to re-read Yang
Mu’s poetry with a new understanding.

The volume contains translations of 134 poems by Yang Mu, dating
from the period 1958-1991. The translations are the result of collaboration
between Michelle Yeh and Lawrence R. Smith, translator of modern Ttalian
literature and founder-editor of Caliban. The linguistic density, intellectual
depth, intertextual complexity, and sophisticated poetic diction of many of
Yang Mu’s poems present great difficulties, which the translators have been
able to overcome in an admirable way.

No Trace of the Gardener is a major contribution to our appreciation
of the poetic oeuvre of one of the major figures not only on the literary
scene in Taiwan but indeed on the scene of World Poetry.
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Missionaries and Literature: Translating the Western Culture

into China
LIU Shusen

Western missionaries in early modern China made pioneer efforts to
localize foreign literature into Chinese context, but their fruitful and
influential contribution has remained beyond the reach of academic stud-
ies. With a view to exploring the nature of literary translation as a cul-
tural phenomenon, this paper intends to probe into how the missionar-
ies translated foreign literature into Chinese, how they manipulated trans-
lating, and how their translated texts were received among the Chinese

reading public and literary translators.

X E T A M
Intervention in Literary Translation
WANG Xiaoyuan

From a relatively macro perspective, this paper investigates the phe-
nomenon of bowdlerization in literary translation in China, attributing
it to, among other things, three major factors which can operate inde-
pendently or in a combined manner: (1) ideology, or socio-cultural con-

straints; (2) reading habitus; and (3) literary poetics.
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Ideological Manipulation of Translated Texts

Nitsa BEN-AR]

This paper is an attempt to formulate, and answer, a series of questions
pertaining to the possible influence of ideology on translation: Who
manipulates the translations? In what methods? When is “ideological
manipulation made possible? Is the target public aware of it? Can it
“defend” itself against it, and read “between the lines”? History shows
us that ideological manipulation of translation is as old as translation
itself. It can take the extreme form of censorship, sometimes self-im-
posed, but it can also take the more subtle form of normative do’s and
don’t’s. Two sets of examples are presented: one dealing with religious
ideology and the second with national ideology. It will describe and
analyse their interference with Jewish literature written in Germany and
with Hebrew literature written in Eastern Europe and Israel in certain

historical periods.
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Subversion, Sex and the State: The Censorship of

Translations in Modern Japan

Judy WAKABAYASHI

This paper examines censorship, which is an extreme manifestation of
the influence of ideology on translations, focusing in particular on the
censorship of translations in Japan since the end of its national seclu-
sion in 1854. It discusses the general relationship between censorship
and translation before investigating the historical and social circum-
stances that have triggered waves of censorship in modern Japan, both
by Japanese authorities, the Occupation authorities, minority groups
and translators themselves. This censorship has usually been based on
moral, political or military grounds, with fewer cases of censorship for

religious reasons.
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A Cry for Identity: A Case Study of Maori-English

Cultural Translation

Akiko UCHIYAMA

Maori writer Patricia Grace experiments with language in her first col-
lection of short stories, Waiariki. She intersperses Maori words, Maori
syntax and word order throughout her English, creating the impression
that her writing is a translation from Maori into English. This article
examines her writing as ‘cultural translation’ from a minority culture
into a dominant language/culture, investigating the common grounds
that ‘cultural translation’ shares with translation between dominated
and dominant languages/cultures. The article shows the political ele-
ment of Grace’s writing that alerts the reader to cultural differences, as
well as the ideological element that seeks Maori identity while using the
English language. Her writing has implications for translation in terms

of asserting a minority culture in a dominant culture.
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Cultures Translated and Appropriated: Rethinking

Ethnicity, Nationscape and Cultural Identity

MAO Sihui

Going beyond translation as the production and publication of written
texts from one language to another, this paper looks at the various as-
pects of translating both Chinese and ‘other’ cultures in the actual con-
struction of what the Chinese call ‘Cultural Villages’ in the age of re-
form and opening to the outside world. Taking the multi-billion dollar
project - Shenzhen Cultural Village as the object of analysis, this case
study deals with motivated representations in terms of reimagined
ethnicity, reconstructed nationscape, and reappropriated foreign cul-
tures’, which cannot simply be seen as the cultural logic of market

economy or tourist consumption.
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Will Translation Theory be of Use to Translators?
Lawrence VENUTI

Although professional translators tend to look upon translation theory
as an unnecessary addition to the practical work of translating, the fact
remains that translation theory can influence practice in numerous ways.
Hence, it is important to evaluate theoretical traditions in translation,
taking a social and historical approach that seeks to understand how
the institutional sites where theories were developed shaped theoretical
concepis. What we can learn from this approach is (1) that theories
serve particular cultural values and political agendas, (2) that purely
linguistic and empirical theories, therefore, are too short-sighted in their
approach to what is finally a cultural political practice, and (3) that a
translator needs to develop a theoretical and historical understanding
of his or her work to avoid the unconscious application of values and

agendas that are currently dominant in the translating culture.
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The Limitations of Polysystem Theory for the Study of Ideology in

Translation

CHONG Yau-yuk

With the spread of literary theory and cultural studies in the academy in
recent decades, ideology has become an important area of study. Trans-
lation studies presents no exception to this general trend. In an attempt
to explore whether Polysystem Theory, which is proposed by Itamar
Even-Zohar to account for the behaviour and evolution of cultural sys-
tems, can provide a framework or methodology for the description and
explanation of ideology in translation, this article seeks to analyze the
advantages and limitations of Polysystem Theory, the latter in particu-
lar, with regard to argumentation over absolutism, subjectivity, deter-

minism, interdisciplinary research, etc.
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Nitsa BEN-ARI lectures at the University of Tel-Aviv. Major in Trans-
lation Studies, especially in the role of norms in translation. PhD in Cul-
tural Studies, mainly in the study of the role of literature and translation
in building a national identity. Head of the program “Diploma Studies
in Translation and Revision” in the T.A.U. Chief editor in one of the
biggest publishing houses in Israel, the Zmora-Bitan-Dvir Publishing
House. Translator of about twenty-five books, from English, French,
German and Italian, among which figure: Toni Morrison’s Beloved and
Jazz, Lewis Carroll’s The Hunting of the Snark; Albert Cohen’s Le Livre

de ma mere; and Alfred Doeblin’s Berlin Alexanderplatz.

Judy WAKABAYASHI is a lecturer in Japanese-English translation at
the University of Queensland, Australia. Her research interests are in
the history of Japanese translation, translation theory (particularly in
Japan) and Japanese-English translation. She is currently working on a
manuscript for a book on the history of translation into Japanese and on

a textbook for Japanese-English translators.

Akiko UCHIYAMA has been teaching part-time English-Japanese trans-
lation at the University of Queensland in Australia since 1995, while
also working as a professional translator. Her research interest lies in
postcolonial translation and in examining translation as a social and cul-
tural medium that reflects the complex relationships between dominant

and dominated cultures.
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MAO Sihui ( £/ ) is presently dean of the Faculty of English Lan-
guage and Culture, Guangdong University of Foreign Studies and also
director of the Centre for English and Comparative Cultural Studies.
Holder of two MA degrees (GUFS & Lancaster) and a doctorate (HKU),
he has been offering both BA and MA courses and supervising PhD
theses in English and comparative cultural studies. His major publica-
tions include books such as American Feminine Humour (1990), A His-
torical Survey of Western Literary Theory & Criticism (1992), Contem-
porary British Culture and Society (1996), Contemporary British Cin-
ema: Technologising the Male Body (1999) and also a number of pa-

pers. Email: maosihui @ gdufs.edu.cn

BRIBE FEASHEREEL . BRI - BN
TRIATRBA - BRI SRR - BURTIRAATIE «
MRS E ) BRERSCETEN SR - RS e
B -

Lawrence VENUTI is professor of English at Temple University, Phila-
delphia, in the United States. He has been a professional translator, mostly
from Italian, for the past twenty years. His translations include the work
of fiction writers (I.U. Tarchetti, Dino Buzzati, Barbara Alberti) and
poets (Milo De Angelis and Antonia Pozzi), as well as writers of nonfic-
tion (the architect Aldo Rossi and the sociologist Francesco Alberoni).
He is the author of The Translator’s Invisibility: A History of Transla-
tion (1995) and The Scandals of Translation: Towards an Ethics of Differ-
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Guidelines for Contributors

1. The Translation Quarterly is a journal published by the Hong Kong
Transtation Society. Contributions should be original, hitherto unpub-
lished, and not being considered for publication elsewhere. Once a sub-
mission is accepted, its copyright is transferred to the publisher. Trans-
lated articles should be submitted with a copy of the source-text and a
brief introduction to the source-text author. It is the translator’s re-
sponsibility to obtain written permission to translate.

2. Manscripts should be typed on one side of the page, double-spaced

and submitted in triplicate.

3. Besides original articles and book reviews, review articles related to

the evaluation or interpretation of a major substantive or methodologi-
cal issue may also be submitted.

4. Footnotes should be kept to a minimum, typed single-spaced, and placed

at the bottom of each page. Page references should be given in paren-
theses, with the page number(s) following the author’s name and the
year of publication. Manuscript styles should be consistent; authors
are advised to consult the MLA Handbook for proper formats.

5. Chinese names and book titles in the text should be romanized accord-

ing to the “modified” Wade-Giles or the pinyin system, and then, where
they first appear, followed immediately by the Chinese characters and
translations. Translations of Chinese terms obvious to the readers (like
wenxue), however, are not necessary.

6.  There should be a separate Reference section containing all the works

referred to in the body of the article. Pertinent information should be
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given on the variety of editions avaliable, as well as the date and place
of publication, to facilitate use by the readers.

7. All contributions will be first reviewed by the Editorial Board mem-
bers and then anonymously by referees for its suitability for publica-
tion in the Translation Quarterly. Care should be taken by authors to
avoid identifying themselves on the first page, in the top or bottom
margins, or in footnotes. A separate cover page with the title of the
article, the name of the author and his/her institutional affiliation should
be provided.

8. Book reviews are to follow the same format as that for submitted ar-
ticles; they should be typed and double-spaced, giving at the outset the
full citation for the work reviewed, plus information about special fea-
tures (like appendices and illustrations) and prices. Unsolicited book
reviews are as a rule not accepted.

9.  Final versions of articles are to be submitted in a hard copy and a com-
puter diskette to the Editor, The Translation Quarterly, c/o Centre for
Literature and Translation , Lingnan University, Tuen Mun, N. T., Hong
Kong.

10. Contributors of articles will receive three complimentary copies of the

Jjournal, but these must be shared in the case of joint authorship. Book
reviewers will receive two complimentary copies.
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FIT Third Asian Translators’ Forum

Translation in the New Millennium:
Inter-Continental Perspectives on Translation

Venues: 6~7 December 2001 at The University of Hong Kong, and
8 December 2001 at Lingnan University

Working Languages: English and Chinese
(If the presentation is in a language other than English and Chinese, the presenter needs
to supply interpretation or translation.)

The Asian Translators’ Forum is a regional conference held once every three years
under the auspices of the Federation Internationale des Traducteurs [FIT]. Thé first Fo-
rum was held in Beijing in 1995 and the second in Seoul in 1998. The Third Forum will
comprise sessions in the following formats.

roundtable discussions

Special book exhibitions on translation studies and Chinese literature
translations

panels for individual papers

As part of the commemoration of its thirtieth anniversary in 2001, The Hong Kong Trans-
lation Society will also be hosting a number of commemorative activities during the Forum.

Objectives

1. to provide an opportunity for translators and translation scholars in the Asian-Pacific
region to meet their European and North American counterparts;

2. to strengthen the network for practicing translators to exchange experience;

3. to build a basis for inter-regional cooperation and foster more joint translation efforts
and trans-national translation research; and

4. to enable researchers in various translation-related fields to present their most recent
findings and a selection of scholarly articles from amongst those presented will be
published after the Forum.

Preliminary Schedule

The Forum will take place between 6 December and 8 December 2001. Sessions on the
first two days will be held at The University of Hong Kong and sessions on the last day at
Lingnan University. There will be a sightseeing tour of Hong Kong planned for the day
after the Forum, subject to demand.

Sub-themes
(1) The Profession of Translator/Interpreter;
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(2) The Computer and the Trans]ator;

(3) Translation and the Law;

(4) Teaching Translation;

(5) Translation Theory/ Translation Studies; and
(6) Translation and Publishing.

Submission of Abstracts

The Organizing Committee invites submissions of 300-word abstracts on any topic re-

lated to the sub-themes of the Forum, though abstracts on all translation-related issues

are welcome. Abstracts will be refereed and acceptance of abstracts and papers will be

issued. The organization of workshops, colloquia and roundtables sessions focusing on

related areas of interest is encouraged. For further information, please contact the Orga-

;;)z(;;lg Committee directly. Please forward the topics and abstracts by 28 February,
to:

Dr. Yifeng SUN

¢/o Centre for Literature and Translation, Lingnan University
Tuen Mun, Hong Kong

Fax: (852) 2838-1705

Email: CLT@LN.EDU.HK

(E-mail abstracts in MS Word format are preferred.)

The abstracts should include the following:

| Submission of Abstracts for the Third Asian Translator’s Forum
' Name: - - o
:ﬂle:
i Affiliatiol -
| Correspondence o - ;‘
‘ Address: [ -

I O Prof. ODr. OMr. OMs. OMrs. O Others

| Tel:
| Fax:_
| Email: _ |
| Title of Abstracts:| - |

28 February 2001 Deadline for submission of topics and abstracts

30 April 2001 Participants will be notified of the acceptance of their abstracts
I August 2001 Registration begins.

| September 2001 Deadline for early registration at a special discount
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Second call for papers, with information on keynote and plenary speakers, and hotel
accommodation, etc., will be issued in December 2000. For regular updates, please check
the website:

http://hkts.org.hk.
General inquiries can also be directed to:

The Hong Kong Translation Society
c/o Centre for Literature and Translation, Lingnan University
Email: CLT@LN.EDU.HK, fax(852) 2838-1705

Centre of Asian Studies, The University of Hong Kong
Email: CASGEN@HKU.HK, fax (852) 2559-3185

Centre for Literature and Translation, Lingnan University
Email: CLT@LN.EDU.HK, fax(852) 2838-1705

Organizers:
The Hong Kong Translation Society
Centre of Asian Studies, The University of Hong Kong
Centre for Literature and Translation, Lingnan University

Organizing Committee
Representatives from The Hong Kong Translation Society [HKTS]
Chi-hong LO, Vice-president of HKTS, and C & C Joint Printing Co., (H.K.) Ltd.
(Convenor)
Leo CHAN Tak-hung, Hon. Secretary of HKTS, and Lingnan University (Secretary-
General)
Paul LEVINE, Open University of Hong Kong (Deputy Secretary-General)
Elsie CHAN, City University of Hong Kong
Serena JIN, The Chinese University of Hong Kong
Jane LAI Hong Kong Baptist University
Ching-chih LIU, President of HKTS, and Lingnan University
Candy WONG, Hon. Treasurer of HKTS

Representatives from The University of Hong Kong
Elizabeth SINN, Deputy Director of Centre of Asian Studies
Teresa TSAI, Assistant to the Director, Centre of Asian Studies
Joseph POON Hon-kwong, Department of Chinese

Representatives from Lingnan University
Ching-chih LIU, Director of Centre for Literature and Translation
Leo CHAN, Department of Translation
Yifeng SUN, Department of Translation

September 2000 Organizing Committee
Hong Kong Third Asian Translators’ Forum
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Please complete the following order form and return it together with a crossed cheque
payable to “ The Hong Kong Translation Society Limited ” by mail to (or by fax
at + 852 26664889):

Ms. Candy Wong, Hon. Treasurer

The Hong Kong Translation Society Ltd

14/F C & C Building
36 Ting Lai Road
Tai Po, NT
Hong Kong
TR K H A (local) FHE 4 M overseas)
O —4(1 year) HK$240 HK$280 US$45
O Z4(2years) HK$450 HK$500 US$80
O Z=4(3 years) HK$650 HK$730 US$110
Starting from issue # HeesT
Payment method:
[0 by cheque/bank draft: number (Bank )

O by T/T to Hang Seng Bank Ltd., 4 Hankow Road, Tsimshatsui, Kowioon
Account holder - Hong Kong Translation Society Ltd.
Account number - 024-295-003941-001

‘_ Office use|| ] —‘
Signature Date

14 (Name)

B (Affiliation)

Hihik(Address) l

4% A(Contact person)
i (Tel.)
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