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Abstract

A Study on the Norms and Influencing Factors of Chinese Translations of English Movie Titles
(2011-2020) (by Jing Yu)

The translation of film titles is a crucial aspect of cross-cultural communication and au-
diovisual translation studies. Despite numerous research outputs in this field within China,
current studies primarily focus on prescriptive analysis, lacking descriptive studies based on
extensive empirical data. This limitation hinders a comprehensive understanding of the cur-
rent practices and tendencies in the translation of Chinese film titles. To address this research
gap, this study constructs a database of English movie titles translated into Chinese, encom-
passing films released in the Chinese mainland cinemas from 2011 to 2020. An analytical
framework for translation strategies and methods was designed, employing both quantitative
and qualitative research approaches. This study reveals nine micro-level translation meth-
ods and three macro-level strategic tendencies, with revelation of governing norms over the
decade. The article also discusses the multiple factors influencing the translation strategies
and methods of movie titles. The findings uncover the cultural attitudes adopted by Chinese
society in accepting foreign cultural products over the ten-year period, providing fresh insights

for the localization of international cultural products.
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EEFR LR RS BB L - EFEER R ETENTESE AR - HEEERE
o B THY E R R P 5 S Y SR F (B S IR - B CUE
PEfr > IBEEBEE - B RIS -

ENERE R WEENE T HRE > BEEFERENIGEK > E—RETRER
R s s 51 - (A Python JEVEAGERHE 1Y 552 [EH LB H AE 4
(5 the ZHEAVERIE]) » 1% F Python £ T 3557 F ZAEESET » 2/% F Python
Mg R Ty 0 N TTEE % F A Python BUE T HRGEEXAVEEIARR » AR 2 MR
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*® 20 TR/ Aagt

Ry | FRAsEE | 535 | RP | FR AR | 53R | KPP | BA BBk | s
1 man 13 8 Age 6 15 furious 5

2 war 12 9 Black 6 16 secret 5

3 movie 9 10 Monster 6 17 journey 5

4 day 8 11 Legend 6 18 life 5

5 world 8 12 Dog 6 19 spiderman 5

6 star 8 13 Avenger 5 20 woman 5

7 game 7 14 Fast 5 21 wonder 5

3 POOEE AR

RFy | EFLEE | 7R | Kp | BESAeEE | R | RP | ESEAERR | R
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6 I, - ElesR B EEE R 2B ST LS A2S BN Y % (HiRZ
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BRI PRSFIERIEIEAME (B, 2017, 141 ~ 146) » 4015 - DGRR A LRSS - BURH
TS [HEPE T S B LR PR 1 — T 5 Ry PRIEL - A DRR - A —IRIEK R BB
BHAE - MRS FESUEZEES I ER RIS - B s e R4
o SRR B > TAERR R —BIRR AN - AR Ry iR - WESRASIR T Pl
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Abstract

Identity and Theatre Translation: A Case Study of Rupert Chan’s Shakespearean adaptation
Twelfth Night (by Shelby Chan)

Rupert Chan blazed a trail for the translated theatre in Hong Kong and gave a boost to
localisation and adaptation of Western drama on the stage since the mid-1980s. In his trans-
lation of Shakespeare's Twelfth Night, which was re-titled Lantern Festival and performed on
the Hong Kong stage in 1986, Chan used Hongkong-styled Cantonese and moved the story set-
ting to Canton in the Tang dynasty. His rendering of Shakespearean dialogues can be termed
“inventive compromise "—he made generous use of Hongkong-styled Cantonese in the trans-
lated dialogues, both phonetically and semantically, while he also managed to follow closely
Shakespeare s literary content and style. His accentuation of the local language is not achieved
through replacing or subverting English or standard Chinese, nor is the local identity high-
lighted at the expense of a broader national (or ethnic) identity. Chan extensively replaced
the cultural markers in the source text and gives prominence to the local Chinese language
and culture. His approach is pragmatic, and his localised translation can be considered, to
borrow Ortiz’s term, “neoculturation”, as they go beyond the syncretic model of an uneasy

fusion of two cultures and languages. By juxtaposing two cultures, he underlined the historic
specificity and artistic originality of the neocultural product. Without concealing the fact that
his work is an adaptation of Shakespearean drama, he artfully revealed the cultural divide
and convinced the audience that it is indeed surmountable. The two cultures assimilate and
substitute each other to (re)produce a third, hybridised cultural form. Chan figured an entry
point for Hong Kong audience to re-understand and re-connect with the traditional Chinese

art and culture. The neocultural product also helped establish a new cultural identity with
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Chineseness as its forte.

s BIVIS RIS Y2 s 2 - ORISR E TRV E - BRIBEINEE
IHRERHL » IR Y BB DU R A MBS HIE - B 1910 £ » FiEsEE
BIA > Aime R AR EE - BRAEEERELE SR - MeBNE AL et Rk
B o (H S AR S DU Y E5E - MBI H A0S - BEERIRE R TR
P T BIASY NN Ryt B B EE - RS RB R EREEE - Fil T
BIARALRY S - WEE GEANEH#) HEIDIEEES - DEEREEE - HiREE
N SR E B VIR (4 o BREDEAE B AN T e B MRS B RIBA AR » DR
EE AU ~ AL - BRE A S OrERERYE AL - ASCLABRETRF 1986
TR EEEERIE (35T 21R) (Twelfth Night) BV BEEERRS] Tl ) AEI - Bt
AHALRIEREARE S ~ B R S 28 FIAY R (4 -

— ~ BR#HE

PEETE (1949-2019) » FAEHE » NEAKRE TERSCHLLR SR » EERE
A ABDUN RRETE  MEPHREEESRTF - FAEGENEG (HEIMEFR) &
H EFf R RO BB E RS R - TR N BEIEE - il ~ fER RIEGEA >
H EHLC FERREEERR T S m S E2 A F2E 0 2/ \HERT REBEISERE
EEfEmma 8 H 40 5 AEERRER - AE BEREEE - BRETHEEIEIE
mnfl > AVIRES ARG - Mk NEEEEN - MRS e RE R E R T &
B RIVRERR o (e AEEEAME T S EEE - BT EIEARE O - EhasE
4w B 7bt:tbae (William Shakespeare ) HY (JTE ) (Twelfth Night) ~ #1852 - B
(Edmond Rostand) #Y (ZE A EHE] ) (Cyrano de Bergerac) ~ EZE[E - TiikE
(Howard Ashman ) [Z4E5 ({EEELF) (Little Shop of Horrors) » DI - BERE
(Jane Austen) HY/N&ft (#]5.) (Pride and Prejudice) ERIAFIEMMBIEH & - HAFm
RSB S U2 B E R -

PHETH 2 RN BB R BB RS - B4E ¢ 1990 FEF B Er R IG I H
“BINERFLE" 5 1997 FEFBFMR MR GE “RHFERESA TSR EZH T
25" 5 1998 SFHFCCEE (AR A — BB Ess) BE AR AP
EEEASE" 5 2004 DL “HEEEMCSULEHIRRED AL BREEBREHE “#ZHik
FIEEBRIRITE @RI B EE - [h4h > WETE —EalEEsEm BT - BE S
N RENERZEM -

= - HiERE SRR

{8 AR B R E — A "BREE" - Gl AN - FEHFEAAEE - B —(E
NHIRRIRE#SE — (AR R[EH - DU H ABER 6 - FHERT HIEITE R -
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FESEEZR - Frel SO BRI Fyddih » RIS e A ERAT - JEP IS » Bl AEE
(J7FEE) 1992: 99-118) - BHEPEAVEIEERIR 1980 F(Uk 1990 FARHHA » B fy T
[CIEFHIAI - AN Sl EEMAE - HE 228 o FIEERISN S (al[ERE T
HEEA  HREEEEAE I EREF BN SUEEMIFFEAAL, - FEEER “SMItE”
(exotopy)——FESALAVIMEIENTE » Bk (Bakhtin 1986: 5) 3k » iEff “IME" 175
AT DASEAREE A HE B AL PR AURBERIPRS] © a5 — S LIRS - 42k
ALA TGRS E A - HRA (ER—ERAEEM T » RRBESHELERSE
% BHER/ES) < M “YMitE” IE—EHE “JMNE” (outside) » FHAEMER 558"
(to the side) (Weiss 2004: 82) o [H|ERAiTHY A R 5 T P EE LB FORRY "5 ¢
H— FHERFENRE - 385 JOtGHEERNEGE » (HERET B ZZ MR
fstEleE — By H T FABRKEE RSB G R RS [ &b B
PARLEERPY - (HEEE A REEENE M T8 - R ESUREL - K2 B AR
it (Chan and Fong 2016: 173) - FEEEAFHE L G A S EAYIIEE - 78 1980 2 1990
FEANT BB - e — A2 E s m T AYRIE 2 = (Chan 2015: 40-48) -
HEBMNS @ SRR GRS (sl ERERENESR - BEEIERIA - ZESE
AR EEE G EH By - AR B BB S NOUERFIERELR - EFSK
EETFIEU » B E B DGR T AT F-5L - FEERE - IREEE AR
oo BN ZRHY THIESRER” (stubborn chunks) o g B MR E AL ERE]

A (Bdward Said, 2001: 176) 3% » BIRFFIE AT A C RERER » “REk
J&I R A — (T ~ —REA ~ —(EE” - PR T — R LEE S - SUBAES
Freli&ryR” - ERFEENREER “BEA BN —EEIZ" (Mathews, Ma, and
Lui) « BEREFE 1997 FRIEAAVIF - Braf B B (Chineseness) 7 JAH# » &—
T ERIPRREISEEC o b EEESRZAPETT (Faure 1997: 103 - 120) » GRE
2 (B ORI RS S R R B - OIREE S E I E R U] AR,
FIFRIR 7% o BTSRRI (nation) B —FE “Iult@#E” (discursive construct) » FH
AN “ Bl ~ ESEEE - SWLABIGE %7 FrfEtBsmataa s - 7B “ A IR iE Lk
smAtHYBEEE ~ EEAITEINY T EANERSMRE - WEHESEERIHEE - &G
BEAIFIEE" (Calhoun 1997: 5) » FEiamili/TE) "8 - BRI ERE" HHEIFER
(nationhood) FYFEfE (Dijk 1984; Wetherell and Potter 1992; Wodak et al. 1999) » “EEf# it
HERE - FRFEAZ I EEE B Ea AR CE R E (Bourdieu 1991: 223) -
EERERENSEET B —EEENEE - RN ARRANESNE - K&t
MG EA GBI -

#1990 FEANEAMNST @ Bk LR AN SER A - SR —ERER
BINEZRN AR RIS - 5B S (ERE R > HIFnASCE SR
& BEHNLEREENER - 87K - BUERSHE L TRV EGIE
o #EARER R —REB AN RS2 ERRRIERZE H BV ERIRRE ? Bil-
lig (1995) Bk 7= KAk =R - BALGREAE H ¥ 40 2R S &7 Y B 122 (banal nation-
alism) JZ =0 - BEAIRRATHARAY AHEE - SRAKIVEEE - RS S TLENMERSE - RIS
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N IR T —AEEERA RIERT A 9T AR B SRS 0T Y TR AR
ZESIFE R RSN ~ (B4EFIEERPTEEHAVEEL” - IHIREAVE AL 58 A R DA
TECH 7= AR B S A @ b gl RIGFI R ESLE" (Smith 1986:
84) - [EjEEFL[E (national identity ) Ji2 ¥R EFE A — (& B ZERH SRRRRE - B2 1F REIER “38
" (the national “we” ) EUMeIHIEREMEY - S EHERENY T R AfER
# o HEEEREIFE S AU R A R R R 2 5, » SRS (3
FEIEREE » LEEER — EREE AR E R L EmE - MEE T “Bf1” RS
B H FEESE N EYEER - AR - JRBD " A{a[3KEREI SR (talk about the nation)
A AR By EE N2 (talk with the nation) 7578 “EUEER AIPAH "1 BIEMH
BB AR - Bk TR AVERERGE - ARSI HEREAVEEAE -
PITBRIAEE B IE  TPRGGENY T8 > NEER T M0VEGEE - FFRFE
TIRVEKEEE RS « FHIL - WIREE S AV e R A& 2AGE - M MIsti 3 1 oEsE
I RIS - EEEGERERHES A UIBNBUES R EL 5RHY » (HEIIETE R
FIEALAYE A S - R S A R = - (B - "B - G
EPEEEN LB R AR FIUHSE > #E "B HNARKEEE" (Renan (1990[1882]) » HE
— H B R BENAFAE -

&2k » B2ETUE T banal nationalism BHZE#IFUHYSCARL A » S H—FE DLARITT
BT EEN) “HEMEETEZ” (everyday nationalism) (Knot 2015; Fox & Ginderachter
2018) - ¥f[LH A > Fox & Miler-Idriss (2008a) fEHHEAFAENLL N EE 2 7 BEmE
JZZ” (talking the nation) » 7f H  BaEH 58 B BURRYEERE A8 © “ZEEEE" (choosing
the nation) > #HE 52 YRR B S AR 88 s ¢ “FIR B (performing the nation) >
&SRR S BRI “VHEEIE" (consuming the nation) » DLH ¥ HE
BEREERZEEFANAER - "HENEELEE" MiE T (here) Ei (now) » $ER
RN > TEEE BN L E R ZE 4 LR > NPT NEFR R R LA
CER T ARNEIEESR @ AlREES K RIEMAIHY B E BB 70 T 2 FE R E RN 2 E
B - 1R RMIEAEE e E s B R/ E RO ESE  HE - FPTEEIR
e bz HLAEEH (Fox and Miller-Idriss 2008b: 574-575) -

BEIEEEE “HEBE L8 (I —EE AR B RNIRA—EA
B - BREIREZRRNNG BIMAY R - SRR TE - IEREVE T e —ERERYHE
fii » BISHYEER A REROL - BIEERIRE Z P8 - K NMRBIARREE SEH A AVEE =
BGOSR NSRS R (T AR - B2 “SESHVEE > SGESIRET R
{HEE TR ECE 513" (Fox and Miller-Idriss 2008a: 541) » BEEE 7 AHAYEES
SACFIMB RS - ARSI A GE = S bAEUR P AR e - fe Rl SOsEE ~ 3B
HASMRIVEES UM > 2 “EEEE" A “SGaBElE" —ERE 5 M S
{BFEfE" (Boudieu & - Hanna 2009: 159) » BYEIZIMEZE 1 H & FIEURAY doxa » 10
(Pierre Bourdieu) Y doxa {52 —4H AN EERNES » MEELER > HANZES
AR HAHRE Y (A~ B - —E A ERORAIER) Bfgh "B FEATE
#RHY (Vakalopoulos 2023: 262) - 751t doxa 7EHNEEEIE BIYMIT ZAVE ELAI S B PR
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e > TREN_ESGR K Y “THIESRER > RS RS (0RE FIAVEOLATE - BIRERIZH
g “BEm” ~ R M UHE” B

= FHRHERNER

FEREIRIEE > BIRPESEE a7 ML - Bl Ut 25—
s e b WIS shsB S 8] 5 — M S (5hsh - FREHE AL
BRMVERIR BE - E—EARIZRAT— - —(E A Bt ERSEE ez - #EF
SORHTIEERE © F RS eEAE FOCATES  BIRRES AR R SRR 2 () 2 SR
FUGRER B SCAA] fil  e R FE  AEAE A T AP TRy S B REF Y IS (Chan
2005: 39) - WRPAAFK BB AT - BEEEIBERN AT R GIME A LI EIS
EEEG  EEEESEG AR EICE LY « HHRHY” $if5 (Niranjana 1992: 81)
EEFEER A HRIME - BE —EAFTERBEHEN "RE" - RSB NE - #
SEREREAL T o RIE T AT > PRS- EIEA T EEEAREE IME
HNTE - ENBIVEIRE R 7 iS5 R E 2 AR il ? DA FER A RS
- kBERE) MENREIREEE ?

B ERGTEA IEBRRERE i - MBI EER A 2 — RIS - BT
[FIZREE > &P ATABUF AR SRS g DIP S EE 5 - (ESCEREER —
A% BOC s NS R AR D R E PRI G B A - EF MR
(&7 H B FoR - B AR EATERR (B oCRR R BT - AR SR IE A TE
FHRE TS (bR SRR E 2/ DEIRAI R ~ 2/ DR ) B
R ERZSCRRGR 2 BRI A Bl - RIZ4ET (Chan 2015: 40-41) > 4
1980 £ 2007 SEHIR] - FBRL L 2 —HIBKEE TR B BIERRIA - B BisEs L T
AREESMER S > BEIEERAI RN T A LB EEREIMERE - S5
SoERPIENE - KIS G HIRIREEAR © BTl > (B PRI S AR R A
(PAE e A ) - AEIRAEIINEE - NG BESOABTTEENEREE - 2R
L ah e & RHRIEE G - AR o REEREEEE - RERERAM AR - &
AT > DUHEBINRERIA > BEREMBUR A SiRE

3.1 BRERE BT

Jeatama A 1980 FACHYEREIETBEN - 1980 X - FA LR H@&H > &
BANTTHEE - SR B CHSUESEEE > CHEBBSHE P EIREE A © S/
RN > BHEEEN - BEhOAHENERNS R EAZER ST HEETE - /&
BREIST - R AR S s AR > CH R EREAS (0RElE - Bl ssy (FE
Iet) ~ HEE - £Z2HER (EHEEN) - BEREIRSIALTT  SCHEARMTFE -
DL T BB AN S (3R FEIRIEERE > BRI - 1980 37 33 (EEIERENH
th o ZEHY 128 (SR HAY 26% 5 1981 £F - FERRIE T2 35 {E - EACERHE
(18%) > =N R ERY R AIRIE HH 95 Th2 153 - 1982 FEEEEE A 49 & - H
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FNEFEENHIIAT 30% - [FIELEREZE 41% - 1983 FHEEREHTDTT 2 58 {# - [FEE
W 22% - (BFRIHAYEAIEE LIRS 114 2 129 - 1984 FEIEREL /D T 15 1 - Bk
£ 43 JFAIEELIRE 129 JkE 70 > FEEL T BE 46% ; [NIL - BisREE (SRS
EEPIZEZIFEACHT =1 38% © 1984 4 9 s E & LHEEIER BT > 1985 SEEAGH T
V2 —H/eh - FAIEIR 1986 2 1989 Rl — FRVRENIF ELsy BT (1987: 129/
57% : 1988: 190/ 47% ; 1989: 190/ 15% ) - 2 - 1985 FFEZRE H&[F 2 19 > [HEE
BRIE Ry 56% 5 1989 FEFHEERE 14 - FyFE(E 1980 SEACHIRAL - 28000 - BRI HAE 1987
£ 1989 FEHEHZET] (1987: 22/15% 5 1988: 40/ 17% 5 1989: 40/ 19% ) » (M 1980 -1,
IR BB BLEER R I BT > PSR RAVIEDOI A B EE - AR IFAIRE L > [
A N R SO A S Ry T - BIEREIDTRE - BERE P T TR FR
FISV-tr - S LSBT R BZE & A S (et F ey P M 24 -

FREg—EREEBEEN EEE Y - WHEEHIIMN—20E - E=144MH >
B LB EREN S - PEEER 34 (8 - (REEDEEOIE AR T A > |
RFEFEA T BT Z — B HAVEE SN - DR R AR o B R
W53 “HNEE” B HRER  SNRBHEIEEERERH - DB AR TR S - ZRHA
HroNFE N BRI NE LB - AR PR B R A Al T - /NIRRT
EEIME N LA LAV T - BEREUE A2 IE AL E - BEAAEIRER
ANBOLA AR B RS HS Ay R AL B R R - BHERB 2 A T & R sioR s
HONE > SPIEELEE 800 A - MEE HEBBUTESECUEEBEEHE - FEEAE
FRER R At a0 (T FESS Mt - IR MACRIACER 18 22 A S ACHE B R Ik © HRgshasR -
SEBIHAM TR A BE - B2 n R AR BUE - SR AL o S5— 5 R
BIEIHYE R EECD - SRR NEIBE A - OB ™ 50 2 300 -
BERT R RASENEREE AU B > I Re R/ NYR ARSI 2 % -

PR ERE REE RS AR » GRS ERFEENEUE - f£5E > HFHER
K~ BREEEOEE S R 2 EEE] > A 1980 & 1990 4E[ > VUfE F2HEE (Fish
B ~ chot gl E ~ U SYRIE R AR R e ) BUAE T 132 (EFNEEE Y - (SEIHES
TR Rs AR By 31.4% > M EIRERI R G 2 B B R BG 8 L A —F (R (& 1992: 167-
168; 174) - HOHENFRS R BIEE « HRE > FESLRIAE AHrRIEE - fiSfEs - Fril
BFMEAERERARZ - BIRE R K B AT ATY I fREEEES -
BERy “EA” BE - BEREIERIERVEEE - SReks [FESBURAER - 2B
* o

3.2 BBV ERE

FEEERIE > BIEEEIE 1960 FUBE - SEFHERY 1965 £ H REINE REHE
[ FEEERGHE SIS EE R EEHRBEEEEER S TR - B2 1980 £
RR—EHEEBE R G SEBIEE] - FIAFEEE - OoKE) - Y - R - 5 -
BHEEFRERAER - R EERER TN R - AVBEESIHA "E2(E" (for-
eignization) ( /71 2006 : 148) » 5K “TRIRZE" » SECRIEME “JFUHFER” (§E SR
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1964a) > JTF—H& “fERE" (mimicry) (J5EE 2003 : 308) > EEF i “ThF] L&Y
#BERE” (utilitarian mimicry) (Chan 2016: 86) » PR R S8 5= MEENAR Y R HUPE 7 SR R R AT
e 2R E S EISEIRY B2 % - BAMmEH SR EEMBEITE (SRR 1965b)
R BB TR - WS AR DA R (8 B IRAYRRE © H— > 1960 2 1980 AU AIE]
Kih= - FEFHE (1966) SR RyER TR L RS E TR+ SE4H,
BB O BE B H Rk - I T B - 1 HEUR B etk (B L SO 1% » AT AR5 A
TeAEBIEA SR o B BRI EAS B R -

FEEERB 1% > BERRREIGHVER - AR S (052 R FE R E (E LK
i AR ERESE - REPAA = - 55— REZFFEFE - fREfEs N
FHRER N EE - EEHEERER RS - BIARSREREEZENEE - B
EHRIEREIS HlT - BIREORES R 0r 2 R L > B2 - ESE ~ TIRFCCERE
S5 BRIV - MR BB B RS b A TR - 5 > AMTRAESN
REAH TR R - IR RS B A R m B A R 5 RA”
fl "HE” HEE - 1980 FRERHBERER (WBRE=EENRED - 55
ZEFEIVRATER) EEBEARSHERRE - HEMAMSHREIEET > B e SR
737 Rk BRI o EEREAE R BRI SMTTRE AL o At
PANREIAR R i RE(E - SEBESRAEES CEARE - DI sRER S A CALRL -

g~ REREREREEE  OTH)

BETEM Y (AESERIRNY)  BERRERRRE (1992) (6
SRR FERFRRAMLTRIL o S SR TERAE O -
A HEAT (BRETH2007) » [N B ALHER A B A M AN IS LA 0
B AL R ORI HAARIS 1) - TR B S B B R
i » AL R EAVET (BRETE 2015: 10) « &M (1992a: 210)
I (R RIS RS BRI - R LUFREARE 2 » TN
SR RS » o AR SR RIS E « MR PR S B EE A
> WSS TAES SR R T A R Al
7 CBRETH1991) » LIS RIS B AR — 2 -

FERHREPE HSNRIR LA AT R » JRBEARR SUE  BRESBREIRE— A > I9F
o A HERLBET BERIBISH = (EEK(i405 (1984-1988) BAK%Y (Bemard Goss) 9
A LERERIE A BRI ESIE 1980 (EUERFEORR - BASEE
BRI AR ERTTRR » KB TR S A T - AW TR
SEIE

TR B S H SRR AR LIRS )«

5 APRTBIES > SRR © SRS R e BT

ATIFET AV © BRI LB BB SIS TR - T

SRR NS T AR R - RIS RATRS © (R e
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N

HSRIVEIBIREMEES - B EEZRERNVEEDRE > (EIGEEREER - (8
ResE - MERRFIR 1992a 1 215) -

WIRE > SR BVEIE RIS DR EE AR - S A B R A LR
FyEm] (5 Chan 2015 550U - gl SHIEAY H LR HEMPT TEIANIRE » = A4l
FPERANE # B EERE S br S Al E E AR E © R B B AEA NGB R B ?
NPy SR A] AR HE = e YN A IR R 2

£ 1986 FRRFFEIEID LEEARIA (BT 2R) B B UERENE S (O
B o EEF A DUERAEUERE - SRR EE AR B A EaEEESE - 2E
EEERRAPR - ASCE SRS LA (S > 5T Ol ) By BEIRERES  SEPRET
oo O el AL SR RESEA T B ERYTTER - L&A S EEF - BE9EE
HAEE TR EIR EE At R e RS S R s — > AR - HAYER
HEIFE DT ARERSEE Ha R BRI ERAN > AR T EE S
FESZEEA  —» OIREAL - MEEREIE Ay ERE A A AR 6% - ABMERIET] -
REHT A Y H A0S - S TN R R DU AUPY - BB B A B 3
M WERE S b A E ek T - HeE] 7 B R A U AR > AR E L
(B BRRAENRE - HHRERE BRI S (05dlF - & e DU B S (0@ A R
SRR AR A E AR 2R R

4.1 (TH) BIAH L

k&% (Henri Bergson) 38  “BIE = A RN S4TGB A 18
S WEEEEE - 08 - CHEREE R S E AT
GEEIE - 02 R SR ENE I E RN (BRI Karsky 2004:
226) - WSS (2000) RS (ERE - LW AHBRT LEHRER 28 » 2%
LIRS 5L LR MO Y~ SO RSB TRt B AR P AR
SRR BRI - AT+ SETE A TR SR H B R D
WO AE (W) MSEERERIS R AR B E R S St
5B EE o RA BRI (FESSE 2000 : 109) -

(TER ) B LIS DU R E © — 90 - HR i 51 (R
B2 (TEIRIIE 53— 70 - MUSTERTA “Fa77ke" WOIEN - b T 16 e
RFIGHRIEES » SRR RIBEN » SHEEIH - MR AN AT 25 - A
R RS R G B - (R U (L R L B (3B R M s
S R AT S S (LM - MM (SRS L B “FohTLee
—— FLABRF I+ ERESEN (75) EEURIEILASLUFETE B (BRESH 2000 :
109) - WRIOMIER © L) A S B L ? S IEA T 2 S
LSRR IS ? A0S RS - SRR A O 2

BRSNS — RS LB RS By R TS LSRR B
B o TELTTRY (PSS 19924 215) » (EBEIIMR AL - HEBRMECHA S8
EHT KT B (R SERIRR AR TR 5 BT - R
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By > PSRRI (B 2R AL G 2 AR R » P RS HE 2 —EE
HIEEHIE ARG A4 EE] G Inganati » Bo)t 1531 FAE—(EREFEEAHE » HRE
16 HHACFEEREIE] ~ BIEEsE(G P LEban nRERRERITE% (Matteo Bandello ) j11EE
GI' Inganati NS - W ATRERE S 57 (Barnaby Rich) HY (R 2@ HTELHEE ) (Apolo-
nius and Silla, 1581) > & th REFEHUM R4 B HEOEHTEE (Lothian and Clark 1975:
xxxv) o (FE+IE) PARDEEDE RN B AR EE o BEEE (R
T2 AREARIEAR 4 - T H A SIS EREAR —— SR B A FIE S 7] DA S S —
i Ry R A R DI LIRS — R - WHNE REIER ? B (B 21%) #IF AR
o NATDME & BEREEEE - ANEE B E LR EH B LR E R - ZEAEAE
(Chan 2009 ) -

4.1.1 HEHE

BRETEE (BB 2)) e REEAFIFF Eanfbah 2 rh B - BN ~ &
FIAR - FEREZREAL (618-907) « BEZRiE e (l (ol ) ELBEGAHMARE - 54
NI~ BRI AR E T > Orsino A B F|EHEGANEG (duke) » £ (JTH)
L ZEFEEIE [ > Olivia A2 22(AEF (countess) BT EEINES » MAAREHBIVE
B RER B AR MZEEEEEAL > RSN Sn 2R - BEETEL
FEREA T (E L S PRV [E{E22E 5 Viola B Sebastian 5K H Messaline » [$5E 50
N 5 Sir Andrew Aguecheek FRAE RSB SY » ARAHUN - Fr LAY E REER S
41E ; Sir Toby Belch 44 Sl g ss - 2RE X% 2 “BEIft” AVEEE -

B ERIFEA (- 18) (Twelfth Night ) 2SI MERVEABIERC - "B+ %"
IR K (—HXRH) » BESHBRH AR )T =LA > TE
Ry HEf (Twelthtide ) B¢ 15087 (Epiphany ) » ALK EZETH » 5 775 LERaAYEF
X AU T RAEIEEI—K > BEATTDIEEER TN » BELWR > Bl 228EE
SREEAIES > BEE RS+ S ENE HE R E i EE R ERE A - 1601 4551
ELER BB PUE A » BUERIAR & (B+21K%) - METHEREE R B AMEBEgEH T
Z - HEETEA LS > BILUEESZEER - FEF REEBEH FHAEES (Ot
) BA Ml EREHFEEOMNRE K » REEER - FES L BisEk
B HEABHEREAEA > RE+2®HEE > WA (B+2%) BIhEEEEnEsgE
RA - FEPRAEE > VAR - W -~ BT > MEHNENE T EERE
T BRI B HIF . H B B RS HIEFEA - ge 228 T B — 2 2 A Y 2R
BEA - [REBZGHEEEE ToRBE ZIBETRESE , (T 2024) » KNIt @ 4wt
ANV e] DA ST » $RECE 17 - SARSRE - AW BIRHIZRIZER « BRETEHHIER
o BRI EEELBEEIFE - ARG AR T 2% - Bl SeaRfg
BIREMES - " AEESR  HAEBESMRAEE

(F+ ) ARV BZGRNISGH » N VEARREERENMERNVIRAEESEE
HPETRERYEIVEIERR - 2R - BRI (ol ) BIRE > AORIEESE - R EE
Gugi - CHERFDEXRMTERAE - BN A EE A o RE PO
KEERIEET - ORI B GaE e AHEREEERE > E2850YH
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4.1.2 \¥Y)aiB

N 472 SEIE M f A R o BT Y S M AT, - IR S R R s I ARy T
7% VEREER - R - B SRR BT AN EREY  SANENERN
THRE - BEE VBRI M S LR S B EIAYEEEE (Schultze 2007: 92-94) - [
PR R 48 NYELZIRAIMERY—FE (Chan 2009) » (JTH ) B AWIBEES Fyfaiiel
BRI - EREY > NIRRT HRESE £ OUl) WENRIATS
THEE > il A E NEE > TIREO > KB RRERE © BRETEN A
raFemay - TOCHERBEAIMEE ZMNHE SR - [EM 2B AY S fntess - Pottha
JFE NI R EEE ALK - FRETEATES R4S T3 NS BRI Y - BEARR
A (RFR3) - [EbE - EABTEEIREENE(L © BRI AT ElHEETE Brek A E Bd R
o BT (2R #@avEEE - SUEEAR SO B8 AU b Z R EAE EEAE
TRV T © Count R ™ “BU/NER” ~ Satan 8pk | “FIZETL" - Pythagoras SEpl A/
Z&ft > BTF Malvolio fJ Master Parson 885k T “REFELLIITE—EIEAA (EEET %
FRRHN” ) > B2 Lethe B 7 “ZR{0&"

ANZHIE g E s AGEZRERE, FEMEUEEBAREDS - BETEIENERE
PREEREESE » ME S M0 TR REHIEE R 520 (BRE9HE 1991 ¢ 110-111) - (#8
EORET AT GG RAREEA - B2 R ERR" (reverse mimiry) (J7REH)
1998 : 420-444) > BSMRE (HEEPER L) BTAA (FHEN) > BURHIAH LA
AR EEEEEET TR -

4.2 DB BER/RETRAGE

PRETE N8 S R st BRI B - Rfi R OsE(t - SR8 SRR,
AN HECRE BRESERE SR e (BRETEIEAHRT > i Chan 2015: 13) o fifEdEsC
ERrERER S S OB LA EEE SR B DUV EE L 2 AR R “F
BHENGRIHEEVEER R OB EENSER" (BT 1992a @ 216) > EREAREE
BRI EH - HiREGEER LAaEEHE - F2EEEEHENE C HEREAT - M
PN ERREERIFE N - SR REEREE e B - JHEER AR - MiaRHER
HCHE BREEITE s — 408k P2k > AEHESE H CHUERE > (FEEE R BUEREE.
(PR$FEEIR » & E Chan 2015: 13) - H—  Rim[FAIBIEENEEE] - FRETERE N & IE
ZaEROBNERE > RERT “RY FEEWBEMEEESEDIATEEE - SRAAM
SRS EENME RSB ORI - 388 “ATRE" - BETEEAITERE
oE -~ A0EE - BGERIECDE > SVEDUB EEEY > AARE - AgSEEifiki - &
= ESMREIARE B E A FAGRAVEESE - BRETHENY 44 SERERIE S 0 11 5
MR EEIEE (EER D 6 HEFEANM (RFE2)  MICrEmE “FBE - &
ERy “PEUL" - ZAM - EEEA ST BRIV - WIFE NI EAST RN > B
2 _BRATE A (1920 2 1940 454K » DURERE - HAWERE - tiiRE
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Translation Quarterly

B B SRS I - B R
C HEBOCAER) - S > EEE R R EMEARCEN: - e IEIRI b

A m] U BRI TR I SR - MY

R EBFE R EAHITHIEESRIE - R T 2260 - IR
AT MR A (S - iSRRI SRS A 5 R RS TR R AR

VIR - (ERCEE MRS - ORI S22 AR SR s i T BRI - 45
T — (e E R B S SR ER AR B L > tinse T & B A S eeFE T

e
= 1 RS SR 2 E RIS EEAENEE (1983-2007)
o - BR
R o FERIRLHE BIfER | g7 o
1 (LKA FE) Hobson's Choice Harold Brighouse o gE | 1986 | AR
2 (FEHEHE) L’hotel du libre ex- | Georges Feydeau and | th3ZEE | 1987 | =A% (Bernard
change Maurice Des Vallieres Goss)
3 CEAaGZs) ‘Night, Mother Marsha Norman FRERE | 1987 | ZFFk
4 OREEET) Pinocchio Brian Way chHLEIE | 1987 | Chris Harris
5 [€TRETD) Volpone Ben Johnson g | 1991 | i 4# 4% (Chris
Johnson)
6 (RIPE% =& | Room Service John Murray and Alan | JDEHEIE | 1993 | sEa[EL
) Boretz
7 (EORSE 4T | It Runs in the Family Ray Cooney REE | 1995 | ZFFk
=)
8 [ESEEERD) Towards Zero Agatha Christie FREE | 1995 | sERTEL
9 (ZRZEMRLL) Pygmalion George Bernard Shaw HREWE | 1997 | HREE
10 (€L EINGEED) A Christmas Carol Charles Dickens FREIE | 1998 | Z&Fk
11 (IEEERE ) Little Shops of Horrors Howard Ashman REEIE | 2002 | ZEFEMN

* 2 EE R 2 TR ERI AR (1983-2007)

BHH
SRR | RERARAR BIfER W s 0
(oH) Twelfth William EEE ] 1986 = A4y (Bernard
Night Shake- Goss)
speare
2 (BEFir The Two William B[] 1990 fE 4% (Chris
29 Gentlemen Shake- Johnson)
of Verona speare
(E A Cyrano de Edmond FRE 1990 EFk
EHIAET ) Bergerac Rostand
4 (SHESH) Fools Neil Simon | fFRENE 1992,1993 | Z&Fk
(L %& Suicide Nicolai BRI 1992 ¥ 2k 4E (Chris
YE TN EE) Erdman Johnson)
6 (% B AF A Small Alan Ayck- | FHEEEIE | 2004 Tt FiEE
BE) Family bourn ==
Business

4.2.1 BEEHE RN

BRE9H T AR

BZE

AYRIEE - — A R R

A

PO EEE 0 B R E R

— B E

AYIEf CIEE - ATl COTl) AVETaIFmSCHES 8 » BEREa T SRS EE

BAEAR FE AT

iRy

Elapat

A (RS s R S RE RS DR il

25

£ BIRARE AN S AIEE - EERFERAYTHIEL

EEERI




N

ORSINO:

If music be the food of love, play on; give me excess of it, that, sur-
feiting. The appetite may sicken, and so die. That strain again! I had a
dying fall. Oh, it came o’er my ear like the sweet sound, That breathes
upon a bank of violets, Stealing and giving odor! (I.1)

HAM -

EARTRLEERERRE  HREE D ERIUBE - NS FaEk
BRRIERARL - UMM | IR SCEEE - A IRIRER A - IR E
B AR - REHPEE  WRA0RE > BEE X (L)

BRETENIA B CHSCF YRR - DL HED & eT” > DL EET AU TRE” > B
MU E4) > B — TR S -

(F+=%) EP’?EE%?EI’J%TEIU B > BRETER AL REST - 0 "H B R IBRRE -
BEACE RE S < VaERrt 58P W%EF‘K%IE% » fign

Viola:

My heart yearns for you endlessly, but do you know? I sing for you, I
wish to be with you. The long road may come to an end, but my love
will never cease. If by fate we meet again, we would come together.
And I would hold your sleeves. (I11.4)

O

ISE L > TrHIE ? Bl ? el sy - REECERE > 206
R - GAEAHRE - BARAT SHeEH - (11.4)

B AR A AR RS > BT (FHE - W - T8 By BRI
BIoL” - HEEER - AR RERNEER I - IRV ARER - IR -

4.2.2 R S AIEEK

FEAFE+®) IR EAC ARG - 88T (prose) FIFISC
(verse) %25 + E 40 Oliva, Orsino Fll Viola DUE S SR EE - (K N &AM ERIER
B ARy TS EFE R AGRES - DA R FRE - FRITRE - BRSERTT - B%
FURE Gul) HSE SSRGS - BRiAa O S E A H S
TR B B RS - (R TR EEEE - flan

Viola: What country, friends, is this?
AR ¢ BRI o LB ?
Captain: This is Illyria, lady.
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IEZR  DEFE BN /N -

Viola: And what should I do in Illyria?

My brother, he is in Elysium.

Perchance he is not drowned. What think you, sailors?

AR - EENE NI ?

F e

R BRHEAR G EIE - SR N ?

Captain: It is perchance that you yourself were saved. (1.2.1-6)
IR WARBR 23 5054 MR - (1.2)

Viola (o) AfEH “f&fH" MFMEESEREEHTT > M EUEELES ek
ST SLES Sebastian (A EES) EWG > BENTEESS T - flidet A mer i A
A2 S ZFr Elysium #2p% 7 “ERE" (PEEAERRT A% EAERD - Viola fl;
Sebastian BrA: e » ] T HERY perchance » R [EIERFIZEIEM © BEDHERER “BIK
Z3ET o SRS E R - FRARE TERIEUE - EEARASLHE A - FETI U
BT AEER R B o EEEREATE 0 Viola EH S E RN HBHC > A2
MRS > O R ERE R T R AR S M AR T B R R - BB
A-RANLURE R EE ISR EIEE - sRE 2R o E AL RAVEF Y > EE2HIEMRA

SR A E R ES - CERIE R E A B hE T Wy ARIPSakzE -
F 3 (Tl ) \¥EA
HRA$ | N\UEE | PocEe | 38
At e RS
Viola FRERELT A
Olivia R EE SRR HE A
BL o REERES
Orsino FHF B e ELE ST S e+ BEE
Sebastian Viola fJ&84E i zh s
SEIAY AT E R AR B
Sir Andrew Aguecheek | Sir Toby HYFHE » KUK Ry | b EARE AL T 6 B A R
EE o YT RERE HEH 3R
i,
Sir Toby Olivia HYRIC > Whie NEIZAYIYE | fEZasd “HRET EEGE HLET BE
Malvolio Olivia Z I 5 TRk “fEeE B ERE R 5
EINEREE SN
Feste Olivia ZZHY/ N HE
Maria Olivia FNHEE M Z e E N 2L REs
Hirm e - f7iEiEsE G
Antonio TEFEE P Sebastian FYAN DA
Cesario UM% Viola {BEERATARE T 1 G hEE
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4.2.3 BREARE KR

RS SGE SR EE M E a4 o BRETE R E RIS EAVBUR N BE S RA
fth > BRSO - SPRIE VB R > BARTFSEAHTFRES - IEEEE
B H/NECR IRV REIBA R R B - EE R AR S R A R -
MR EF% &0 Lthan B Lre a8 - ER BAEG Fivs R ER - OTl) F
RS o BREFEEI AV DR E (R ~ RS RAGER T - (HEAE
KOS S L EE M EG 4 - FRETERZRISENEB R BER R A - BHIES
FUAHE o SUARBIAREE S FIsER RS AL » IR St steEH s R e A
P o (Tl ) HIR EImM I REREEEE - A R E IR E REE -

Captain: Be you his eunuch, and your mute I’ll be. When my tongue blabs, then

let mine eyes not see.

ISR AR RF - PARIEtT - WA - PRIGITTHREELS -
R R SCHEI I ) > DRSS EEIER B R 3 AR T R R
At - AEEMEETSCE - SRy OY) - B

HRES © ARG (AR LA HEEE =) EMAEHE SR -

fiess « A ERE AN R Ao/ N AR, -

fige s © FAWINL > IRabma i o SER(E K -
CTh) BB ER 737 2% REERRGEEE - A AR RE IR AR REE - 5
G hmAa NV ERER A JERE

Maria: ---Lie thou there: ---(11.5.20)

MRES « MG (ILS)

Feste: O, peace! ---(11.v.30)

HEE BRI | (IL5)

Malvolio: ---and after a demure travel of regard, ---(IL.v.51-52)

TARRE D e HHR K KA -+ (IL5)

Sir Toby: Bolts and shackles! (IL.v.74)

fitoza s - {REIEHL | (ILS)

Sir Toby: Out, scab! (I1.v.74)

fitrea s 1 RIR(ENR | (IL5)
bt EEE G SR R R TR AUE AR EE - BT SGE PRI AR AR RS Al

Fy215" (inventive compromise) - ffEEEE S EHER A EENERE > EEHNREE L
TRE DL b SRS QRS - FRITEEEtT 'Y Sl R R YUHE
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fo v PRBE CRT 5 SGE "SRR BREL CRALE - B TRESRRT SR K
RoTOR” > EME(RA LI T RSO 0 EHEREE

ORI ERITTR NSRRI S T AR, > BRETEA B R IR R - 1228
RSB > Maria (IREE) F(5/E5F Malvolio (GP1&tk) » (EfTER(E Olivia (H4kHE)
EETM:

Malvolio: By my life, this is my lady’s hand. These be her
very C’s, her U’s and her T’s and thus makes she her

great P’s. It is, in contempt of question, her hand. (I1.5.86-88)
Ptk ¢ I o fRMEEE TSR

E0ETH - E0ERHS - ENERRR - (A (B -

WEERRT - (R(EBEERS - (ILS)

Olivia (#8433 ) (ST ERMEP CHEIE S » POrFRE (C-U-T, cut) Bpt T o7
O~ BRI - BRI LR C B EEA TR 0 B T
5 PIHE B R T 87 - Maria (IRE5) DL M.O.AL BSREfS A “the unknown
beloved” » BRESEHEFIEHTLTIRBE 5+ W~ “0" ~ K" - BE5H (1992b:
219) 1EBRGHEET - 5 BV S BT o DS RICR o SRR 2
BRIREE IR » SR -

4.3 REFHEMN

PR 9 T R MR AN M - W AERRB RS T B AR B 1330 E - AR
EREHET A H BB S B E S RHEEY S (738 © Andrew Simpson (2007: 173) 525
R R AL S R FITR AR A A H S (BIA0ER ~ i Tl ~ %53
ERHEZE FEP ROEORAT EEMER” - Mot Bl - ENEES W
[FEEAEEE TR - MERZ A B AR B RN S A A (T S R 7 RS S AT
B EIESTH] ?

4.3.1 SEEERER—EBUETR

BRETEIEPE TR R e B 5 - TR BN S 2aR0E - DURGR
e HCHNERGES SUEAVEE  MAVEIRE 22 MBI RSP - A8 >
RS - EPRIBIAREFOCHIOER B - BRI ERIES T - AFREE S A 5 (B8
B 1991: 215 -216; 1992a: 213; 2006: 8; 2009) ; MAHE A me BRI F=alE > H
R AR TUEDRY - AEREEANEES (B8R ) DEEANR® > HE
ANETEENIAE - REABTE (BRETHE 1991: 216; 2009) - E{r AR SESHVEE -
A—EIREISEE S EOL > KIS P EEE S S e — a8 [E R —(E DAL -

PR 55 B CE SRR M S A PR R B SNBSS - BRRE e M 3 2 A st RO A ot A i 5 R 128
B B SR E RS RR R R T B LSRRI - B BRI RE
Fe o BUR T EENEAISEEFZIMITE » LEFHIREY - Hegsg AR T -
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SIRRMAT AR A ST NSRBI R GE SAVE R > R IESE R R A RE
55 - Oul) U REEFERAVEIN > WIFET SR ERIAEE - R T EH5Ek
Y - [FIF - 1990 SEAUELUBR AR RITRERE T > O peA Lok - EFERTH
S CaFgEE ) BARAALSC AR UL o i S A A L - BRETEIRE (T
) FEMAYEVE - (ETES & B AR AR A FIR2E EAB T ARSI - 1
BRETEAVERIRNEEAGER - A B EA AR HERES - BN SRER - DU
At NG T - SR AR B RHEES % TR > ERER W PR ERIE
AEREENEE

4.3.2 BE AL E

(Tl ) R A E A SO E R - iR ES SR EEERINEN » EEE
SRR VT TOHET BRI IE SR FRE = - B S ERse(Ettac
HYF B BEAR - = (R B e B E 2 DEIHY AT REIE" (Huang 2009:
26) - 1556 T A B BRI SEEE S B EAL o FRETEIVAR AR R
-7 R - IR SR MY PR AV — (LR SRS R g PR
HEBER IS — AR SRR SRS ES SR OT ) BYEEE - S haYEL
BIENEE AR R A R AR - SERFH T - HUEE Giteh = RoE=NEEE - MIFR
AR ERE (PRETR 1997 ¢ 147) » BEFEARMIE(ENESE IR AER ? REEE
FEREIG M R R AT DUARE TR’ ? FIE (Chow 1993 : 22) Rl RiEE
—fE FTEERES” . —TREHRESUL - S5—TEEBUA(L - FIER RRIREET iz
W o AL4ERH (Tu 1994: 25) 2t “SULHED" BIES @ fERPRER S NA —fEILE, -
RN H O R EASUE EREA - AF REERHAN R EN UL R - B
HENIE DI BOE Ry B Y o — (@A EEEE S B B E AR ETE - e R Rl
SESALZBUA I - T HEAAREE - HEBAKER - FEIME 85 2m ArE T
AL REIFEL 5 [EIRF - o] DB B CRYTEIR M4 % F o TRER B EREE A 4848
Y E o DERMERREER T B REANESR - FETHEFHEE E 2T E1R%E (Chan
2009) - frATEHEREGRE AL P EEBUasTR - MR EETATELE - 983 “E
ST B ETEEER WIEERRI ARV § o DUB EREREE M s A B el [E
K774 » WFRE A B ECEE B THRE S a8k » B ERENBIR SR ES 17 - BIPH
PPEME - PEZEE LS - (EE TR - AT UE B S AR - BRIk
FIERHYITER - B BT M Lt B By ad [Fl B R BRI RA (% - PSSt 4R T
SRR RITHREMERY - T R —— B A BB L 4 R A 3, B 17y 37 [E] —— B i 1
(hyphenation ) t2/E &%) (hybrid) -

4.3.3 SUABEFEH
BREIEIEEAE RSBV ERRRIRER - A5 B RIEE S B 5T (Fer-
nando Ortiz) #fa[l&45r “BEXfE” (transculturation) 1 “SZ{EE#H” (neoculturation) :

e “EBUb” —sAE R E T ECU R 2 S —EEU BRI A
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FIFEEL - R E N ERGY T — A E S E—E R s s UL
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HER » WHEBERER IR —ER SRR = PEHE—3Ub - EIME S
FEATHSUEIRG » A% E “SUEEH" (neoculturation) < EFE - TEA]
FEPREE TS (Malinowski) ZLRF5H » 7EATA SULMRLH - (E(EREHY AR AL
Forh 34 T —H P © - AMEEREVRPE » H—ER M EHE &R —
1% o (Ortiz AYZE ; McKay and Wong 2000: 165 E$% )

PRETRER AR R BRI T B2 “SUEER - R B T WS ERIFE S Z[E28T0
AMEENREEEI > FFEE 7Tt RNEGE - ISR E S = U RRELR 5
— B AL E S FIER - FEIRAZE - BETEARBRG ORISR - A
AR AR S NISAL © BN E R ESBIREH - MRS T s S LAY S AT
BRI - Mg AR (TTh ) B ESNEIA > Kimrsibitien 7 st
MR SRR T E B A A w ik - A —RIEARAE I AT - BLHER
W ECAERAL - RS EC bRl e ~ BRI RTT - BL (F) EEdRET
=L - EEBEATRARL  EELE A ZEHEY  RIERS - BHIETER
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BEBAHAEIER > (3 ) IR TER R R B A R AR - G
—Td AE" HERIER] > FrEU R bt Rt & A o - (F$SR 2006:
4)

PRETEE A ERERHEAE > B2 "G 6 (incorporation) (&EEAFEEESHY
sl AREATIVZREE ) A1 "LLBE (analogy) ({EAERHEESHVREAPIATINCREANTEE
7% ) (Pennington 1998: 11) » WAEBEIERERERA - OUE) HWREFAZES
B AP G R T RS S bRl e o BRETEIIREREE (2R AyEsenEd
LR AR Ol ) TORE-Fii-F a5 IESFREIRE L0 S dhay/ NEAECE > s
HETE R - TSR SRS AL A O 5E5EER - M5 B - Mt —RAE AT
FIEH AR E i RARAE - SGER R IR B R AVEKHE ( “When that I was and a
little tiny boy” ) EHRKEIEEAVIFEIHTT/NTTEF - B Z SR B A - ILPURRR RS
(BR$TH 1992b © 219) - BEREAEFE T aEEE A =S T RAVA I b AT EE Al -
& 1930 £ 1960 FAHVEHEL +oF R - EE Ot ) PEEEREE - &1
BRI ER IRANIEEH % -

Ot EAVEAEEE el - e Ve - SHEEEG SR
FE A FEESE (FIAOERAE ) R Okraysesh e - IR M BEE S AU Esm
BRI A AR AR EE - BRI RE AR B RBTAISEE
B IR RIS & 5 e  BOE LA HIEERE - S Eatas - B rnsa b e
SOTREEIRYIRLE » I8 AL R P )5 T (Lee 1994: 11-23) ¢
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PO S EEERC B - (e 5 P DEREZEIES - 2HEb - 7Emk
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A3V (intertextuality) FYRESRT 2K T HERIR BT SHY A TR E » B2 AT REIEEE L
KBS > LM AT REREE S SV FAA SO - BIEE H—EEHP =  SEEFRIE
zH s WEFTE AR R IF R EA AR B P A EE R - W LLE SRR
HIRF S (Perteghella and Loffredo 2006: 4 ) - F:2HT5e IR “AlI = E” (creative
turn) 5838 “SCERENEERY (B) EFHECMAERH - [0 RS RN CAE A bRy AR
(Nikolau 2006: 20)

(HRIEEE ) AFRHVEES - S (EARE —ERE L2t 55—
JiE - BRI - ERERREA A (EEERA AR HRIEE
HY IR A EZ A5 EE RRRAIBIE - NS OB r R it e > B E
RES—EFFRARIEZ T » —EEEEES - ()
BAaEES - CEREREARNEREFR S ERMEECAFENSCATRER L
o - ERRETERY (T ) 1S - BENEENREEEEN - HZRaAt gt
HISNRBIAANE By B RE RHSCAESE - WSS FH G sl EE - 288 A
AT ARIGE S 580 - 52 BRI "RIREER B MBI BRI
T &N T B ERYTIAGS » 58(E T B RgE Ay EEL Y

xR
U AR5 I Ol ) EZEARERETEY 2008 M) -ho<giE 1986 s
FHISZEIAR » BEASCZ IR 2588 E Ty (TR EE - T
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Abstract

Translating Metaphors on Self-cultivation in the Lunyu into English (by Xiao Qiang)

As the earliest Confucian classic, the Lunyu used plenty of metaphors concerning self-
cultivation, which constitute an essential part of the thoughts of Kongzi. These metaphors
reflect the imagism, suggestiveness and embodied thinking of pre-Qin philosophy, which ap-
peal to universal human experiences and, if translated accurately and aptly, can help English
readers better understand the book in a more intuitive way. After studying the major English
translations of some of these metaphors, the article finds that these metaphors often used im-
ages that are culturally universal and that they require a translation strategy that is as literal
as possible, which means the translator should try to stay as close to the original image as
possible, so that the layers, nuances, and networks of their metaphorical meanings could be
better retained. In contrast, free translation—either by modifying the image or by abstracting
the idea behind the image—can often narrow its interpretative room, disconnect meaningful
networks of images, and even distort the meaning of the original. In ovder to successfully carry
out the strategy of literal translation, the translator should have philological rigor, philosoph-
ical insight, and a perfect command of English, and moreover needs to be committed to the

needs of the contemporary English readers of the book.

— 3l

ERMRIEM - Grsl) THFERBBEANEERM T EEMREHED - Bl
i "EEEL GRsE) ~ (ET) BA e e HER_FUIC  &5GHFZth - k=
2011 > 47)" fEHGEEH SR - (Gl ) R E2FE0E - HaE AN GRS H M AEE - 20 -
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Durrant ) ¥ {£5¥Fsm#E 24 4E ( Burton Watson ) ( /518 ) BLEEHE » %] “intelligent general reader”
HIRE SR ERE » WHEIER “Eil” S8 TR S aaaY - BUOCHY/NGR - AN g 88
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FSCHIS S RIS - 580 TR - 2R RIS « LB A
5 OETERER AR - (E DA RS S B -

B TR - SRR S SRR AR T B - S
TR ? MO HEEE PR SR LR SRS
HEHE DTSR EHASOR WREE O - EWEmARNET S
TN R  TELEE MR - EETEEE A= - %
RO (el ESGEHRIVR TS RACE - MU S IR L S R 5
TR RS AT - 0 (el BRI SGB I RIS 117 - FiLL
BB SRR - RN TR TR M EREE S
B R MRS (EMITER  AIER B GBI - EA - BASER R
WL AER - I PER S TR BRI SE E BEFUIRES - 3
ST 2 FURBEE - AHBEY T (RS SR NRB A ) - JE
TR - ST S A S RRCL - — L PRI S - (R TR - B
o BB - (GReE) DU T MR SRR IR . SR R
8% - T EAVER (Raymond Dawson) sl » BFFAE R “BHZIKE " (preach to
the converted ) » T 2T RERA RN (1993, xxvii) » MIBHE R G B EREL
FMTAREEDIR - B A A1 BT L R R L o AL R e

B
B
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g~ (GwmE) PAEBIREERHEIGE

KENES - AR RN - B AME > R ERAMERKNEZL - —&
W RIS - — A TR ER - TR AMLRE - S REEA
PERY ST AT R AMERE - BEMOVEEAMET UoE” - ERA > BE
(&T) (ERESIEmEEEHEYER Bl (1) PRIZBERAEE
HEIAR—— “ERR” - FLFATHER “MEAEET - EHE"  mE T TR o MR
st e —J7IH - M RESE—(E R - STCEE” - IEMRE” AVIERE - B
FEFELL 55— » fGRRES R LstimtheE - iE—RE X FIEFFE{EL (Tvanhoe
2000,2) - (Gag) FAUESAMHBIREE IR %1k - R =8 - S5— AT “E”
HEE > W0 SEREHINEHF ? M EETET 77 0 R EIDIORSAR  (EEMEE" 0 i
/NE - VERERER  BUERVE - BUE AR FEE - BTN - BEiRA
MEERR A1 “OUIA0EE - WA FIARR AR S e SRS SR
EY) CHNAFEEREK | FMAEERERRK " "BEE  NEMIRHZ&ET ")
@) (CBFAEs 7 TOLFTE e AEdE )~ AW IR - 2 7 BB
7o B SR B e ) £ -

HRASE Gral) T EmESERny SR /D » A4 BRSO — A id i
H#AEEZZE T Grsh) WIS =(EFA - HRNFESIREE - B IS &=k
ST A R A o B PRIt (Geslh) h—tedlfy - S8 - HEIEEE
By “BET Ey o WEFIEE - BRI L )7 FOORTSORYEEE - 1288 GRsE)
0 ‘MR R - FElFAE SIS ORI R - TR B RIGEI EE 1A
& ST 21 (8 FZEIM LA (1861—2017) HYBESTSAK

A, TEZW

17.13 FH * “$PE - 2

PP FERYE A EEIEMIFTFAAE" (Balk 2009 0 184) o T HYEICIE
CARFRER g "R 2B AR W IVAERE HFRIBEE (GREEERR
PE)" 0 %5 [HRy “HE" - KT HRR o ARy EZM 0 AR “HORT BCHHE”
EEIA - WEEMAVEIE - 45T R > f LR > “dead, cliché, stock, recent
and original” (2001, 84—96) - FEH| (Gwsh) FhA “WRAZT" » W Hh "k
T ZF (&N 2018 » 205) » AIH, “M” FEERTA “F" 1SIHFE - FrLULE "B
FEIFAIRVE R - LE— [T ESNWmEAVEE - BRI AT « B
FEER

2 — ! “The village worthy is the ruin of virtue.” (Lau 1979, 145)

2% ! “The village worthy is the spoiler of virtue.” (Dawson 1993, 71)

#£ = ! “The village worthy is the thief of virtue.” (Slingerland 2003, 205)

S —HIEE Y “ruin” F0 “spoiler” - 3 W #AEME - FEEATERELT BT AYER
R, B TEZW” S3E THSCELNR “the thief of virtue” « “thief of sth” AYLLIIZE—H/E
Ry “TEARFIARSEH" ~ Rt SRR EYIRED - i —ER R RI - Rl R
HYAERE » AR S R " EETAVIEE IR MR - (BEEEHZEN 21
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&l (Gmat) BINEAT  fEA] “thief of virtue” HYZH%E 12 i - Fr 1 LS HAY AR
A BERE TGRS E R S YRR (James Legge ) ~ FELLAE ~ L PAIRES
FREEA - bW R, - FEERARIR SO - BERRIHEES - P b HGam g RS # T8 -

B. “EMAFE" ~ “FHiMAE"

9.2 FH : "HIIAFEARK | HIFEEARK !

BEER - HEES  RAEE S CRE 2011 109) FEAFASHAILT
=R REREE T - KRR B EEWEREEA - B2 2R 2R EaE
8" - BT RIS - S$SERRIER EE T ot "B —ERA
FRa o AESEEERNA R - WA ARE “HAE - FNAE" EIE R
M (B4 1995 - 99) - EBEgHVEIACE - EEAY w7~ “F7 M "8 #WER
FETEATERAY “original metaphor” - iEJHIRI —OARERAE I E IESCA P B R IR
(Newmark 2001, 84-96) - [fi H. » 2B RUIAH LHEN - EFREHEERE 2T
17 BZEWMEEAREE BTHEE - EFERN T2 Grsl) G848 HAVHER
HaE T E = {EWES o N AEMET R EIvERE o slERER

Z#— ! “Alas! There are sprouting crops which never come into ear. There are others
which, having come into ear, never ripen into grain.” (Giles 1907, 101)

22 ! “Some only sprout up, but do not flower; some only flower, but do not ripen into
fruit.” (Ku 1898, 64)

#2= . “There are shoots that bear no flower, and there are flowers that bear no fruit.”
(Leys 1997, 42)

AEH - FE - = (E i B R - BRSNS - AR
FE" F “GEHFRL > B 21 EEEA R — R RSO Eeny®™) - HaraUEAaE 5
E o EeR O RWERREISEIDZAET - B U2 WRR - AR IR
XHBFA T » i WESESHVERE - B 2L REVEESIE -t RE R R
BRI - i RS - GRS RS - EIHAR R R — TR SRRV EE T
% B BURRARERE R (GRst) Sz 0 EE  ReEryEmt U EEH
B HESUSAE M= ESER - B AR e S SR A I = -

C. "H#rE"

6.17 7H * “iEREHI A ? IR TE S

HEAEER FEREHEAREEIER ? /HESE A CERRES FERE?" (&
o 110) EERY "B B R W T PR RAVEEG o PR E
M > EE L ET TR ANEZEAR - IEMAHGHF - 7 “E WEREHZET (it
WE) W AT DIARGAR  EEMEE - HNE - HEAEES  20ERVE 0 2
DEFA Rt " BIEIPR - £F “HEE” ERZ T 0 WEH ET s TARBAL
FIFEERY “EE” - “HE - R ivERE - EREERN (GRsE) b ETET - H
[HE - AER R~ “BE-UEZT fOET HE > 2T R HEES > BN
BEHIACENEE - FARE E 2 7 N W SO BikrER (E
22015 > 44—56) - HAGRE “E" B NESCHHEERER - B BRI (Hall
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and Ames 1987, 230) > A AGER " BEHVE NFERVSBE-E - £AE B
RNE: (anthropocomic) HYRTRE (FL4EHH 2002 » 503) - {EEMHVIHAE - “E" fE1L
TZRE&LRET ER 1 EHE EEER - ARFEARIELE - HIEEAEEE
Frguh 7 ET RS ML TSRS NEE T "B B > Frll o R E HYE
EMEEH ERT ER  NEMHEEREREENINM o slbbi UM E

#— ! “Who can go out of a house except by the door? In life, why not pass likewise
through the door of virtue?” (Giles 1907, 98)

22— ! “The way out is via the door, how is it that no one will use this method.” (Pound
1951, 216)

= ! “Who can go out without using the door? Why, then, does no one follow this

Way?” (Lau 1979, 8)

AIDVEH » @ ET VBRI T P AT “of virtue” HYAERE ; B
HIEBERES » 3ol 7 HE B0 H  “this method” o {H Wifd R B 7 AR 2L T JH
WEEBMAE S WAEET “E" AR - MHELZ T > 82= “this Way” HUEA
B T “E RS iR T HEREEINME -

D. “UnvaneE - B

L15 78HH © “&ifgss > SmEkE > (10 ?" 8 0 REEMmE > B
FrEE " FEH  (EF) B Ui o B > Hir 2 HE " -
- P EE (FF) B& > SEEEmAE <

FEEE “WIVIA00E - A" BESIE (FHEE « fE « HR) o BEAUFREE
AW - —RELL CRE-REES) Y “EREZY) 0 R KK A E R
1 > s R UUEhEE G S AH R I > “UIREEKE - FRDARKER” o DRI B HULAE (2
R 2013 - 66—67) 5 H—RLIRER/RAEE - AR U B - B BT R Rk
#o TEEAE MUZmEES  JAEAE > BERZMEEY 62088 > MK
FEHL <" (2011, 54) ENUFIVAERE > U7 A "B HifR MR - B O T Al
SR CEEG]T o AVEE TR R AR © (EEREE o MR ST - g T (8882
2011 > 18) » {HizfEt 8154 -

EHERRWRRE R "UIERE" LhE TE S HEE - ARSI EEHY 3 [ERE 2 /D
BH=> —BETILSESRE (G T “BRELE" &N “FEE" » JRIEZM
ZRESTEMERINT ~ TECABR > WIE UIREKE" R H T A - eikfETT
BB TR AR - NEiEE - "EBmirE " - "HREMRT - HETHAE" - -
AR > B4 VIR 22— &H - RABHELE - 28 EhmBEEEEH
FUEEH O o MRSy - SRR RSl AE R - FEMItaE
HENEEEEE -

TEEmAVERE - IS E R A b - JERERY > ME “UBERE WER
W2 HZ/ VL HEEY - EFEREERRT 2T - EEFLEN_ 12 (GRsE) *=
A WAVHEEN E RS T VU(EE)EE o PLEEAVEERIER - — -~ BhEf A EE R
TE? = e SREMEER S 2 EEME L FE A B o Shi DI TR

a1 3 4B
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P

JFSC 0 AN > ANERAE e

#%— ! “As you cut and then file, as you carve and then polish.” (Legge 1861, 54)

= ! “As thing cut, as thing filed, As thing chiselled, as thing polished---” (Waley
1938, 87)

##— : “Like bone cut, like horn polished, Like jade carved, like stone ground.” (Lau
1979, 61)

ZEP0 © “As cut, as filed, as chiseled, as polished.” (Dawson 1993, 5)

#H © “Like carving horn, like sculpting ivory, like cutting jade, like polishing stone.”
(Leys 1997, 5)

%75 “Like carving, like filing; Like chiseling, like polishing.” (Huang 1997, 50)

HARBHFEEA - FFEREERE v-ed” TP #— -~ 1~ NAEEEEP
5 “v-ing” JPF - FAVEEERECH] (Arthur Waley ) [23cpl#E 4085 52 - BRI R
TR W EEEE (FFAC) 0 LhAY CGGRsl) SRR IR - EETEE] > A
B CWUIAEE - AEKANET AERARIM (SR VEESCGERAEEIY (1996, 46) - R
o FEEEEEE A "EEER ETH > —RElREERLS (BE - FR
T 1991 » 155) o JREFHY N SOEA WA - WEMEE » BREERE - ey "Dk
B W E A S A THYAS SR N 2R - AT “v-ed” TEEHUREE - A 0 FH
SIMAIR - SRR A A T8 » FaRAVER “MEaiEEE" B "B AYEIE - 1E
WHEE (2007, 71) Frait - “FLF51 (FF) o BES| (FF) > ZPHEFERSE - SEE
7 2EE (2004, 45) s Ry SRS 0 BEANTER o (EFEEHE MR —E
Figve B e - M E LR o7 0 - fEEiEs [FHENFEEE AR E
T EEZAERE ? IR A AR B EEER M MEER K
REEE—IF - JEDL "MIREER" LE - FE EERIN 0 MERFHLIAE > itE
FEIEER EENEERE - DUSSHESAEERE - CEEAEE - #F— O NERGHE -

HEZGZENIEEES - #0F ARSI TEERS “FAEa" » fECH
EEZEHR T “BFEE" Bt - N SRR BR BAEEAT R
DI [EA 25 - WIEEEEORE - NIV EIEREER - WEAR EY R
A - UL T T EET RS IR S - SEEEREE “UERE" s —E R
fiigsd - AHEEZ T BN > TR T BN EFERES  HEEE  HRWREE
BITHIE s “filing” REEEMDS - DHEREEFE R “URE" M HE & h—
M~ DEEFAREIRE - SJONMEE I E RN “then” MHAMERUREE 5 [EIHFIU{E
“like” AR - AR AN MR o HE—AYR R 2 RAE N IR AR AT BT R
NIGFHVEEIN » 320k “Like carving and filing; Like chiseling and polishing.” » Bz 1] LA
B RRR IR B [ SR 2 2t - ERIRRRE S 4aaEE -

E. "Bt 7R f5”

500 FF7&ERE - +H © TR ELZREREfGH 0 TR AR e+
H: “aEin Al BESMERT s SERAL  EESERET - RTPEEGE &
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R EAEP RSP T R B/NEDKE" » DR ENER
“eEEE" FEEAYRIEE (4R 2003 0 109) - RAEEBIHGER "SR B LS
WHXRT “RigZZE" (Ni2017,153—154) - HE - FEELE - QAR HGEA
R e Hit "EE B RAXEE" R AR RN — S - (EFIh
&) A “HEATEMIE - ER&EE - (88122011 0 109)" HK » SERAEFLFIHF
BBl “EEE EW (2R 11.3) 0 (GRsE) PEFLFHEE=X (3.21,626,11.21) » XX
EEEHEIC  AIRKHG FFLFABR - AIDVERH M2 (EHEE A SEE - A4
REEENEAE (ZFE 2004 0 140) - Frbl > BEARZ AL “ELFAR" 2 "8
FEZE > BIE AT ZAERHEZERAREILE - BIURIE - 4 “fEILELIE - AR
M2 > AR ERE 2 (FRREHE 2013 > 362) ifi E4EER (GRsE) @ FL PR R R4
BAE MaEHEENEZHENESR - 5 R RN ILEN EBEE
HYERE » PEA PR ? 3= - BrC 8% 7 AR E 7 - THITH
UL EREFEES 7 “NMEAE AR F5% - ERJHE PR 1 ()
) YRR EREERAIEEE 0 FRT IR RORT HBEE KRR MEIEE
() R" FERKREBREICE NRFANGER - 14" t—f - "L (FER—ERAME
R S —— BN AR A 58k M E "] b FE "’ R E
" &R WRERS 5 (2N 2018 - 79) » HIGLIELE - "BAA R
AR (FREEHE 2013 > 359) < “E A4 7% B “BEEU5HAY LS (H5EM 2018 > 79) -
FrAER » R A “RIEET 0 T AR R o NE]T BYRAA R RAME 0 E
57 R0 BT PRrEbimAviR RAVEEERER -

EEmAVEAE - RO B4 S Se ek Ay R AL B g gy - i B KT~ "E
+7 o HET MRS IBRSREEE —ERUEEEN - it ERE EEE o Btk
IS

JFSC s “FIARR ATt - BEZAEA IS 5 TP B ek 7

Z=— ! “Rotten wood cannot be carved; a wall of dirty earth will not receive the trowel.
This Yu,—what is the use of my reproving him?” (Legge 1861, 40)

#% . “There is no use trying to carve on a piece of rotten wood, or to whitewash a wall
made of earth from a dunghill. Why should I bother to scold him?” (Lin 1938, 175)
= ! “A piece of rotten wood cannot be carved, nor can a wall of dried dung be

trowelled. As far as Yu is concerned what is the point in condemning him?” (Lau 1979, 77)

2P0 : “Rotten wood cannot be carved; dung walls cannot be troweled. What is the use
of scolding him?” (Leys 1997, 20)

=71 : Rotten wood cannot be carved; a wall of dung cannot be decorated. What is
there in Yu for me to reprove? (Brooks and Brooks 1998, 23)

2275 | Rotten wood can’ t be carved; a wall of stinking earth can’ t be troweled. What'
s the use of trying to reprimand Yu? (Watson 2007, 37)

=4 ¢ “Rotten wood cannot be carved; a wall of mud and dung is beyond plastering.
What is the point of scolding Yu?” (Chin 2014, 65)
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P57 BN T E > FAREES S EER  BOERACEE T - JET] > el
DIFfESEE - $5FRA GRS (21 RE 1990 > 179) » FIFLCHHY “trowel” KE A%
JE > “F5" (R = h R E IR 0 EiE R “be troweled” BT o EHFRAHAY “plaster” 7
AT AR E RGO - T “trowel” AR AHAEN TH » FEIEL - eI
F “carve” & —ENIEEHE o 5F _rPARGEEFTAAY “whitewash” F138 FH1 ( (R 4mFTFRY
“decorate” By Ry ERE  MHEMEUITIVER T EFRHULANE  BEY “ErEE
BT - “whitewash” B “FERGLEAIESE" ALLIEES - B “dead metaphor”
FEEEAIFE “original metaphor” FYIIES - ZRECIHHES - H20 » REASHEETHAIGLHLE
Bl > THEEBEETE o “decorate” —ALIEMRS “HIEGT 0 A1 “wall” FEECHSTERS L L
REK -~ BEE > ASNWME AR EEERG  KibmES R AsY] - EASEF
AEtBH SUE" fvER > IR FREIMENVELET - NEETH S 2R - U

HE “HE 2 0 - BT HREUR ET i gt EE > [FH
7 “dung” Mo EfEMIBENUIR A £/ 0GR ERTE o B 0 “dung” {ER—fEME
KEFE e RAR" - EELFRATCAERR K™ 8] “FR7 - “£7 2] “E4" av¥tt
R > fAFRERBRRAEREE - HREENLWE - HXR > “dung” BETF “SA
EEL ~ FBREE AELIIER - L FRZIRE AN ERE 58 Sk T ARSI EEREEN A
S o fHEEZ T 0 BB HYEESC “a wall of dirty earth” ELERZAERFE o “earth” [}
g “mud” ~ “dirt” 45 AT ENEE > WERAEEIGRME - ATy
FAZRESHS » f1 EAaHay “wood™ tHAREIE ; “dirty” HIEE “3E" 19 958 & - K
W FEED Ry > WIRE “dirty” MRy “soiled” » BEFFOILAEAFHEFE £ B “H LT
Ayl > BREA "7 WFERAEISHE > A DIEAFHIEL “rotten” %] o

F. “TEOFTAR > RasE"

24 FH  “BHAAMERE > =+ AR A HimERd o AN+
HIE > EHmfEmmar - RaiE <

WIFER AT AT RE BRI RIARE - AFEILEE TR RO ATAR - R@iE”
AR E SR EN R SR - BIKE B EERER (SRE > 11) > #E] %
MiT=Z » A" (RE 2011 56) < FLERHY “40" AF L “EEHASITEANER" -
REGEERE EEZE > FRITHE" (2011,56) 0 2ifY (metzei) AIEHER
HfgRehy 5" (HIMERERS) thER "/ - Bt > JAW” (B8 1990 » 45—46) - 415
“HET EREERAE R VAR - EE - BIRRR BT EERCAISHRE  ATE B BER
I “original metaphor” - {H (FHF- B L) FFH “RLHE » REKHE" (T
) A ENP 2 BER T AW BN AT RibmEE T “EE 1 Rk
ZHET Y CREZE B BE R AL FEA DA AR e IRE - H
B SR BB ERY - AN E “dead metaphor” » /DI “stock metaphor” > T LATE
R EEREREER - IEARAWAS L ERER > B R AT ABELTFD - 12
e HE T A - HERIEETEESETCAEN - s IEEAMTTRN - BAE
EEEEER] - HEET R - BN “E BRNEE 187 OB 2008 0 253) - &
HRRILEEA—EEE > HAE 8 MIEERE - SERNESW - M E
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HENTEEEE - EEMP A MH 18 WIE RN By - FEBEED - 1 "4
AIRAEHE ANEAY - L LA T EE

JESZ e TR LA - AR

s=— ! “At seventy, I could follow what my heart desired, without transgressing what
was right.” (Legge 1861, 10)

22 ! At seventy could follow my own heart’ s desire without overstepping the t-
square. (Pound 1951, 198)

%= “.--and now at seventy I can follow my heart” s desire without violating custom.”
(Ware 1955, 25)

Z%P0 @ “.--at seventy I followed my heart” s desire without overstepping the line.” (Lau,
1979, 63)

sEfL - “---Atseventy, I follow all the desires of my heart without breaking any rule.”
(Leys 1997, 6)

275 ¢ “---at seventy, | was able to follow my heart’ s desire without overstepping the

rules of propriety.” (Huang 1997, 52)

PR R » 88 " dhjgEf# (Ezra Pound) FTFHY “overstep the t-square” EME—
TRERET @ M HET BREY - A “tsquare” FMAWIRESEEFEFH AR
=Y HIGHER BT HHEENS[HRE - f “overstep” WARFERC o FEIUH BB ERFT
FHHY “overstep the line” RIfREE | “#" HYES - FIRFHEERSD - B5AHR - EE
HAERY “line” BT B NEESR  EEEEFE ARG o BRI RA%E
o~ S L - eLF - IR EE A T HEEGRDAVEEL - R > “overstep
the line” HYE 2 “go beyond the limit of what is polite or acceptable” » fHUJFE 7 H “45” Y
BEARE MG LT — LR EAEGEN - AaEEn - R A7
JFHEIAAT BEVARS » — T8 T ASERASEIEA ~ BIIERIY TR - =
EAMNBEAAITEEMET 5" (ESR > FERHHEFMRESE - 2AM -
g AR o =AY “custom” HEZATRIE TELR - HAHRIEER E UL - 1hEE
HIEB] » AR ENAEREERYE © B2 FAY “break the rule” 5% M {EMEA] B FHAVILSE UL
oo ARG TN ERREEIE ~ BRI SR o BN HHY “propriety” - EAEEEH
127 B - HATE “propriety” BEA “MAE - GET AVEE - EHF] “rules” FERCTZ
HAE G N RS ENT 1S - BET 1 “rules” SR T H ST BENNATELE -
AR THREL 27 A "R RAZRY 68 AUE o =MEEE 0 MR —
£ ZvpEh e bfl RIS E - R R ZIREN SR -

FHEEZ N » DL ReE—HHES P FIAY  “transgress what was right” f &8 » [R5y
“right” BEAFRR “EHW ~ AN WEFRR RN~ RrefRE - ZoReYT - RE
SR > NMERM BT AR “EEAN T HE” RIEEIEE o 1 e H R R A
TEEE Sy - HUE “transgress” —id| > BEAAE EUENE - LEESES o EISEIES > M
HBA—ENFEEY » Zalt BB E R ILEEERE (COCA) FHHIRT 319 K » H
HPARDHEEER o KT IRGIERIEVEER - BB IEIR SR CIRERERS - EE S

46



siRfEE

Al B FIZHTRE “go beyond” + BUHAEIE COCA HUEZ s 3194 % » WK - A&
TSNS 0" TERES FIBREA oty “follow” E1SARHEE -

G. “WRE"

7.6 FH ¢ EHE » EHE R B

SLEETRARATHERSAE U R W SR - MRS ERINEIG - SHE R
Eoag o 0 CAESREE - DUREE B - 1T R - —E
R+ ORI - 2 b < CRZBH 2013+ S13) " APk » (Fim
FE - SRR R (2013,157)  $HRRE WK (2011,158) » REHIE i
4 (2011,91) ; FELLWIHE « AR W (A3 2011 0 91) FI 9B (SR
2013+ 157) )+ A “EAIZEE (SR 2004+ 193) 17+ A% “HEZ R
B H9 (SREE2011 0 91) 303 BIIRAEE < RMBET Ay (ITEHG 1990 - 257) -
FETR B RN BV 8 - DR A EATR i
51 F S H RS - WA T - TR (e
2013+ SI13—514) - AEepay WA K - BRATFHEWATOELLS - 7T
W R CWOEW ORI W RBCAURE - G CRIREE - TR R
7 EEY b RS R  SSRIREER - IO - R
SLBBASB R - ERAE AT » i B A R il
bR B T LT AR SRS IS ((RHIB 2019 0 5) -

HEEREERIE - i hRRATE - EEE R R RS - DS

BRI HRE ST E A EE R o (ETIBE S - IR EEENESE AN SR U REE - &
B N EEL

JESC 0 “eeeees A ER

#%— ! “Let relaxation and enjoyment be found in the polite arts.” (Legge 1861, 60)

Z= ! “.-.and enjoy the pleasures derived from the pursuit of the polite arts.” (Ku 1898,
44)

= “..moveinart.” (Lyall 1909, 30)

ZEPY : “..-seek distraction in the arts.” (Waley 1938, 124)

2271 © “Relax in cultural arts. ” (Pound 1951, 219)

=275 ¢ “+--Find recreation in the arts.” (Chan 1963, 31 )

#+ © “...ramble among the arts.” (Huang 1997, 87)

#2 /(¢ “---and wander in the arts.” (Hinton 1998, 68)

#2711, ¢ “---and sojourn in the arts.” (Ames and Rosemont, Jr. 1998, 112)

s 1 “.-.and explore widely in your cultivation of the arts.” (Slingerland 2003, 65)
##-+— : “Immerse yourself in the six arts---” (Schiller 2011, 488)

2+ “-..and get your share of play in the arts.” (Chin 2014, 99)
SR ERRREA R R T N REE - AR
YAmERE - BEEEESCh o B T W0 A AR TRRR - REERDHIE” 2

B BBIET EOCPER A “ e BLECER = FRIEYE T HYSE - 57N HIHY “recreation”
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% T —fg “SEEEL - RS WERE > HREREEEINE B IEESG KR
T 8" fEFLPIBER PV E SN - AP ARMURAYEE S a3 T R AR E
HER ZNRERK - (HAMARIR " PESNBEEZ SR - BEEnvE0h o #=
fY “move” f “HEEN” > 2=t~ /U~ JLAY “ramble” ~ “wander” ~ “sojourn” {7 “HEFE - i
A" BT —HY “immerse” {F UK 0 B THY “play” AlfF “BrEE” - fedlEh b B
DUFEARFRED o] DUAE EIRH R SRR E B AN (B REE > “or%e” At 8" #
HE D B AN FRDAEET AT “play” BMAZEEJHEER o “move”
B BT AT BT AVESERECE 0 “ramble” A1 “wander” EEEHEHZE - 415
TRSCGAR 2B BYEF 5 “sojourn” FEIEZRDISMYHL T EIFIEY - sRERAYE
ST o 2 Al HAEZ AR 8 0 FREIHERERLR  (KHEE 5 “immerse” ¥
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B o
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7 o BACWTHYEEEE NEEARHIMER o R E A L REHIE > MEHAEREE > B
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Abstract

Is ‘Zi Ben’ loaned from Japanese?—An Argument from the translation of ‘capital’ in the eco-
nomic works translated in the late Qing Dynasty (by Lingyu Hui and Xiaofeng Liu)
Terminology is a fundamental issue of a discipline, and the collation of the history of
its terminology is crucial to the history of the discipline itself. The late Qing Dynasty was
the initial stage of the formation of the discipline of Political Economy of its modern sense
in China. A considerable number of western political economic works were translated into
China successively, resulting in a large number of economic terms, of which “E K" was one
of the most important. According to the mainstream academia, “Z& K" is a foreign word
from Japanese introduced by overseas Chinese students in Japan during this period. By a
close reading of the economic works translated and published by China and Japan during the
period, the article finds that the term “B&ZK" is not a "loan word from Japanese”, and its true

transmission path may be just the opposite.

— 3l

AT TR P R SR S St S B + DR 37 S M2 B S o S RO AT -
B AL EUROMIGERTSE - (VAR MR T EBAGE » RIS R
STRAEEREE (TN 1998 0 72)" » ST ITEE (1958) - JEEIE (2011) - e
— (2017) HEEEEGE RN ESEANR « SR A -
U BB R R PR TR - 40 1 T (2015) BET [3E B - SHIE - B
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B fleERRE L F
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CERBYIMRER R ) T “EAR” i Ry 38 Fy shihon 1Y HJEGR “&A" B S0 1E Heb
BRI EEILEERY capital © S2A £y (2013 » 82) HIFRAY CHEEBSMREE ) (ETA) 2 “&
AR B Ry “AIRE Ry HEBPT RIS R 2aEE" - 2021 FF25FHE ST (Routledge ) iRl T 52
H EsH Loan words in the Chinese Language » Z{EPE “&A” —Za5]F “1840-1948 4
7 e HARS AR “AgsE H BRI T Hr#20Y57" (Shi Youwei 2021 » 71) » 22
EBERENESNE B 5 H RS EE T R T REEE - P — AR EER
- FBEPHE (Federico Masini 1993 ) HY The formation of Modern Chinese Lexicon Evolution
toward a Nation Language: The Period From 1840 to 1898 -}z, (2011) 4mwthy G
A - TR RS ) B —EREE A REY HEBEEHTTER - (ErEdfE) (1903)"
ZEA EAR sk o TRABEEEERE “EAT HIERAY o S KE (2019) 1E5EEA
H¥Resmd by "B —%21r > A ABE > SO00GEEan 5H8 B &
B CREER [EIZAZENE - JUE - AR R HEETHRE CORE HEgE EmEX L
HE HHRSE - NIt IS RENERILERS - S H ARSI IEERL S
RElREEIE 2.2 8 (Bl 20224 12 H 16 H) 2% - 5546 » ERUEREIATTAEBrAEns
BT MW B _EAAART RS B (W I RAIERAEESL o BRI Ry 2019 £ 06
H28H -

HEEEENZ  FREE ZIMVE R ERVER: - =805 (1999 0 62) Rt “&
K" EIFHEERIE AT “WEAEEE IR (2018 - 117-118) JRE “EAH
TR 0 B CEAT IE QEEER) PIPAEER > ElE EAT “BEaAhHEZ
(OB HEEEAHERN" - SEEMESHE - 2EEEENERH1E—HHER
H “EARHEGR B o BE o SHARERIaE A B A - BINLKRERAER A EENS
R (EEERI R M AEEHAT 1866 F4mEY (FEER) W 9EHIETHRA
CEAT)  MEIRHAZRLURIT 17 4 (1867-1884) HEE/ZHE capital 35y “&M™ M1 “f
K EBE N X E— L

A5, T EH A DR U “EART B iTeB AR B E T—EE R E
BE o FRPEE - A R IRRBUBB R EEE S — "EA” BYHIRIMERUEA R
WA E A RIS RHIVE 7

—
—
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BRET BRI EA R EBMGHIIREA - (EERIMRACE - B
TR HA TR R FIE RS A SRR ¢ — RIS 4RI 1903 LEIMEL
ST GHAITE) (I8 1) S (RBSSRIEMERAT LY (R EsTse) GRAmsas)
DIRETLE 1958 GEISCEE | SBMAARE IR - BeGORE -

3.1 (HEtE) HHY BE MR
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R “EMAE=EER - 50 o i - BA - Fh
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ERAR— AR "EAT HREBURS R A B CRr R HE: MR- R5 1)
JCEER (2011 - 2) 58k > “AF (H (FK51)) By CGiree) BE HsBEUIfHE
WNE RO T HEAC 2 ST HEASEROM ~ PUE ~ BRAVEREDN - £ HsEss0mebtse
b BEAEENER < B EA” HIESRE CRreE) —IBECZER” - 540
SCURREET » SRR Rt R GRrERHE) > 888y “EmZED - BRI CGRrRfE) (1903)
FHRPY HIRE TS5 DERY > DURHE SUE R TES MR > FIES DER SIS - il
g 0 [FIRF 48 T HIRES R » WES [REHesE 28 P EER o7 (2 K 2019 > 78)
1984 > UH /2 BREFI A E HIFFEES o H CEBIMRERF) BB "B
5 B HGE © ZEEFEAAYZER » WAL CRER “(HAE) — A R4
" e B— (2017 > 28) 5 [T = BIFRIZIERS 1958 4Ry (BAUERESMREIH
ge) 0 8 "EAT BEiisERS oA AAANUEFECE RS (BEEE) B:
a0 Ay a0 PR BSOS TR R AUESRS MG - BN S —FREg &R - AT
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SMGEANTTE) R EILESRAE (TPEURESC) 56 2 Ay CRAUERE T 0 SEEARAYEES )
WHEE RN > £ (ChEAREEHASE) R P UK E H AR UERE ”
—Hi > EEERTSEET EAT o BNV S R B A B T
MBS HL i #aafza i) A Corkiasaa i) - Cirfasaaaldi) dk 7o ~ 1)
PINEFRETARBUE - £O0F - iy - W - WERAREER A MirsE - #ukHi
2 1949 £ 9 AR ZAT - Zada “EA" (SRS ~ PSR 1949 - 9) Safe KR4
firekE o CHralaiea i) ERUSSBNEHEE - BILHE R THF i - KBy 2%
2 CERE - BUG ~ KO - RS~ B IER - SR - Elg - AW BRI
FEE" BRI » 5% S0 T M a4 7 BT B e (BEE - i
1948 > 285-286) - {HEFREEAVE > (Hréasdsddl) f Corilakaast) B2 EN
CEAT BB e AR HEE > B LA R E P ER T - "SR
AR EHENT UL - fEH A NI SCE FE MRS IARAY & (T217%E 1958 0 90) =
TLEEHYSCELEBIESCERY (GRS ) AT 10 6 7 - #UE iR BN E R
FRHAHEE “EA” Bl B HeB/MIGHR SR - A RERES2HHY (FRAUE
sEIMREEIZE) WA “EAR” FI R HIEE - Frilis— SR a DUsa By “Cir 44
jnE ) CRrlafaa ) — E1rE—FREF R -

BRAR= 1 B TR EAGRES - R R RS RN HER - R EEE H &k
SR - Ped - BatA SR (2019) Y “EA” BERY “H ST BRI AR RS
2018 £ 9 H 13 H "BHERERHITY” AL " SCRE RRET AR T E
Ry RN SCE "B AR E HA T (Bl 2022 48 12 5 17 HEREEE 7260 70)
SRR R SCHY BT SR HEEE capital” HYEIEE AR SE “E2A Scholar” 2020
£ 8 H Il HEHE T —RER “RETHZHENHA—RAZEREPIIHE IMIGE
e CREEEE R 4286 ) - (FE RyF R REETMWM » R SCRI38RIY 1998 455 8 11
(EIgsEE) > 32 "EA” FIRHeEAE  BIAEUIHE - S8AE (20190 84)
FIH—FRHTRIE ME TR SR R

a2 e FE RS 3 o PR | AR BIHY 2 T (FRAET a2 Ry H A
MACERETAVHRE SIMKGE R (1998) —30 > ARIEHIEAN LAY
SCE 2007 FAE CBIRIERER - S - REME R ET[EART R o R
R AERE TR LD RIS - HIFET SR SR SMRE > 3
ERE e e B HREY o NBURSER A EES Fam > —1E5
Hh—IEE > Al — RN R A K -

HEFHEE AL - ZoCEANR EhEm r] 7 - BEESETEUR L TRUErIEE
SRR IS I » MM (2000 > 324 ~ 330) JMEMRCER A THE > BEE T &
A" 2 H eI A R

ADAEERT Y - 2 3 fRESSRERAR S By 2 OB ] RAYARSS - —IRE " CHrEfE)
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EAT ER CliEEREASMEE R EENEA TEF fEEE (B “Return
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220) o BUTNE (2011 - 5-7) EAMERAAS S T “WrpiHE" - “CEBIIMREER)” - “Gir
Faalga )" RO “GRrRlakaal gt )” - #2 “EA” —FEEMEE

T A SRR T TR AINAE R B S B BB S 1)
“HREE - WEMLL HEEE 95 E R SR EE
WA AR iR B AR HRIRE (BT 2011 110) -

ELES - B ~ BEENB LSRG L - BEE "B Eh "HIRER
al e EAT —FEREBR HIRIMGET 2 R HAANLEFIIR ERERE (K
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SR - S EIGE T H o BEE N BUGEOR AN SCRYE - R EAT
AR AIREFR AT AN » DAY HL Al s S 5T
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RHE) (1886 F) FI (BRaTiiE) (1896 ) % -
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2 A EEmE) -

MPE [@ilf&RKEF — (OB EREET 2 A - A EE (Henry Fawcett) EEEIHYLL
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TR 8O ER BB R ERVEES > 19 T4 70 SR ARG T 224l FL v S B &0 2 228
TR ENE PG 5 SRR N A NTEEIEZ e A - (EBK) (& 2) FKEEE
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58



Translation Quarterly

B EQ-PE GEHZERKEHEHLSEE
SQOEREHEEEH<EESTENTREN
xzammnmzmmaamaawmuvumx
HLHRENERTEREHLE | BNZ&S
HLELREXRIZARTRRRKEBZHL
AR ENHE LS
W +RE  CEE<ERHESHGK S

_7EM$gaagnbmgunanxxﬁza

,waamxummmnﬁmmﬁmmmnama

T8 | M AR TEREBRHERDARE h

Apep Sy ey RETIET

TR e mas

. e

e JE VYT ! 442 .+1«2F%fi

FeaTreditiSTRES TR T EELVT L ST
e é:nﬂiﬁn;?imfanmcﬁinﬁ+¢ri
Plaoeell wreiniLaate )
¢ /B I ) B D L b e LY
c&?.u:ﬂr i;arﬁqﬁzmsﬁﬂnﬁlimi!
Rt s i SR 2 T L Sl CE P PEN St S
o e Sl el MR L SR ki o) o
Ot
;.....nm vt Bk 9 | STl | Erg o ST | waey)
o cu.r. w»,a.,ﬁ.__ﬂu ey _!_.nﬂn.?..n e i T

..:i .
ﬁ&ua? P J!I.a oo f E.m:ﬁﬁnn..r- e
SR E Y T TEE o TR i (re TR L S Q)

s.u...; gl He e a?:.iﬂn....ﬁuuﬁ%._
s Yo 2 g e e e T e T8
Wb T ST el e e o Sl
desirpwsos Lt | GRS I TG e TaT AT

BER)

=

& 4: (

59



E==4
A

i

HE #

~ i i
~F 2
—1 1 . [} \
g8 Z4| w20
g = S
NI e
———— MR
e oy
’ oy
Tl S % E U\
2 3
o YE T
o Wﬁ\ﬂ Ang w
F3l
= E®
PN [a] N ) 44 1, $hehty 101 10100 4 el
= ES. SRISEREY  SERescsms
) N
b= = g i
A WO
— » ¥ > g E ol N Vil ..
~ M W ,_rmmmﬁm.ﬁ_&mg?:mnanuuaf%aﬁnﬁ._ K
YE ZEE B & B~ = B RS SEN SN ERERB KRS RENES | | [N
o mr i = w@i 2 HEET RSB THENH SHTa R ER TR E SR HES EN
| %3 OFE &R FEE <zrei RIS ERE R HE NN N e AN
ik s g S SREHRIRIUR CRHHHER | SRR REURTANENER 2
; © ¥r - ﬂnﬂ«%g.kmmwmmrﬁ._murz,ﬁ_,_"?z_iqf(_ﬁamuwm
ﬁlT. K \.vk -— m-l” -I [ | Vi A o] — N 3 sl
RETRERKEBFR T 2ENTIERRL bl _EJm EEEEHNE ERAEE<RRERR ?méﬁ?mrﬁm&%.?a
ﬁ,ﬁ.h PXT R R TN R TR Sy ®E - KENEN FRENEST<EN T R S <oe NEFEGR YIRS ER
1 o~ 1 7abisda vl Ty
oy R BT\ S KRR S AT EY K & §,%ﬁ%&ﬁﬁﬁéﬁ%
e NEARERNE ST RES W i = = ERFERPRAHIHRETENRA SR NER LB EH 8K BTy
P Lt T R e AL ~ 1 —e
Z&.ﬁ { w&wm,,.nw_.m..u_.‘#fa;.m&h = Mm © WEHERAE N R I R R SR R NESININT IR £R
4 T b m,t,ﬂe.r._iqm AW EEARE ST ENHERE KRN TN
.L u.du \ N e Z%Mﬁka iy o (=23 L /ﬁfb LL \\\ﬂ*ﬂ& WETNEY
% g P B e L e o 1
Munﬂﬁmn ﬂmw AtL e g a8k g SN R T R YR B AR <6 PR SRR A Y
LA ) ! ?.Iaa f— o .. t._..-” ¢ 1 hl /n - -~ - IR —
Riz #/vﬁ )fﬁu.umm__?-ému-? % o % #Lﬁwmm%ﬁm REEER EE SN R SRR NS ENE LY
T - i = =

%)

==
==)

60

& 6:



Translation Quarterly

1

§
i
s

Dl RUMIESNBESEE>-HN| | BEGD|ENE
ERe+HDl | [ NESS SR e

T
o
&
i
i
i
ki
&
oy
=
5}
§

NEREFARTINIEMHD] | SHNEEE-rHD|

NREANSHMBST NSRS
litez) | SEEBABESE | +HDl|

l

7. (EHER)

i~ MR EIRH H AR ARVEEERESE T # capital YRR

AT SR IR A HEPE TS8R (A1) (1867) ~ (BEERAETR)D (1871) -
CHORESE) (1872) - CHERFERIEE) (1884) 1 (BIERERPE) (1887) %3 capital )
i -

5.1 (&B/INE)

(& INE ) TR AR E T 1846 4 » 4 Ky Outlines of Social Economy » /£ By
B L FEEZZ William Ellis > 1867 FFAHHZEF5E R H I « B2 HAR NHRIVE—E &
RN 4ATE T RN - LS RV SCREE - B (OB NEE) LE (EEIR) =%
MERETH =4 HHEEEMEEREEANET RS R L (BEIR) &5E
SERNERERIAESE - 40 (4885 / VL) HU rent ~ wages ~ profit ~ division of labour ~ value
in exchange ~ bills of exchange 77 FIEE B “#X ~ JEEH ~ Flor (FIE) ~ 0% ~ &k~ B
B (SRR ) fEEtirsE sy flE A i - TE - FIE - 78 [EE - B (&
FUINEE) (1B 8) % capital (VEIEEE “E” B¢ “WAA” -

52 (TER&Hm) A (KBES) FH capital IR

HABG4ER% - BT B/ MEEXRERERED (SR ) (a8 4 )P - fI
HEEEE A (1840-1923) FIEEM (HHEORL) (SGE (&BEFEZE)) (HE
54 B H CEEARYEA S B E AT = (Francis Wayland) 551 The Elements
of Political Economy ({#&EEAFT)) o (SLIR&HHm) (& 9) F1 (LUAFESE) ([E 10)

61



HIRE BB

; | CONTENTS.
! T_: E i

ME s omon oo fE]xow T — o,

&L g g LR 'g ’: 1, CrviLizATIoN AND BaRpaRsst 1

K . 2 LF-GOVERNMEXT 4 . 4

" - R b i 3.I-\’iﬁ'n.\t:m AxD CarITaL I i

H 4, Rexr . b . . 10

L 5. Waces . L1

6. Prorir . 17

| 7. Divisiox ofF Lasour . .23

"1*’6 i % f z{ :. ; 8. INTERCHANGE . . 25

9. VaLve 1x EXCHANGE . .28

g 10, Moxey—Coixy . . |

11, Moxgy—~Parer axp CrepiT .35

12, Biuis oF Excuaxee . 38

— 13. PricE—ABUNDANCE AND SCARCITY . .42

14, Freepom or Trape—RrsTRICTION | 44

15, MACHINERY . . 49

16. CoroviEs . . b2

17. Taxatiox . . . . . u . . 54

18, Taxes—Dinecr . g . . . . 56

8: (KLR/INER)

Pl H SRuE capital BEE M= "W > wl R > DL AT 5% capital 2 19 fHEC
60-70 FEARHARRVEITHUEL - E—RAHAZRANEGEESE TR "B E—
BRI ©

5.3 (EEFHR) M (PEHEMFIH) FH capital HIEHE

£ (EER) HEIHANELE (1881 ) H¥TH HHRERGRER (Teys) P
SEPUAE (HD 1884 4F ) R T RUR/\AY (BEAZEA ) U9 22 ERH A A
HEFTIR I capital BIEERL "EA” AV &R} I TE capital BIEER "EAS (H4)” (
1) - EERERFEERNE  (B2FR) FEAELEERE— 2 "R T A —1iesE"

Mée » AT TN EREETH > e HEIOELZ > e M EEHEET
TE o SAFGEE e T ((BEYE) -&E5) o MR - &E (TEFE) H

AL 1881 £ (HA B HE T B2E RS “HihEE - bl —EHEH
RER HEEEET “EA” BB REAEN - e TEg HHEs
B H AR EEE AR ((H8E55) %5 (J.G. Bridgman) #ff5%
HUERER S T AEREIE —RE) » 828 > 1 1884 &2 > HANTFIE =B ~ BEIRE
SR AR ORI RS —AERM L (Georges Appert 1850-1934) HyE&EE > A
Fky (HEFEHER) SO TETERR "EAT o (B 12 (EFEEERE 1 =5 27
=0

1887 - HA S B dmiE mdmes | LB A\ B4ER (Alfred Marshall)) 1Y (EIZERE
128 ) (Elements of Economics of Industry ) #t HIR TIEFHEL “BA” (& 13 : (EZE
HIRFER) 55 1 &5 3 &5 36-37 H) - {B{EHFHE LA - EliESE (EEIR) 18814
BEREHAN T 3FRUE > HAEHEEE (EE%) % capital fiTsEEERE 7T/ =

62



Translation Quarterly

Wi 1 CONTENTS
J P i .
" M AND
R AN G o . aall PLAN OF THE WORK.
L ¥ " Y m R ¥ fl e
f w ¥, . :
: o 1 INTRODUCTION.
¥~ A R ’ : DEFINITIONS AND DIVISION OF THE SUBJECT.
. £ | Page.
ud i a~ M || Poriricar Ecowo-rv, Wealth, . . . . s
| ! W 1 Value, Intrinsic, . . - - . lg
i i ' . d ] “  Exchangeable, - - - - . ;‘
. 1 Cost, . & - - . -
L 0 & ] Eroc::u:r.mn, g
] xcha
i O D--t.rubx:gueu’n, o
-~ Consumption, 26

’ OOK FIRST.
% r W OF PRODUCTION.

vy CHAPTER I.
OF CAPITAL.

The Nature of CDPI I,

‘_ The Forms of Capital -
= The Changes which Capﬂ.u.'l. undergoen.
h n The Increase of Capital

FProductive and unproduenve Cnplhl,
Fixed and elmulnmg Cnpnta]
| Money,

SH2R8EE

CHAPTER II.
OF INDUSTRY.

.8 PART I.

B 9: (BEEAET R )

|
|
[
i
[
l
|

b oM
REE

ek B

ol
SRR M ddv | R
M BIR
(rE| AW
e i T

10: (&R ESE)

63



T SbEE

ERANH A ER &Rt fm - v & - M0E H A ERHHES capital HYEEEAN B SLAVIEGE M
FIRRIERY > TRAEE - e g™ -~ WA @K "B /-

DR 11
Blastogeny < SnaoMsa”
Blastophyly = WmMPEN
Bod y KApE
lluluny. o
Brahmn 2R’
Brahminism RN
Drain s
DBrassago EsES
Brucara -+ .-
Buddhisin 3 -
Dullion gy
DBurennurncy 1 fsis”

(¥

Unenosthunis e EiaR”
Calvinism fet £ T -8
Candidate "+ L
Canon B "
Cnpmoity I oim” .
Capital = L |

11 (EEFH)

N~ B —FARRESETEALERET BT BE
H

AR A AR PR LR PR R R IR - D
AR “EA R -

6.1 “BE" HABATRRHRB

(1) A BRETLAGRAE - BT OB - (BURE)

(2) A& KBEDVIMKAZE - BEZGH - (ET)

) EAR B2 A—THE > REZRE/ME - 5L S@EEY > &
ArefriagE < (CRECH)

(4) &R - HEHEE > SR KEA - FANE > 5 BEAEYS
WANEAER - ( ZBIER D)

A AT R AR 2000 BRI - EEEEAE - (BRE) #Y AT B
LR CESET M CEEET 5 (B) Y RET f5 BSEEST o ERiER T
By AT R AR BpSREER RN o (B2 0 JURAY (RELH) soE T AR R

64



Translation Quarterly

11447
— e

BT i KU YK R+~ FM K Aragg

NI TE I RINB'EC 1 EE+BR MY BHS
AREFRANHEAARBEHB RS B2
+-vrﬂzAk’v,¥a,ﬁﬂuv‘pnmﬁwu;
Brgsidin@eE gl 2eaEsn B
R EL TR0 AWES T EES AE RN -AR"
M IEE T RARR I A E R NN Y AR
(R ENE EEWE 4N EW-E-F-N T S -
AR k

BRINE ' Ex 1B i< pAR P+ 1B HrRBH
E1Es<H " @A Er B 22 SE2RLD
THE(RVEEE+ » s A KMo 2K

FI1EEYSTRBapRr i3 aEs 3 AZRY
ary+ kAR AHAr N ISENGAS ERE@E
yhH IR BE B T BoONIABEx 2 1854
BREINMHER EB I <SEoHEP»+ X 2 §
rEQIE AR rERN B iR IROBEN
By HOs@l s 2o Ee NIy
WA e (HEINIAENRArsaNILEEYE
MELXBR LB @E D>y «Bea vHES B
Eahs

GYEHAC B oY s SH RErHAEE + M I~
KECRrE) e BadNIAE2 0@ NN ABH

PrAasBRAsErrae

14

RHEE)

2

& 12: (EHAFER

ind

HERES e I[HE N [~@rEI e~ B &
B ER B8N ﬁ O TR TEAN TR

ORE 2>< hill+ +KBE # ' EDEMEEE 1R
TRY LERT DASENS TN DN LN <3 L L~

tEAESER <y AN CREANER A B Y
KE B SUA &= n E0RE By ~'THES» ~ i v
*F KA <o 1 N B NS EE TN NS
HNEEK K AEL H5 OV EEC B S NNk E

Nhw

ik < SRMEE | BB R ' TRO W N X+
AR AENE (R -
Kol CEr = | fOVEEs 2 MR AR SN o Y0 K
By ¢OEHe 082 UHABREE K A K4~ el
AEECr OISR AR R v e A
AUENEA e WO RN RN TN E R E R p
A UE MR S e NS BRI At e
NEPURRI RN R LA R A n S BEAE S FoE
Brarh="gifgits = @ o (HEQ ENFEEn
FR="B I AP da o " BE\EN 4B NNERIEN 2 ¢

LI il N+%

13: CESEEER)

65



HISE B

W T &R E AR > M ERE R ERNEE (WAERENRE » "&Y &
AAEFEMEY > —H3H > Blgged) (55 2016 » 173-174) - JTREY ( ZEIERF
ai) (EEASE) 1y "EA” BHE—E “FA" (B %5 k) 20 - SRk
Py “EA” AR AMEERAEEER T - R FAER - Tl CEAT —FHE
s LB A E B AR R T -

6.2 BF P EAE L ZEFF “RBE” ByEA

SR B AIR > “EA BMEME > HENMELSEE TIERE - A LEENE
HAEEN "BA 70 (BHSGEE) T "WHENEER - @EF AREE >
RIEER >t KR EITLENERT - FRIEIZ R G H AP - APHEE - RESIREE
RIMEH Gt - FOEAEF5E 26 FAEEILRNL A - ARG " (H5[H %8
RedHiga B 2010 - 163) ; fH41 CHEEE) T8y 5L AP E TR - JEH]
R THE 275 dEAGELR - HEKRBIERIIAE - BB 2k
AEET (BUK 1999 - 181) « (HERIR) EMs BRI 1896 R A TA BHLCEIH
AR > SChHIR T RERY "' M "BAT sl > HE BT OGEEREARESS o BT
RepPgsHy "EA” fosEfHE - 40

(D) pAgERR - BES - mAZEARME - AIAEAE - EEE - e
- #ERERET > DAL - AEABEALLESR - BAZBEARMAKS - ARt
B RS ([t 2018 > 351)

EAEEHEES (EEER) U fE B0 “AIRERITERT —6 > ERER
E o BEETH "B SRS RAIEREMEE -

(2) ptfEfdE s - ERABEFSORIEE T - MERTZEEFARNE%E T
BUSR TR E AN BB - IS - BiEER > SR g =E s - $TE
AR > AN o HAER 2 iRt (SPEERE > REWE - BT 20210 89) o
ArEGENEERS R TR T EEBEE R (RiES) 1Y 1894 4 > 1895 I
1900 4 4R (208 ~ 2122021 > 6)  BEFSLAELIYEN > EEZ 1894 4F -

ERBH A LUEH - B "EA” TRE 2B AEERAVEIEEMEE - 5351 > B3
FTiEHy 19 tH4C 50 £y (BRER) s XEARAERN "B - fEEL -~ 1E
o AL LA SO R AR R AR - BUR ~ ERBERIBRRE Ay "B HlosEE
ZEARER AL - A EHEE -

t - &im

BT > P EIAT AU — SR PR T AR E (R S HE capital 52/ “EA” 0 L
8 1901 FFEEEN (JFE) T capital 325 "R 5L - SRS _EIEEHY “1E B AR
[ESOR T e s R BRI B " (SR ~ AGEH) 2016 > 89) « JFIEER - (JHE)
IRTHI S €O BRI S8 — E AR RGE "BAH" SEEr EHRA -
HEHER (BER) M5 > AT THEE - ABUatOEEEE - HEORSE M

66



Translation Quarterly

SRRV E R - M E B AV EIRRE R (EORSIBT TS - o] Raga e
& 7 B EREZ SRR ST sB R Y RIEEAR & - F— e L TR U
TAEORBREMAIMEEIER - B3 (FER) R IR IERSAIFE S EEFH 8
HY “EEIR SREEA - 1 EARE (SRR MBI TGk (EEER) 285 B MVEE
ZY) - EAETIE © ERHERE (FER) &5 17 (SBZHEAD (GRE#E 2009 - 232) -
iR SRR By (EREEER) HERY (SRR 1t (SFE 2023 > 206)
EREE (SRR &R T (RatZel) (R 1998 - 188) ~ 4 A1357E27 1898
FUCCER (SEIR) Fasihk > mH - 7 1881 FRMEAH A - (6% E) FiUsw
BE AR - (HEAERE RS ERENERE T - WA (2007 0 133) gt “HAHE
i AR > B E S B UERE T LR YR AR A o e BURLERT LR > A
FEETESEEHA - HA5mEmsE HA R - EalsE s X TmEAER - B AR ER T %
HE < E T bR UE IR E 1898 4 9 HREGER U HARAEREES) - 30 /Y
IRFfEIHe 58 il - tAERE S [RERIABIERS - B8 A3 REOE M A T EG TRHREIERAY
(FE) CLik2018 - 5) - o7 - (EEHR) ~ (wads) - (BERK) F (FHE) Mol
HVEOR ER SRR £ T EZ B YR
ESHE
PRPS AT G B SRR A SR A A BU A SR SR & WL AR 2
FREsRERIIT (4R9%  2020K003) ; BRI HeaZ=ifidE A sB R RSB
KEFRERATRERE TS (4R9E 1 YB20200010) ; PHZ24NEIRE KB el SR BEARRE AT (RA
TR E AR P EBR AN, - (BT (HRERIL - 22XWF02) © P24 ERE
REE 2023 FEWFEAERRME CEURHIERE R "B (4w9ft © 23KCSZ010) -

pEcl -

M CERBYIMREEREH) (1984) 2& (A — b 2wl ~ Ao 8N GEmE# > 2
KIE T ——Fr35 )]~ MRERGRE (1960 - 1968 » 1978 - 1982) A 15 AR E
iy o (52 A 2016 0 73)

R ZIEBE (1984 > 2) fEFpdad > “FRAMIFTULAY H BB AV RS MK R 48 K5 5
g AR EHEEE R AM A ERAHEET - Frll - #HIRSIEL SR
s TSGRy EA EZEN REHEESEP A ESEE  shihon” HIFAME
EE

Bl (M ER) (Chinese Serial) EHEGHBEGHE - HHEFEEZFEIRIEET » 2L
AES R A B — (S A > B 1853 4E 8 H 1 HAIF] » F] 1856 4F 5 H44H]
A& AR 32 # - (BESRE 2021 - 86)

M (PSS ) R https:/deollections.lib.keio.ac.jp/ja/fukuzawa/a02/4 » 2023 £ 1 H 19
Hig= -

R S % =1 i Rl Y VA =

O BESr3dRAE (RERNEE) 2017 4255 4 A > 5FARS - S IAIIRIRIIERE 1958 &£.45

67



HISE B

Ry (BAUESRS MR ZE ) (A0 @ SCRSEE L) Mg AE: “EA" E—
floze - [FERSCEMS T 1984 1Y (CERBIIMREARE) » B —BdF 2R
FRAT -

71 H https://dl.ndl.go.jp/pid/994134/1/1

Bl (S 485w ) H SZhR R https:/base.nijl.ac.jp/infolib/meta_pub/G0000203KDS_YUTK-
00062 (2023 41 H 18 FiaZ&) -

Ol H https://dl.ndl.go.jp/pid/752942/1/7. (2023 2 A 8 Hi&ZE)

101 37 4% By An English and Japanese Dictionary, for the use of Junior Students, by SekeyShim-
pachi. With the addition of new words and their definitions, together with A Biographical
Dictionary, Published by Riku-G6-KUWAW Tokio, 17th year of MeiJi (1884) ) -

U 1901 FFEEERDY (JHE) BROL » # capital 38y “REY” -

ZE U

Liu, Lydia H. 1995. Translingual Practice: Literature, National Culture, and Translated
Modernity-China, 1900-1937. Stanford: Stanford University Press.

Masini, Federico. 1993. “The formation of Modern Chinese Lexicon Evolution toward a Na-
tion Language: The Period From 1840 to 1898.” Journal of Chinese Linguistics Mono-
graph Series 6, Berkeley, U.S.A. https://www.jstor.org/stable/23887926. (Retrived on
February 2, 2023).

Youwei, Shi. 2021. Loanwords in the Chinese Language. London and New York: Routledge.

BRfGE - 2018 © (EEEIR) - L4 4 (1896 F) ZIA -

R/ \5% - 1884 - (BVGTLNIFHL ) » BRET © /N EEETRiR -

HEHE - 1998 o (FEATAUEE SR AU SR EAR) o 18 ¢ R NERH R -

HERI » 2019 o CHIAUPEIRT AT a2k 8 H A ? FFIREER R —T ) - (6
Hef):6 H22 H 12K °

=L~ BIERR < 1958 o (BIAUESBSMREAMNTE) - J65T @ SCFHER MR -

SR 0 2016 - CRAEEZLNNEESOIREZE) - #0H © ZRETHRE TR -

BT - 2011 - CEFEFRHYHEEEMIE) - B« EigakE kit -

SR - fEEAGR - 1948 - CHranaease) - B IbnE s -

FhiE ~ BT 0 2021 - (HEEE - FHitHE s (RiEE) - bt @ Rt -

EREAGE MR AR - 2010 o CEFERGEMETH) - B © BRIk -

EHRS ~ SRR - 1949 - (CHrdasasait) - B - HBIHEE -

BALN ~ REH - 2016 - (EERE (HE) PR HTsiRES%) - (4
SEZNEE) 8 1 84-90 -

=R 0 1999 o (ITAHEDERES MR SR i 5t
) ) o CBARRER) 50 61-70+2 -

TR - 2018 o EFELFERrEE K H AR iMmE RS LLE 72 ) - (HlasE2b5E) 1 5-10

EEPE CGRAUEREFAZATE

68



Translation Quarterly

BINK - 2018 - (BHEE) £HFEOAEVRTHEEREER) REEELESE - HiE
A e S 1 o dbaU/P% - REE R A E] -

Bk 22002 - (FEEHEEEE—E > RECUBBEEERTEIEAME (PED 1900 -
1937)) - RfgEfEEZ - Lt « 405 - E A =BiE)s -

PRl - 2023 - (K ~ SFEMESEPRERRHE — (EEWR) SRR EREHa kR
EFE) o K FEB RS AL -

BIESL ~ =g - 1984 © CEFESIMRGAEE) - B © RIS ikt -

B — = 2017 - (Rastost Ryl o H B4 AT EUA) - (P E0ElEE) 4 - 26-32 -

BrEfe () - 1997 - (RICESEFEAT K — TSI MIGEIZE) - =0E
i o g ERE ARG -

JCERE - 2011 - CHTREAE © MARRE-R51) - Bifg @ EigReE it -

HEES - 1983 © (PRI B HAN) - Lk - MBS - J05 - 4205 - 3F - WA
=HEEs

S R 0 2013« (GEFBSMIGEE (BEETA)) » JU5T © PEFSENELE -

SE Ry - 2016 - (CHrEEdMIcEaza ) drigisac) - (REEDIZE) 10 73-77 -

SEAE 2019 » CEFIMGIFEE HE—RREEES IR ) - (SRR
FE) 5:176-86 °

AES © 2007  CREGBELEERPHIHEEINGE ) - (EREGRIE) 5 133-139 -

i - 2015 © GRACESE T HEBIMIGHRR=HE) - (SNEHER) 3 40-43 -

T - 1998 - (PRfET PRV HA—RAEE RIS “IMGE" B - (kE
WFSCEE) 8 1 71-80 o

T - 2000 - (RftRVIES) © RF @ BRFOSCEHRR L -

TI7EE - 1958 - (REUERBHE H S P E2eRsEse ) - (PEIRESC) 20 90-94 -

JESRET ~ TEW - 1903 o CHTEIHE) - B0 0 RIBUARERL

B - 1999 - CREIEE) » BN © g dF Ak -

FEORE - 2021 - ((BHEER) BEXHS ) - CRrEEHERETST) 1 86-107+128 -

T © 2018 o (BEBCIRR HEEAVERES NG ) - O - JaTpg A ERHIRRAE: -

TRETE © 2009 o (ORE BT QUK PRIAFEN R OI6A— (BEIR) HVEFTEE
&) ot - mlIEL

69



Women Translators/Interpreters in Ancient China:

Identities, Roles, and Implications

Xiaoying Wang

Address: School of Foreign Studies, South China Normal University, Guangzhou, China
E-mail: julia-wangxiaoying@hotmail.com

Correspondence: Xiaoying Wang

Citation: Wang, Xiaoying. 2024. “Women Translators/Interpreters in Ancient China: Identi-
ties, Roles, and Implications.” Translation Quarterly 110: 70-89.

Abstract

This study addresses the lack of focus on early Chinese female translators/interpreters in schol-
arly studies. It first presents four women translators/interpreters in ancient China whose trans-
lation identities have eluded discovery. The four translators/interpreters are the anonymous
daughter of Fu Sheng in the Western Han Dynasty, the “two women translators” recorded on
a wooden slip of the Western Han, and the nun translator Facheng in the Tang Dynasty. Draw-
ing on a variety of historical documents, the first part of this essay explores their translation
identities, roles, and the historical contexts in which their translation activities had been situ-
ated. The second part of this essay addresses the modern-day implications of the four women
translators/interpreters. This study argues, instead of being invisible translators in official
documents, the four women translators/interpreters were important figures of translation in
our history. This study also argues the importance of non-official archives and more research

of women translators in ancient China in relevant studies.

1. Introduction

Recent years have seen a concerted effort for discovering the “‘lost’ figures of women
translators” (Agorni 2005, 819) in translation studies (Bacardi and Godayol 2014; Hannay
1985; Hyun 2004; Krontiris 1992; Simon 1996; Ward 2012). In this scholarly move, many
women translators, who had been unknown or obscure in their cultures or traditions, have
been rediscovered or re-identified, including Hosokawa Tama Gracia (1563-1600) the reli-

gious translator in pre-modern Japan (Ward 2012), Princess Catarina the poetry translator

70



Xiaoying Wang

in sixteenth—century Vietnam (DeFrancis 1977), and the group of literary translators in late-
Elizabethan England (Krontiris 1992).

In China, the earliest known female Chinese translators/interpreters were claimed to be
Xue Shaohui (E#471# 1866-1911) and Qiu Yufang GE#fi 7 1871-1902) in the late Qing period
(Guo 2010; Ma 2006; Zhu 2007).[11 The two literary translators published their enlightening
translations around or shortly before 1900. Currently, studies on China’s translation history
have not mentioned women translators/interpreters prior to the late Qing period (Cheung 2006;
Cheung and Neather 2017; Li 2002; Lung 2011; Ma 2006; Wong 2018). 2! China has long
been active with the outside world. In China’s long historiographical tradition, the dense of-
ficial dynastic histories had recorded a long line of male translators/interpreters, such as the
eminent Buddhist translators Kumarajiva (J&EZE(f 344-409) in Jinshu (&2 History of the
Jin Dynasty) (Fang et al. 648/2012) and Xuang Zang (2% 600-664) in Jiu tangshu (EEEFZE
Old history of the Tang Dynasty) (Liu 945/1975), just to name the most famous. So, does the
non-existence of earlier female translators/interpreters, both in official historical documents
and in scholarly studies, mean that there were no woman translators/interpreters earlier than
the late Qing period? If there were not, what are the reasons for this non-existence in ancient
China, which had “a translation history of more than 3000 years” (Ma 2006,2)? If there were,
who are they? What and why did they translate? Better still, what inspirations or significances
could their translations have on nowadays translation studies? This study attempts to address
these questions.

Drawing on a variety of historical documents unused on this issue, this study presents
four women translators/interpreters ever found on record in ancient China. Building on a
range of scholarship, this essay explores their life stories, their translation roles and identities,
and the historical contexts in which their translation activities had been situated. It is found
that, instead of being “invisible” (Venuti 2008, 1) figures of translation in official documents,
the four women translators/interpreters had been important figures of translation in their times.

In this study, the first translator is called “Fu Sheng’s daughter”, the anonymous daughter
of the early Western-Han (206 bce-8 ce) scholar Fu Sheng (fAJ5) who interpreted the Confu-
cian canon Shangshu (j&Z The book of documents). A number of unofficial documents in
ancient China ( cf. Yan 1962; Li 984/1997) record that she assisted the transmission of this
Confucian canon by interpreting between her father and the official, who had been sent by
Emperor Wen (3277 r. 180-157 bcee) to retrieve the canon. The second and the third transla-
tors are two diplomatic interpreters in the Western Regions area in the Western Han and their
existence was recorded on one Han wooden slip unearthed in this area. The slip shows they
joined the Western-Han envoy Fu Jiezi’s (f41-) coup against the King of Loulan (Kroraina)
during Emperor Zhao’s (HE% . 87-74 bee) reign. The fourth translator is the Tang (618-907)
Buddhist nun translator Facheng. Her tombstone inscription records that she engaged in Bud-
dhist sutra retranslation in her later life. In Buddhist translation in imperial China, very few
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women ever entered this realm, and Facheng’s Buddhist translation is a very rare case, if not
the only one. In many ways, Facheng’s Buddhist translation reveals the intriguing relationship
between gender and power in Buddhist translation in ancient China.

The purpose of this study is twofold. Its immediate purpose is to discover earlier women
translators/interpreters in China and, better still, to enable a fuller understanding of the history
of translation in China which should be not only as recorded in official texts but also in unof-
ficial documents. The second purpose of this study is to draw people’s attention and stimulate
further research in this important and neglected field. For this ongoing scholarly move of re-
discovering “lost” female translators in different cultures and/or traditions, this study wants
to join in this concerted effort and provide a response from China, of discovering the “lost”

figures of women translators in ancient China.

2. Four women translators/interpreters in ancient China

2.1 Fu Sheng’s daughter

She was the anonymous daughter of the erudite scholar Fu Sheng (268-178 bce). Her
exact birth and death dates remain unknown, but it was recorded (cf. Yan 1962) that she lived
during the reign of Emperor Wen, who had searched for the lost canon Shangshu, and helped
to interpret Shangshu. For lack of further records, we do not know about the daughter’s edu-
cation experience, but it should be noted that in the Western Han, especially in Emperor Wen’s
reigning period, women generally had been rather active in social, cultural and even political
lives (cf. Cui 2003) and women from aristocratic and scholarly families had been entitled to
or even “encouraged” (Jin 2008, 148) with canonical learnings, especially of those ancient
canons restored in Emperor Wen’s period. So, in many senses, her canonical interpreting of
Shangshu, done by the daughter of the renowned erudite scholar Fu Sheng, strongly resonated
with this social and cultural environment which had been favorable to women’s education,
especially that of women from scholarly families.

Compiled by Confucius in the Spring and Autumn period (770-476 bee), Shangshu recorded
ancient history prior to his birth. This canon had been banned and burned by Emperor Shi (%5
B3 r. 221-210 bee) of the Qin Dynasty (221-207 bee), who prohibited all non-approved
books and learning. After the fall of the Qin Dynasty, Emperor Wen searched for the book,
and an old scholar Fu Sheng in Qi (now Shandong Province) reported that he had hidden a
copy of the canon, but he was too old to travel to the capital. Emperor Wen then sent his of-
ficial Chao Cuo (5285 200-154 bee) to Fu Sheng’s home to retrieve the canon. Since the old
scholar could only speak Qi, a language incomprehensible to Chao Cuo, Fu Sheng’s daughter
interpreted his instruction to facilitate the transmission of the canon.

The restoration of Shangshu in the Western Han Dynasty was an important event, not
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only because the lost canon was found and the lost “history” restored, but also because the
subsequent Emperor Wu (77 151-87 bcee) used the widely-adored canon to establish Confu-
cian order to rule the country. Due to its scholastic, cultural and political significances, almost
all official historical documents of the Han history, such as Shiji (ca. 91 bee), Hanshu (EE
History of the Han Dynasty) (ca. 70-80 ce), Zizhi tongjian (i&;578%E History as a mirror)
(1084 ce), made special points about Fu Sheng’s teaching the canon to Chao Cuo, without
mentioning Fu Sheng’s daughter or that she was his interpreter. For instance, Shiji recorded
the event as the following.

RAE > R AL - BURRIEL - FE30FR > AR EE - K MR -
Efﬁ{ﬁiﬁﬁ/ﬁ WA o BIRRAEFETL 68 - & > REETT - INEIEERHE
[HEH SRS © (Sima 2021, 2712)

Master Fu Sheng was a native of Ji’nan and once served as an erudite at the court
of the Qin emperor. During the reign of Emperor Wen a search was made for
someone who had a knowledge of the Book of Documents, but no one could be
found throughout the whole empire. The emperor then learned that Master Fu had
studied the Classic and decided to summon him to court. However, Master Fu
was by this time over ninety and was too old to make the journey. The emperor
therefore ordered the master of ritual to send Chao Cuo, one of his officers in
charge of precedents, to go to master Fu’s home and receive instruction from him.
(Watson, trans. 1993, 365) Il

The quotation above mentioned the cause and some key figures in transmitting Shangshu,
including the over-ninety-year-old Master Fu Sheng (“4 /1,1 in the Chinese quotation)
and the receiving official Chao Cuo from rather afar (“{£%72"). It did not mention Fu Sheng’s
daughter or any interpreter who was tasked with interpreting the master’s instruction in the
scene, nor did any other part of Shiji.

The earliest mention of Fu Sheng’s daughter’s interpreting role appeared in an early
Eastern-Han (25-220 ce) scholar Wei Hong’s (f#7% 27-ca. 57 ce) article named “Zhaoding
guwen shanghshu xu” (GEE i 3 & & 5 Preface to the book of documents). Wei’s article
clarified Fu Sheng’s daughter interpreting presence in the puzzling transmission between Fu
Sheng and Chao Cuo, which had not been mentioned in previous official accounts. Wei Hong’s
article had been popular in the Tang Dynasty and been still widely read in the late Tang Dy-
nasty — according to the eminent writer Han Yu’s (R%A% 768-824) (Han 816/1986) account —
but then in the long war and the chaos that followed the Tang Dynasty’s end, Wei’s article was
lost though some entries managed to be saved, such as in Yan Shigu’s annotations.

Yan Shigu (BEET T 581-645 ce), one of the leading Confucian scholars in his time, quoted
Wei Hong’s clarification, in his annotations of Hanshu, to explain the reason why the daughter

joined in the transmission as an interpreter.
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A H - “EEE L EEFE REE > FEIES » SAED » [FHEZ
BEEEEE - 5 AGELUE) IR > ST AN+ 2= EIEEEE
B+ ” (Yan 1962, 3603)

(Yan) Shigu said: Wei Hong’s article The Preface to the Book of Documents had
said: “Fu Sheng was old and was unable to speak the standard language. His
instructions were not comprehensible (to Chao Cuo). Fu Sheng then asked his
daughter to interpret”. The Qi dialect was mostly different from the Yingchuan
language. What Chao Cuo did not get amounted to twenty or thirty percent of the
whole book. He only took down what he could understand in proximity”.

(13=1

In the above quotation, the “Yingchuan” (“;g)[[”") language referred to the standard lan-
guage spoken by Chao Cuo and the “Qi dialect” (“Z5 A &) the language spoken by Fu Sheng.
As the teacher and student spoke two different languages, the daughter’s presence in the scene
was certain, as she was destined to be a critical figure in the passing down of Shangshu—
without her interpretation, the restoration of the canon would have been impossible. By quot-
ing Wei Hong’s work, Yan Shigu clarified Fu Sheng’s daughter’s interpreting presence in the
puzzling transmission between Fu Sheng and Chao Cuo, which had not been recorded in pre-
vious official archives. Yan Shigu was the leading Confucian scholar in the Tang Dynasty and
his annotations to the official Hanshu had been well kept in ancient China. In this sense, Yan
Shigu’s annotation helped to preserve the record of this important woman interpreter in the
long war and the chaos that followed the Tang Dynasty.

In the Northern Song Dynasty, Fu Sheng’s daughter had been mentioned in some non-
standard texts. A case of example is that a Northern-Song (960-1127) miscellaneous document
called Taiping yulan (F I Imperial readings of the Taiping Era) (Li et al. 984/1997)
recorded her interpreting presence. Later, in the Southern Song Dynasty (1127-1279), Fu
Sheng’s daughter’s role was more widely recognized, as Zhu Xi (52 1130-1200), perhaps the
most influential Confucian thinker during and after the Southern Song Dynasty, supported the
opinion that the transmission of the canon was interpreted by Fu Sheng’s daughter. Zhuzi yulei
(Z&T-5E48 Classified conversations of Master Zhu Xi) (Li 1270/1986), a book that recorded
Zhu Xi’s dialogues with his disciples, recorded Zhu Xi’s clarification of the public suspicion

about Fu Sheng’s daughter’s role, as the following.

RAE ZERERE - FLLEEETEAE S 5B - SEHREORLT i)
ZEEE 0 AR - SEHEEPRS[EEEE Bt - A ETE - (Li 1270/1986,
1978)

Many parts in Fu Sheng’s version of Shangshu are highly elliptical and in-
comprehensible, but the other version found in the walls of Confucius’s residence
is clear and comprehensible. Some said that because Fu Sheng entrusted a woman
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this kind of opinion, I do not agree. The quotations in Fu Sheng’s version are all
elliptical. There is no way for us now to know where these quotations are sourced

from.

In the above quotation, Zhu Xi expressed his support of Fu Sheng’s daughter by denying
the “mistaken belief” that the daughter should be responsible for the mistakes in Fu Sheng’s
version of Shangshu (“BEFHRAE LT R > IEAR4R7). The quotation also
implied that, before Zhu Xi expressed his support, Fu Sheng’s daughter’s dubious role as a
female translator was to blame for the many mistakes in the text. The source of this blame
was based on two facts: (1) it reflected the gendered anxiety and uneasiness some scholars
had towards Fu Sheng’s daughter, who dared, as a woman, to interpret the master’s canon;
and (2) it reflected the difficulty of interpreting the canon, no matter who the translator was.
Despite the complaints against Fu Sheng’s daughter’s role in interpreting the canon, there was

no denying her interpreting presence in the scene.

In the Northern Song Dynasty, Fu Sheng’s daughter’s image began to appear in some
literati paintings featured the theme “Fu Sheng Transmitting Shangshu”. Literati painting
is a kind of painting which had been extremely popular amongst scholars and poets since
the Northern Song (Cahill 1976). The Northern-Song poet Huang Tingjian (&2 EX 1045-
1105) once commented Fu Sheng’s daughter as “seriously-looking” on one painting, and this
may be the earliest proof of her entry in literati paintings (Huang 1999, 72). Subsequently in
literati paintings in the Southern Song, Yuan (1279-1368) and Ming (1368-1644) Dynasties,
Fu Sheng’s daughter’s image appeared more frequently (cf. Liu 2015). The scroll painting
“Fu Sheng shoujing” ({K5#%4% Fu Sheng transmitting Shangshu) by the Ming artist Du Jin
(FEZE c. 1465-1509) has been one of the most renowned literati paintings featured this theme.
In this painting, Fu Sheng’s daughter is interpreting her father’s words to Chao Cuo—as she
turns to him in the scroll and is kneeling between Fu Sheng and Chao Cuo.

In the Qing Dynasty (1636-1911), some unofficial documents, including a few schol-
arly writings and local chronologies, also recorded Fu Sheng’s daughter’s interpreting role.
Amongst these records, the early Qing scholar Yan Ruoqu’s (|&%53% 1636-1704) opinion was
representative. Yan (1688/2013, 611) reasoned that Fu Sheng’s daughter participated the trans-
mission because “Fu Sheng’s son had died long before and his grandson was still young, and
Fu Sheng’s students were not living nearby”. Yan argued, in view of the father’s old age, the
daughter must “be elder enough so that there was nothing improper for her to teach Chao Cuo”
(ibid., 614). Strictly in Confucian values, young women, especially unmarried, were not al-
lowed to meet any men who were not those from her family. Yan’s opinion won some wide
scholarly support in his time (cf. Yang 2018). 4!
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Figure 1: Du Jin, the scroll painting “Fu Sheng Shoujing”, ink and colour on silk, courtesy of
The Metropolitan Museum of Art, New York¥l

2.2 The “two women translators” in the palace coup of 77 bce

The record of the two women translators was found on one wooden slip in the over 10,
000 Han slips unearthed in 1930s in the ancient military town called Juyan (now parts of In-
ner Mongolia and Gansu Province). Later collected as Juyan hanjian (JE7E%ERS Juyan Han
Wooden and Bamboo Slips), Juyan hanjian was a typical private archive written by anony-
mous local low-ranking officials and beacon tower guardians; its content included daily re-
ports of beacon towers, civilian lawsuits, private correspondences, the expense accounts of
the town’s government, and weapon stocks (cf. Chen 1986). The following quotation is from

the wooden slip that recorded the two female translators’ existence in Juyan hanjian.

HEEFEE O FASEEEESSE R R+ Ao Ag~F O P
(Lao 1957, 10. Slip No. 303.18)

Emperor Zhao ordered local officer Zhang with the title of Yilu to send soldiers
(to Loulan), and (ordered Fu Zijie) to take the king’s head to Dunhuang. (Fu Zijie)
ordered ten soldiers and two women translators to stay and watch vigilantly. [©]

Originally written with twenty-five Chinese characters, this Western-Han slip features a
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clear reference to two women translators (“Z2% . \”") in a military coup against the King of
Loulan in 77 bee. During a diplomatic mission, the Han envoy Fu Jiezi found that the King of
Loulan was disloyal as he had turned to the rival Xiongnu, the powerful nomadic tribes that
intermittently controlled the vast area west of the Western Regions during the Han Dynasty.
In a precipitous meeting, Fu Jiezi killed the king and supported a new king prone to the Han
Court. This was a famous diplomatic event at that time with far-reaching consequences, as it
significantly established the Han’s authority and weakened the Xiongnu’s power in the region.
This quotation shows two women translators were involved in this event.

In an extremely concise writing style, this wooden slip did not mention what language
roles the two women translators performed in the coup. However, the official Hanshu, while
failing to mention any women translators, gave a more detailed account of the language per-
formance of the interpreters involved in the coup:

Or FERBERL) TR AR - HE LB R - 25 - #
MEBNERNT > N TE51E - 2HER - (FEEH © EEERE SR
TR - A2 - EZPEEZ - B LUREE - s#8% T £
EVEY) » REEH - /B IRYPRZ - EOESEEE - /hFREER K
TEERALRE - ” THRERE T AR > FaE - b ARz > JJ5H
138 - KB AL EHGE - Mr&mmbl “E&EE  RTFERKHGRE &
EILRTR TEAES - BRGE > HEE > 8 BEZR | ZRFEELE
b AR E N E G - ZREEERIEW > AR ENEEERD) -
(Ban 2012, 2596)

(Fu Jiezi headed a small party of soldiers11) Jiezi and his soldiers all took gold and
silk. He declared that his purpose was to confer presents to the kings of western
kingdoms. The King of Loulan did not trust him and did not want to approach, so
Fu Jiezi made as if he were going to leave. When he reached the western border,
he sent an interpreter to tell the King, “I the Han envoy am to confer gold and silk
to the kingdoms of the region. If the King does not come to receive the things, I
will take them away to kingdoms to the west.” Jiezi then showed the interpreter
the gold and silk. The interpreter went back to report the event to the King. The
King coveted the Han’s goods, so came to meet the Han envoy. Fu Jiezi drank
with the King, showing him the goods. When everyone was drunk, Jiezi told the
King, “The Han Emperor sent me with a private message for you.” The King
stood up and followed Fu Jiezi into his tent. The King dispersed his men and the
two spoke privately. Two strong soldiers stabbed the King in his back. The King
died immediately; his followers all fled. Fu Jiezi announced, “The King is guilty
(of infringing the Han), and the Han Emperor is sending me to execute him. You
should make a new king, the younger brother of the executed King who is your

hostage heir-apparent at the Han court. Han’s army shall come soon. You shall
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not act against the Han, or Loulan will be destroyed.” Fu Jiezi then took the king’s
head to report this event in the capital. All the chamberlains and generals (of the

Han court) praised Jiezi’s heroic deeds.

The above more detailed account in Hanshu offers a better understanding of how impor-
tant the translators’ language duties were to Fu Jiezi’s mission in the planned coup. In the
passage above, the interpreter came back (“#”in the Chinese quotation) to report Han’s gold
and silk to the King of Loulan, and this indicates that this interpreter may not have been the
same women translators shown on the Juyan hanjian wooden slip, as they seemed to have
worked for different camps. However, later when the King followed Fu Jiezi into his tent
and “dispersed his man” (“F-#EFE /> AfRH") and the two spoke privately (“[fz5"), the
interpreter(s) from Fu Jiezi’s mission should largely be in the scene to facilitate the conversa-
tion. The above passage also recorded that Fu Jiezi made a critical announcement to pacify
the King’s men after he killed the King. In this circumstance, what could be inferred from this
account is that the interpreter(s) from Fu Jiezi’s mission “should have interpreted or facilitated
Fu Jiezi’s announcement” (Wang and Qiao 2013, 14) to control the situation after the coup.

There is a high possibility that the invisible interpreter(s) in facilitating Fu Jiezi’s an-
nouncement, as mentioned in the official Hanshu, was from the two women translators recorded
on the slip. Proof of the possibility is that the official account of the coup is extremely accor-
dant with the details after the coup recorded on the wooden slip, such as Fu Jiezi’s “small party
of brave soldiers” (“4~T-§&& B FH—1") in Hanshu matches with the record of “ten soldiers”
(“22+_AN”) on the wooden slip, and Fu Jiezi was ordered to send the king’s head to Dunhuang
before it was able to be sent to the capital. Considering that Fu Jiezi had, from the start, only
a small party of soldiers in his mission and the two women translators occupied a rather high
position among the ten soldiers after the coup, it is reasonable that the invisible interpreter(s)
in facilitating Fu Jiezi’s announcement in the official Hanshu was from the two women trans-
lators recorded on the wooden slip, who were also ordered “to stay and watch vigilantly” after
the coup.

As the slip shows, the two translators were ordered, along with ten soldiers, to “stay and
watch vigilantly” after the coup. In other words, they had to perform the non-linguistic duties
of military vigilance and military defence just as routinely as their linguistic duties. This
message resonates the historical findings that translators in ancient times were meanwhile
tasked with non-linguistic duties in both the East and the West (cf. Li 1994; Mairs 2012; Zhu
2013). Significantly also, this message reminds us that the two women translators in ancient
China, despite their gender, had been entrusted with important military duties.

With only four Chinese characters “Z£5% — A\ (two women translators) written on the
wooden slip, Juyan hanjian gave no further information about their identities. Who were they?
Local women of Hu ethnicity? Chinese women who had immigrated from inland? Why were

they allowed to take on a job traditionally reserved for males? To answer these questions, one
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must go back to the Han’s administrative presence in the Western Regions prior to the coup in
77 bee.

During the reign of Emperor Wu (151-87 bee), after several decisive military successes
over the Xiongnu tribes, the Western Han controlled most kingdoms in the region and began
to deploy routine administration posts in them. In the official Hanshu’s records, in the twenty-
five years from 102 bce to 77 bee, posts for interpreters had been set up in those kingdoms,
including “(in) the Kingdom of Loulan ... two chiefs of interpreters” (Ban 2007, 962). Though
low-ranking, these interpreting clerks were all equipped with “official seals issued from the
Han court” (ibid., 980). This meant that their rank was enrolled in the Han government system.
Historical research on this area (Eqiong 2006; Wang and Qiao 2013) has revealed that the
chief interpreters were chosen from local people with “bilingual or multilingual capabilities”
(Eqiong 2006, 18). These chiefs were, foremostly, tasked with the duty of communicating
and negotiating between the Han government and the kingdoms. During and after Fu Jiezi’s
coup, the two women translators obeyed and followed Fu Jiezi’s order requiring them, together
with the ten Han soldiers, to watch and guard against the King’s men, so their political and
military stances must have been the same as the Western Han’s. In this circumstance, the two
women translators could have been the two Han-appointed interpreting clerks in the Kingdom
of Loulan, as the Han envoy Fu Jiezi, Han had legitimacy and reason to order them to “stay
and watch vigilantly” after the coup.

Another possibility is that the two women interpreters were interpreters hired locally. Ge-
ographically afar from central administration, the Western Regions generally had a relatively
open atmosphere for women (cf. Eqiong 2006) and women in this area “had a much higher
social status than that of inland women” (ibid., 18) in China’s history. Historical documents
show that, throughout the Han Dynasty, women living in the region had engaged in highly
varied professions and/or work posts, including the “diplomatic envoy” Feng Liao (/E#) (Hu
and Zhang 2001, 140), “a prosecutor” in a lawsuit (Zhao 2018, 43) and “a war-horse broker”
(ibid., 45), an unusual business even for inland civilian men. All in all, the Western Regions
had a social, political, and cultural environment “all very different from that of the Central
Plain in the Han Dynasty” (cf. Eqiong 2006, 18). A multilinguistic and multi-ethnic area, the
Western Regions also provided fertile ground for “bilingual or multilingual people to engage
in cross-linguistic communications” (Rezhaike 1995, 9). From this perspective, it is equally
possible that the two women interpreters in Fu Jiezi’s mission were civilian interpreters hired

locally. In either possibility, the two women interpreters were largely of Hu ethnicity.

2.3 The Buddhist nun translator Facheng

Facheng (640-729) is currently the only known Buddhist nun translator, although there
are many Buddhist monk translators in orthodox archives. Facheng’s life deeds were recorded
in “Xingshengsi zhuni Facheng taming” (BHEZF I [E /A7 8% Inscribed stupa epitaph of
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the presiding nun Facheng of Xingsheng Monastery) (Li 1991). This 864-word epitaph was
written by Prince Peng Li Zhijian (Z27EH#) on her husband Prince Jiang’s side. According
to the epitaph, Facheng was born into an aristocratic family and had a strong devotion to
Buddhism beginning at an early age. She was married to Prince Jiang, the seventh son of
Emperor Taizong (K5% r. 526-649), and was “probably the mother of Prince Wei, Prince
Jiang’s heir son” (Shi 2005, 1). In 675, the late reign of Emperor Gaozong (5% r. 649-683),
Prince Jiang was forced to commit suicide on order of an appeal accusing him of betraying the
emperor, an accusation that “later proved to be false” (Ouyang and Song 1060/1975, 3575).
We should note that during Emperor Gaozong’s late reign, the de facto ruler was his consort
wife Empress Wu (I{22). In 675 or early 676, soon after her husband’s death, Facheng became
a Buddhist nun. The most likely reason that Facheng became a nun was attributed to a political
pretext: though she immediately abandoned secular life after Prince Jiang’s death, it was not
completely the result of having a pious religious devotion (Chen 2002, 58).

After becoming a nun, Facheng became a disciple of the eminent monk-translator Fazang
(G 643-712). Referred to as “Kangzang” in the epitaph, Fazang was a Sogdian monk and a
master of Sanskrit. Fazang presided over large Buddhist Translation Assemblies and enjoyed
very high prestige during Empress Wu’s reign (Choe 1990). The epitaph shows that Facheng
studied with Fazang for a long time and was constantly praised by Fazang for her thorough
understanding of Buddhism:

TEMTFRRATRTDS - PRICATE - FiES - R SEREE - B
sEcEl R ARTRRATGEH © “(ERrhEE - BILLAT - ”(Li 1991, 158)

(She) then went to Zhixiang Monastery to attend the dharma lectures delivered
by Master Kangzang. She studied the dharma’s subtleties, making them open up
with a flash of enlightenment, just as Bodhisattva Shancai had. In steadfastly con-
trolling her own three karmic actions, how could one see any difference between
her and Bodhisattva Haiyi? Master Kangzang frequently pointed to our master
(Facheng) and said to his disciples, “This master is exactly the person who is able
to uphold and maintain the Buddhadharma!”

Approaching the end of the 680s, Facheng’s life as a nun had taken a critical turn. She
was accused of being involved with Prince Wei’s conspiracy against Empress Wu, who later
killed Prince Wei. As punishment for being related to Prince Wei, Facheng was confined in
the palace prison in the year of Ruyi (417Z Empress Wu’s reign title, 22 April-22 October 692
ce) and was forced to do humble palace services. As was written in the epitaph, Facheng ad-
hered to Buddhist practices during her confinement and attracted a large number of followers.
The epitaph did not mention how she survived the political event and had so many follow-
ers under the harsh palace environment. According to Chen (2002, 61), Facheng’s Buddhist
knowledge and her discipleship under Fazang might have attracted Empress Wu, “a devout

and knowledgeable Buddhist laywoman” who deeply trusted and admired Fazang.
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At some point after 705 ce, Facheng’s life took another critical turn - a joyous one this
time. In early 705 ce, Empress Wu, while too old to suppress a coup, was forced by her
son Emperor Zhongzong ({1 5% r. 683-684 and 705-710) to dethrone. After Emperor Zhong-
zong rethroned, Facheng immediately rose to power. She was first released from the palace
prison after Emperor Zhongzong was reenthroned in 705 ce. Later, at the recommendation
of some Tripitaka masters, she was appointed the presiding nun of the Shaotang Nunnery by
Emperor Zhongzong. It was very unusual for a nun to have the open recommendation of Trip-
itaka monks. Later, during Emperor Ruizong’s reign (& 5% Emperor Zhongzong’s brother,
. 710-712), she was appointed presiding nun of the more prestigious Xingsheng Monastery.
Presiding over Xingsheng Monastery was an unusual honour for a nun since the monastery
was transferred from one old residence of the Tang Dynasty’s founding emperor, Emperor
Gaozu (=1 r. 618-626), and this residence had a symbolic position for the imperial family
(Chen 2002). Facheng had been highly efficient at her presiding post. The epigraph said she
completed the refurbishment of the nunnery in less than a month and engaged in a series of
Buddhist construction projects.

As she approached the end of her life, Facheng withdrew from secular duties and con-
centrated on her Buddhist studies, including the translation of Ullambana Sutra and Sutra of
the Saunas and Baths of the Sangha. Part of the epitaph reads:

FREMBEEZE - T T - BY (FERE) =6 - KB (&) - O
=) Fo HREEE > HERE > ERAL > smTE > SEEL - JE
wme - 75@\2‘“ H) 0 BREBO - BT TR EME RS - BRAEEL
Pl 8% > i8Iy > TR AT » (Li 1991, 158)

Master Facheng could not manage monastery matters, so she was required to re-
sign from the presiding nun’s position. After resigning, she transcribed three vol-
umes of the Notes and Commentary on the Avatamsaka Sutra. Then she translated
Ullambana Sutra and Sutra of the Saunas and Baths of the Sangha. She had inten-
sive knowledge and comprehensive thoughts. She got up early, learned variously,
and felt no boredom. She recited scripts, practiced Dharma, and saw herself as
a Buddhist laywoman. Later, a stroke struck the master. She had to lie in bed
for over twenty days, unable to eat and drink.... The master’s disciples, including
Prince Peng’s daughter Miduoluo, on the occasion of moving the master’s tomb,
inscribed the epitaph to commemorate the master so that the master’s name and
accomplishments would not be forgotten.

Facheng died on 27 December 729, at the age of ninety. The epitaph stated that she was
still elegant and beautiful in her old age, possessing eloquence and fluency in reciting and
discussing sutras. As an eminent nun, Facheng’s one major achievement was her translation
of the two Buddhist sutras - Ullambana Sutra on filial piety and Sutra of the Saunas and
Baths of the Sangha on Buddhist bathing rituals and goods. Facheng’s translations were said
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to have been “popular at the time they were translated” (Chuo 2011, 174), but they are not
available now. The prevailing Chinese versions of the two Buddhist sutras are translations by
Dharmaraksa (*5;%3 230?-316) and An Shigao (ZZ1t5; fl. Second Century ce), respectively,
and their versions were translated much earlier than Facheng’s translations.

The epigraph did not specify Facheng’s learning or mastery of Sanskrit, the source lan-
guage of the-then Buddhist sutras, but it mentioned some Buddhist key words and concepts
in Sanskrit (such as “Bodhisattva” and “karmic”) in Facheng’s Buddhist practices and that
Facheng’s Buddhist knowledge was highly praised by Master Fazang. Another important clue
of her Sanskrit knowledge is shown in the epitaph: one of her disciples was named “mid-
uoluo” (“sfiZ54%™), a Chinese transliteration of the Sanskrit word “mitra” (literally “friend”).
Traditionally in China, Buddhist mentors named their disciples and that Facheng named her
disciple with Sanskrit infers her Sanskrit knowledge. These clues point to Facheng’s Sanskrit
knowledge and her eligibility to translate the two sutras directly from Sanskrit into Chinese.

[l At any rate, she was completely considered a translator, as the epigraph shows.

3. Implications

Women translators/interpreters had never been mentioned in official records in ancient
China, and they have rarely drawn scholarly attention. Drawing on a variety of historical doc-
uments, this essay presents four women translators/interpreters in ancient China and explores
their translational identities, roles, and the historical contexts in which their translation activi-
ties had been situated. The study shows that the four women translators are important figures
of translation and their existence in our history have important modern-day inspirations and/or

implications.

3.1 The importance of the four women translators/interpreters

The four women translators/interpreters were important figures of translation in their
times. In the case of Fu Sheng’s daughter, her interpreting made the restoration and a wider
circulation of the canonical Shangshu possible, which further helped to establish a Confucius
national order in the Western Han Dynasty. Invisible as her presence and role had been in of-
ficial records, her linguistic meddling between the two leading male figures was critical in this
far-reaching scholastic and political event — without her interpreting, this Confucius canon
could not have been transmitted. In this sense, Fu Sheng’s daughter was perhaps one of the
most important translators in our history.

In the case of the two women interpreters in Fu Jiezi’s coup, their roles and performances,
linguistically and non-linguistically, had been vital for Fu Jiezi’s mission. Considering the
eventual success of Fu Jiezi’s mission, as was recorded in official documents, the two female

interpreters should have performed their roles successfully. As it was once pointed out, the
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successful coup would be hard to image “if not for the active involvement of the two anony-
mous interpreters” (Eqiong 2006, 19). In many senses, the two female interpreters were im-
portant figures in this significant event, although their names and gender were not mentioned
in official documents.

Facheng was definitely a very important figure of translation in her time, and the impor-
tance of her translation straddles multiple fields. Facheng is the only female Buddhist transla-
tor ever found in ancient China. In China’s Buddhist translation tradition, woman translating
Buddhist sutras is very rare. Prior to her, Buddhist translation had been carried on, exclu-
sively by male translators, for hundreds of years, and it would continue for another hundreds
of years till the end of the Northern Song Dynasty. In a nation with large numbers of Bud-
dhist nuns and female disciples, very few women ever entered the realm of Buddhist sutra
translation—Facheng could not have done it if not for her powerful nun status and special cir-
cumstances in her life. Discipleship under the powerful master-monk Fazang was obviously
no easy for a common nun. Chen Jinhua (2002, 58) believes that her “exceptional family
background”, including her husband Prince Jiang’s ties in Buddhism, should have contributed
to her growth into an eminent nun. So power was an entrance ticket for Facheng to enter
this realm of Buddhist translation. In many senses, Facheng’s Buddhist translation reveals the
intriguing relationship between gender and power in Buddhist translation in ancient China.
Seen from this perspective, Buddhist translation in ancient China was not a monolithic realm
of translation conducted exclusively by male translators, as previous studies looked it (Liang
1920/2011; Ma 2006).

3.2 The importance of non-official archives in studies of early women trans-

lators

Early women translators in China have been extremely obscure figures, both in our his-
tory and in scholarly studies. In relevant scholarly studies, early women translators have been
discussed either as legendary or fictional figures in our history (Mann 1997; Chuo 2011). At
this point, one may wonder if the obscurity of early female translators in China has to do with
the scantiness of the historical documents, so scholars on this issue tramp in a historical wilder-
ness of material scarcity. In compiling her seminal work An Anthology of Chinese Discourse
on Translation: From Earliest Times to the Buddhist Project, the late professor Martha Che-
ung lamented over the non-existence of any women translators in the long official history of
imperial China which, however, have left rich records of many an influential male translator.[®]
It is perhaps precisely because the identity of the four women translators, who belonged to two
marginal groups—women and translators—in our history, that they were left blank in official
archives in ancient China. In this circumstance, we need to look elsewhere.

In this study, all the four early women translators were found in non-official archives,

mostly in raw historical materials and this fact shows the importance of non-official docu-
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ments in relevant studies, especially those of early women translators. Non-official historical
archives in imperial China refer to the documents not written by official historians and there-
fore deemed “unauthoritative or unacceptable” (Qu 2000, 54), including the rich and diverse
unofficial documents like private documents (5% 5), miscellaneous documents (35), other
documents (F/52) and local chronicles (3 /55E) in ancient China (Qu 2000). Highly comple-
mentary to official documents, the rich and diverse unorthodox historical archives recorded
another part of history which was not recorded in official archives.

In Charting the Future of Translation History, Bastin and Bandia (2006, 3) points out
that there remain “vast unknown territories and large empty spaces yet to be filled in” in the
studies of translation history. If there are any unknown territories or empty spaces in the study
of China’s translation history (Li 2002; Ma 2006; Chen 2010; Lung 2011), in which official
archives have long been the major material source, the study of early women translator and/or
women’s translation history would be just one. From this perspective, it is still necessary
for this paper to stress the importance of non-official materials in those relevant studies of
translation history and/or translators in our history, which contain critical information “that
has only begun to be mined” (Bowen et al. 2012, 251).

3.3 The importance of the research of women translators/interpreters in An-

cient China

The importance of the four invisible women translators/interpreters in China’s official
history immediately points to the importance of more and further research of women trans-
lators/interpreters in ancient China. In many ways, the article’s surfacing of the four “lost”
figures of women translators/interpreters in China’s history is like the tip of an iceberg, with
the immense part of the iceberg lying invisible under water and many more issues awaiting
research. Say, if there are more invisible women translator(s)/interpreter(s) if more unofficial
and/or historical raw materials are unlocked? What if we situate the four women transla-
tors/interpreters in the spectrum of history in ancient China and examine the ways and modes
in which the four women translators had been recorded and unrecorded respectively in the
unofficial and official records in ancient China? And what if we look closer and examine,
again, the intriguing power struggles and politics, in China’s history, encapsulating the four
women translators from a gender perspective? The author believes these issues and more
have their theoretical and practical values. From this perspective, the study of women trans-
lators/interpreters in ancient China deserves more scholarly attention.
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Notes

1 The author uses, in some circumstances, “translator” and “interpreter” interchangeably
in this paper to refer to, generally, the person(s) who engaged in the cross-languages
activities in ancient China, because “translator” and “interpreter” and “translation” and
“interpreting” were not distinguished in classical Chinese as they are in modern Chinese
and English. In classical Chinese, “yi” could mean both translating and interpreting and
translator and interpreter.

(21 Susan Mann (Stanford 997) and Chuo (2012) have written about early Chinese women
translators, but they did not verify these translators’ existences and their real translation
activities. In Chuo’s (2012, 42) work, some women translators were described as “not
real persons in the real history”.

31 Unless specified otherwise, all the English quotations in this paper were translated by the
author, with reference to their punctuated Chinese editions listed in the References. The
bold font and abridgements in the quotations are also mine.

41 For details of this painting, please visit https://www.metmuseum.org/art/collection/search/
39667

Bl The two “O” in this quotation represent two missing characters on the slip.

' This English translation is based on the leading Han-slip expert Chen Zhi’s (2006) inter-

pretation.
"V For different translation posts in Buddhist translation in ancient China, see Cheung (2006,
192-193).
) Professor Cheung mentioned the non-existence of women translators in her course “Chi-
nese Discourse on Translation” opened in 2009.
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Abstract

This study examines the linguistic features of L2 (second language) writing and L2 learner
translation among Chinese learners, employing Bibers (1988) multi-dimensional analysis
framework. The analysis is based on two corpora: 53 texts from the International Corpus
of English - Hong Kong (ICE-HK) representing L2 writing, and 53 translated texts from the
Parallel Learner Translation Corpus (PLTC), which were self-compiled for this study. Both
corpora encompass six written genres—academic writing, popular writing, reportage, instruc-
tional writing, persuasive writing, and creative writing. Dimension scores were calculated for
each text and compared between the two corpora using Wilcoxon signed-rank tests. Although
both corpora primarily align with the “general narrative exposition” genre, significant dif-
ferences were observed in Dimensions 1 (Involved vs. Informational Discourse), 4 (Overt
Expression of Persuasion), and 6 (Online Informational Elaboration). Specifically, ICE-HK
exhibited significantly lower scores on these dimensions compared to PLTC, indicating that
L2 writing is more informational, less persuasive, and shows reduced online informational

elaboration than L2 translations. These findings highlight the distinct constraints and pro-
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duction processes inherent to L2 writing versus L2 translation, offering valuable insights into
the linguistic variation between these two modes of L2 production and informing practices in

second language writing instruction and translation training.

1. Introduction

Direct English composition and translation involve different linguistic skills and mental
processes (Gopferich and Jadskeldinen 2009). However, research in applied linguistics has yet
to fully explore the distinctions between these two modes of language production, particularly
in the Hong Kong context. In direct composition, L2 (second language) speakers generate
ideas and produce language simultaneously in English, while translation involves expressing
pre-formed ideas originally conceived in Chinese, requiring a cross-linguistic transfer into
English. These processes appear to engage distinct cognitive resources—immediate language
processing for direct writing and cross-linguistic transfer for translation. Both skills are essen-
tial in academic and professional contexts where Chinese speakers may need to both compose
directly in English and translate Chinese materials, yet current pedagogical practices often do
not fully address the unique demands of each. Given that Chinese and English are typolog-
ically distant languages, a deeper understanding of their linguistic differences could greatly
enhance teaching methods for both English writing and translation.

This study addresses this key research gap by applying the multi-dimensional analysis
proposed by Biber (1988) to compare L2 learner translation with L2 writing, both in English.
This approach facilitates a comprehensive examination of linguistic features across multiple
dimensions, shedding light on how these two tasks differ. Previous research has explored
differences between native and non-native writing (Vo 2019) and between professional and
learner translations (Kunilovskaya et al. 2018). However, specific differences between L2
writing and L2 learner translation remain underexplored. A valuable theoretical framework
for examining these distinctions is the concept of constrained communication. Both L2 writ-
ing and translation involve constrained language production, though each presents unique con-
straints (Chen et al. 2024; Lanstyak and Heltai 2012). In L2 writing, processing is inherently
constraint-based (Wu et al. 2023) and influenced by factors such as limited linguistic resources
in the target language, while in translation, constraints arise from the need to accurately con-
vey the source text’s meaning and style (e.g., Snape et al. 2023; Wetzel et al. 2024). This
framework suggests that observed differences between writing and translation may reflect dis-
tinct ways L2 speakers manage these constraints. Understanding these linguistic differences
is essential for advancing language acquisition and translation studies (Kwok et al. 2023). By
comparing these two modes of L2 production through Biber’s multi-dimensional analysis, this
study aims to provide nuanced insights into how L2 speakers navigate the unique demands of

writing and translation tasks. The findings have the potential to significantly impact second
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language acquisition theory, translation studies, and language pedagogy, contributing to more
effective L2 instruction and assessment practices.

2. Literature Review

2.1 Constrained Communication

The concept of “constrained communication” was introduced to describe communicative
situations where “one or several of the potential limiting factors play a greater than average
role” (Lanstyak and Heltai 2012, 100). It suggests that various types and degrees of constraints
affect all communication instances. Certain contexts, such as language contact scenarios—
including translation and bilingual interactions—are particularly impacted by these constraints
(ibid.). Expanding on this concept, some scholars have introduced the term “constrained lan-
guage” to describe language output produced under heightened restrictions (Kruger and van
Rooy 2016, 27). Both L2 production and translated texts are considered to share similar con-
straints, mainly due to the fact that they both involve the transfer of meaning from one lan-
guage to another, which can result in similar linguistic and cognitive challenges, such as lan-
guage interference, cultural differences, and limitations in expressing nuances and idiomatic
expressions. This perspective provides a valuable framework for understanding the unique
challenges and characteristics of language produced in bilingual contexts, whether through
translation or direct second-language use.

L2 writing has long been recognized as a constrained form of writing, with L2 writers
facing numerous limitations, such as restricted vocabulary, incomplete mastery of grammar,
and interference from their first language (Hinkel 2011). This perspective suggests that L2
writers operate under unique constraints that shape their linguistic choices and overall writing
performance, often resulting in distinctive features in L2 writing. Kormos (2011) argued that
L2 writing is inherently more cognitively demanding than L1 (first language) writing due to
the additional constraints imposed by limited linguistic resources. These constraints can affect
various aspects of the writing process, including lexical retrieval, syntactic formulation, and
discourse organization, leading to an increased cognitive load that may impact the fluency and
quality of L2 written output. Wang and Wen (2002), through their think-aloud study on L1
use during L2 writing, found that linguistic constraints prompted strategic L1 use, especially
for idea generation and organizational planning, though linguistic encoding in L2 remained
challenging.

Translation is a key area where the concept of constrained communication plays a cru-
cial role. In the translation process, there is continuous bilingual activation (Kruger and van
Rooy 2016), as translators must frequently alternate between two linguistic systems, placing
significant demands on working memory. Additionally, the lack of a shared communica-
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tive context—due to linguistic differences—can lead to breakdowns or misunderstandings.
To address these challenges, translators often employ strategies to reduce cognitive load and
mitigate risk. These strategies may include literal translation, explication, and simplification
(Carl and Dragsted 2012; Pym 2015). Furthermore, the translation process is inherently con-
strained by the source text, which can influence the structure and content of the target language.
This interference may manifest in various linguistic features of the translated output (Toury
2012). Collectively, these insights highlight the complex interplay between language acti-
vation, translation processes, and the constraints imposed by source-text fidelity in bilingual
communication.

Despite the growing body of research in both L2 writing and translation studies, signif-
icant gaps remain in our understanding of the linguistic differences between L2 writing and
L2 learner translation. While both forms of language production share the common charac-
teristic of being constrained communication (Lanstyak and Heltai 2012), they present distinct
cognitive and linguistic challenges that warrant further investigation. L2 writing has been
extensively examined from various perspectives, including cognitive processes (Manchon
2012), linguistic features (Crossley and McNamara 2012), and developmental trajectories (Po-
lio 2017). Similarly, translation studies have explored the linguistic characteristics of trans-
lated texts, often focusing on professional translations or comparing them to native language
production (Baker 1993; Liu and Afzaal 2021; Liu et al. 2022; Wang et al. 2023; Wang,
Liu et al. 2024; Wang, Cheung et al. 2024). However, the specific linguistic features that
differentiate L2 writing from L2 learner translation remain underexplored. This gap is partic-
ularly noteworthy given that both tasks are commonly undertaken by L2 speakers in academic
and professional settings. Furthermore, most previous studies on the linguistic features of
translations tend to focus on isolated features, making it crucial to examine the linguistic char-

acteristics of both text types systematically from multiple dimensions.

2.2 Multi-Dimensional Analysis (MDA)

MDA (Biber 1988) is a methodology for analyzing genre variation that utilizes 67 lin-
guistic features and employs factor analysis to identify dimensions of language variation. The
MDA process consists of three main stages: feature selection and frequency calculation, factor
analysis for feature clustering, and dimension score computation. In the first stage, researchers
select relevant linguistic features and calculate their frequency within a corpus. In the second
stage, factor analysis is used to group these features into factors, which are then interpreted as
textual dimensions based on the communicative functions of their constituent elements. Fi-
nally, dimension scores are calculated by considering the positive and negative factor loadings
of the linguistic features within each factor. As McEnery et al. (2006, 288) explain, the dimen-
sion score is computed by adding together the factor scores of features with positive loadings

and subtracting the factor scores of features with negative loadings.
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Two primary approaches to MDA have been employed in linguistic and translation stud-
ies. The first is the standard MDA model (Biber 1988), which incorporates six dimensions
and 67 linguistic features (e.g., Kruger and van Rooy 2016; Wang and Liu 2024). The second
approach is customized, where researchers select their own linguistic features, conduct factor
analysis, and interpret the resulting dimensions (e.g., Hu et al. 2016; Xiao 2009).

Over the past three decades, MDA has gained widespread adoption in genre studies, with
applications across a variety of text types, including student writing (Gardner et al. 2019),
annual reports (Ren and Lu 2021), fiction (Su and Liu 2022), diplomatic discourse (Yao et al.
2024), speeches (Xu and Li 2024) and academic articles (Liu and Xiao 2022). Liu and Xiao
(2022) used MDA to examine the linguistic strategies employed in the conclusion sections
of research articles across different disciplines. They found significant variations in writing
styles between natural and social science papers, as well as evidence that the communicative
intent of the conclusion sections influences linguistic features across multiple dimensions.
Similarly, Gardner et al. (2019) applied MDA to investigate the British Academic Written
English corpus, uncovering and interpreting four distinct dimensions of linguistic features.
Their findings provided a framework for mapping academic disciplines, disciplinary groups,
study levels, and genre families.

In recent years, MDA has found increasing applications in translation studies. Researchers
have used this method to investigate translated language characteristics and L2 English vari-
eties (Hu et al. 2016; Kruger and van Rooy 2016), as well as areas like financial translation
(Wang and Liu 2024) and literary translation (Su and Liu 2022). Kruger and van Rooy (2016)
applied MDA to analyze a translation corpus and a parallel set of texts from the International
Corpus of English for East Africa, using the International Corpus of English for Great Britain
as a control corpus. Their goal was to determine whether translated and non-native indigenized
English variants share common features due to similar barriers in bilingual language produc-
tion. The study found three common characteristics: enhanced formality, explicitation through
elaboration and specification, and features resulting from processing strain. The key structural
difference revealed that translated English tends to favor compressed and complex syntactic
patterns, while the non-native indigenized variety predominantly uses clausal structures. Sim-
ilarly, Hu et al. (2016) analyzed the Corpus of Translational English and the Freiburg-LOB
Corpus of British English to identify linguistic features that distinguish translated texts from
non-translated English writings. By examining 96 lexical, syntactic, and textual features, they
found distinctive traits such as a higher frequency of the passive voice, greater use of abstract
nouns, and more frequent explicit connectives. These features were shown to co-occur sys-
tematically, forming a “translational” dimension. Wang and Liu (2024) employed MDA to
examine chairman’s statements in corporate annual reports, revealing significant differences
between translated and non-translated English statements in dimensions such as informational
density and context independence. These studies collectively contribute to a deeper under-
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standing of linguistic variations across genres in both original and translated texts.

3. The Study

Both translation and L2 writing are forms of constrained communication, yet a key dis-
tinction exists between the two. Translation involves the production of text based on an exist-
ing source, whereas L2 writing requires creating content independently (Lanstyak and Heltai
2012). Student translators, who generally possess adequate L2 proficiency but are still de-
veloping their translation expertise, may face varying levels of constraint. These constraints
can influence their selection and application of translation strategies during the text produc-
tion process (Kwok et al. 2023). Despite the growing body of literature on both L2 writing
and translation, there is a notable gap in systematic comparisons of the linguistic features of
L2 learner translation and L2 writing. To address this gap, the present study seeks to investi-
gate the linguistic differences between L2 learner translation and L2 writing, employing MDA
(Biber 1988) framework. The study aims to answer the following research questions:

RQ1: In which language dimensions do L2 writing and L2 learner translation differ?

RQ2: What individual linguistic features characterize the differences between L2 writing
and L2 learner translation?

RQ3: What are the potential factors that account for these differences if they are identi-
fied?

4. Methods

4.1 Corpus

The International Corpus of English - Hong Kong (ICE-HK) is part of the broader Inter-
national Corpus of English (ICE) project, which was initiated by Greenbaum (1988). Specifi-
cally, ICE-HK was developed in the early 1990s under the direction of Bolt and Bolton (1996).
This corpus was designed to collect comparable English language data from various regional
varieties. In line with the overall structure of the /CE project, ICE-HK focuses on gathering
English language samples from Hong Kong’s Chinese-speaking population, who are native
Cantonese speakers and have completed their primary and secondary education in Hong Kong.
The corpus includes a wide range of text types, encompassing both spoken and written com-
munication across various genres. Given its composition, /CE-HK is a representative corpus
of English as a Second Language (ESL) as it is used in Hong Kong (Nelson 2006). As such,
it serves as a valuable resource for studying the distinctive features of Hong Kong English
within the global context of World Englishes.

The Parallel Learner Translation Corpus (PLTC) is a project at The Hong Kong Poly-
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technic University, developed to align with the written component (specifically the printed
subcategory) of ICE-HK in terms of text categories and proportional size. The PLTC aims to
document English translations produced by learners across various written registers in Hong
Kong, including academic writing and fictional works. The corpus was developed through
a systematic two-phase process. In the first phase, Chinese source materials were created
through professional translations of /CE-HK texts from English into Chinese. Quality as-
surance was ensured through rigorous copyediting and collaborative review processes. The
second phase involved learner translations from Chinese to English, contributed by undergrad-
uate translation students from The Hong Kong Polytechnic University. These students, native
Cantonese speakers who had completed their secondary education in Hong Kong, translated
the texts into English. This methodologically sound compilation process resulted in a corpus
that effectively captures the characteristics of learner translations in the Hong Kong context,
making it a valuable resource for research in translation studies and second language acqui-
sition. PLTC is a project at The Hong Kong Polytechnic University, designed to match the
written component (specifically the printed subcategory) of ICE-HK in terms of text categories
and proportional size. The PLTC aims to document English translations produced by learn-
ers across various written registers in Hong Kong, including academic writing and fictional
works. PLTC has been developed through a systematic two-phase process. The first phase
established the Chinese source materials through professional translations of ICE-HK texts
from English into Chinese, with quality assurance maintained through rigorous copyediting
and collaborative review processes. The second phase comprised learner translations from
Chinese to English, contributed by undergraduate translation students from The Hong Kong
Polytechnic University. Those translation students, were native Cantonese speakers who had
completed their secondary education in Hong Kong. This methodologically sound compilation
process resulted in a corpus that effectively captures the characteristics of learner translations
in the Hong Kong context, making it a valuable resource for research in translation studies and
second language acquisition. The development of PLTC involves a two-phase process. The
initial phase focuses on preparing Chinese source materials. This is accomplished by having
professional translators translate /CE-HK texts from English into Chinese. These translations
undergo a rigorous quality control process, involving copyediting and collaborative review by
both translators and copyeditors. The second phase centers on collecting learner translations
from Chinese to English. Undergraduate students in their second to fourth year of translation
studies at The Hong Kong Polytechnic University are invited to take part in via email. Inter-
ested students provide consent, and the researchers then select participants based on specific
criteria. The eligible participants must be fluent Cantonese speakers who completed their sec-
ondary education in Hong Kong. This approach allows for the creation of a corpus that reflects
the characteristics of learner translations in Hong Kong, providing valuable data for research

in translation studies and second language acquisition.
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The PLTC was initially designed to match the size and structure of /CE-HK. However, the
recent emergence of Generative Al tools, such as ChatGPT, introduced an unexpected compli-
cation. Some participants began using these tools for translation tasks, leading to the inclusion
of Al-generated content in the corpus. This Al-generated content, or “noise”, posed a potential
threat to the integrity of the PLTC, as it could obscure the true characteristics of L2 learner
translations. To address this challenge and preserve the corpus’ utility for studying L2 learner
translation, we decided to focus on a subset of 53 translation samples from the PLTC (hereafter
referred to as PLTC). These samples were specifically selected because they were completed
without the assistance of Generative Al tools, ensuring they accurately reflect the L2 learners’
translation abilities. To ensure a balanced comparison, we selected a corresponding set of 53
writing samples from the /CE-HK corpus (hereafter referred to as /CE-HK). This paired ap-
proach allows for a more controlled and reliable comparison between L2 learner translations
and L2 writing texts, while mitigating the potential bias introduced by Al-assisted translations.
Both /CE-HK and PLTC encompass six genres: academic writing, popular writing, reportage,
instructional writing, persuasive writing, and creative writing. Each text is approximately
2,000 words in length. /CE-HK contains 127,835 tokens and 12,704 types, while PLTC has
125,178 tokens and 11,880 types (see Table 1). In this study, /CE-HK represents L2 writing,
while PLTC represents L2 learner translation.

Table 1: Composition of the corpora

Corpus ICE-HK PLTC
Genres Academic writing, popular writing, re-
portage,

instructional writing, persuasive writing,
creative writing

Number of texts 53 53
(A total of 53 printed written texts are ex-
tracted to match the 53 samples of PLTC)

Tokens 127,835 125,178
Types 12,704 11,880
TTR 9.94% 9.49%
STTR 41.47% 41.05%

4.2 Data analysis

This study employed MDA (Biber 1988) framework, which examines 67 linguistic fea-
tures. While more recent MDA models exist, such as Xiao’s (2009) 140-feature model and
Hu et al.’s (2016) 96-feature model, Biber’s (1988) approach was selected due to its robust
theoretical and methodological foundations. It is particularly well-suited for exploring the

quantitative distribution of textual features across different registers using multivariate statis-
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tical techniques (Biber 2006). MDA identifies significant co-occurrence patterns of linguistic
features within a language (Biber and Conrad 2001, 5). Biber’s (1988) MDA framework en-
compasses 23 genres, including 17 written and 6 spoken genres (see Appendix). The model
features six key dimensions: 1) Involved versus Informational Production, 2) Narrative versus
Non-Narrative Concerns, 3) Explicit versus Situation-Dependent Reference, 4) Overt Expres-
sion of Persuasion, 5) Abstract versus Non-Abstract Information, and 6) On-line Informational
Elaboration (p.115). Its versatility has been demonstrated in applications across a variety of
registers, including annual reports (e.g., Wang and Liu 2024), novels (Su and Liu 2022), and
scholarly articles (Liu and Xiao 2022).

For our analysis, we retrieved dimension and linguistic feature scores for individual texts
from both the /CE-HK and PLTC corpora. To address our research questions, we adopted a
systematic approach to data analysis. This began with assessing the distributional properties
of the dependent variables. We conducted normality tests, including the Shapiro-Wilk test and
visual inspection of Q-Q plots, to determine whether the dependent variables followed a nor-
mal distribution. The results of these normality tests are presented in Table 2. Four of the six
dimensions deviated from a normal distribution. Consequently, the non-parametric Wilcoxon
signed-rank test was employed to compare the ranks of /CE-HK and PLTC. We set the signifi-
cance level at o = .05 for all statistical tests, balancing the minimization of Type I errors (false
positives) with maintaining adequate statistical power. This threshold indicates that results
with p-values less than .05 were considered statistically significant, meaning we can be 95%
confident that the observed differences were not due to chance. This comprehensive statisti-
cal approach allowed us to effectively quantify and compare the linguistic characteristics of
learner translations and L2 writing, providing a solid foundation for addressing our research

questions and drawing meaningful conclusions about the relationship between the two.

5. Results

Table 3 presents the descriptive statistics for the six dimensions of /CE-HK and PLTC,
alongside the genre most closely associated with each dimension. Figure 1 provides boxplots
of'the six dimensions for both corpora. Although both /CE-HK and PLTC share the same clos-
est genre, general narrative exposition, when considering the entire corpus, the two corpora
are most closely aligned with this genre. However, a closer examination of individual dimen-
sions reveals significant differences between the corpora in some areas. Specifically, they
exhibit the same closest genre in four dimensions: Dimension 1 (Academic Prose), Dimen-
sion 2 (Conversation), Dimension 3 (Academic Prose), and Dimension 5 (Press Reportage).
In contrast, Dimensions 4 and 6 show notable differences between the corpora. The results of
the Wilcoxon signed-rank test indicate significant differences between /CE-HK and PLTC in

Dimensions 1, 4, and 6, as shown in Table 4. In these three dimensions, ICE-HK demonstrates
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statistically lower values compared to PLTC.

Table 2: Results of Shapiro-Wilk (normality test)

Statistic | df | Sig.
Dimension 1 | 0.864 106 | <.001
Dimension 2 | 0.964 106 | .006
Dimension 3 | 0.979 106 | .090
Dimension 4 | 0.960 106 | .003
Dimension 5 | 0.983 106 | .194
Dimension 6 | 0.958 106 | .002

Table 3: Descriptive statistics for /CE-HK and PLTC

Dimension ICK-HK (n=53) PLTC (n=53)
Mean | SD | Min Max | Closest Genre | Mean | SD | Min Max | Closest Genre
Dimension | -11.35 | 8.66 | -27.08 | 24.30 | Academic -10.63 | 8.69 | -21.26 | 27.13 | Academic
1 prose prose
Dimension | -0.49 | 3.24 -5.52 6.44 | Conversation -0.50 | 3.10 -5.29 5.83 | Conversation
2
Dimension 4.77 | 3.38 -2.71 | 12.12 | Academic 4.89 | 3.55 -3.19 | 12.62 | Academic
3 prose prose
Dimension | 0.55 | 3.17 | -5.00 | 10.43 | Prepared 1.07 | 3.32 | -3.83 | 10.16 | General
4 speeches fic-
tion
Dimension 1.52 | 2.23 -3.29 7.37 | Press 1.57 | 2.12 -2.52 6.23 | Press
5 re- re-
portage portage
Dimension | -1.37 | 0.85 | -2.57 1.57 | Personal -0.56 | 1.29 | -3.02 | 3.15 | Official
6 let- doc-
ters u-
ments
Closest General narrative exposition General narrative exposition
genre

Dimension 1: Involved Versus Informational Discourse

In the context of multidimensional analysis, Dimension 1 examines the contrast between
interactive and information-focused communication. This dimension assesses the extent to
which a given text prioritizes the conveyance of information or engagement in interaction.
Texts that score low on this scale tend to be rich in informational content, whereas those with
higher scores typically exhibit a greater degree of interactivity between the author and the
audience (Biber 1988). The mean scores of ICE-HK and PLTC on this dimension are rela-
tively low, with /CE-HK at -11.35, PLTC at -10.63, indicating that both of them are largely
informational in nature. However, the Wilcoxon test results reveal significant differences be-
tween them, with the /CE-HK being lower than PLTC, which indicates that L2 writing is more
informationally dense than L2 learner translation. /CE-HK and PLTC differ significantly in
9 linguistic features on this dimension, with seven involved features and two informational

features (see Table 5), the boxplots of which are shown in Figure 2 and Figure 3 respectively.
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Figure 1: Boxplots of the six dimensions of /ICE-HK and PLTC

Table 4: Wilcoxon test results for the comparison between the two corpora

PLTC (n=53) VS. ICE-HK (n=53)
Negative ranks Positive ranks | Ties V4 P

Dimension

N | Mean rank | N | Mean rank N
Dimension 1 | 18 24.33 35 28.37 0 -2.457 .014*
Dimension 2 | 29 25.57 24 28.73 0 -.230 818
Dimension 3 | 24 25.48 29 28.26 0 -91 357
Dimension 4 | 16 22.78 36 28.15 1 -2.955 .003*
Dimension 5 | 23 27.70 30 26.47 0 -.695 487
Dimension 6 | 12 16.08 41 30.20 0 -4.626 | <.001*

Note: Negative ranks indicate that scores for PLTC are lower than those for /CE-HK.
Positive ranks indicate that scores for PLTC are higher than those for /CE-HK.

Ties indicate no difference between PLTC and ICE-HK scores.

Significance threshold: p <.05.

Specifically, /CE-HK is significantly lower than PLTC in six involved features: second person
pronouns, analytic negation, demonstrative pronouns, “be” as main verb, sentence relatives,
possibility modals and in one informational feature (total other nouns). However, ICE-HK is
significantly higher than PLTC in subordinator “that” deletion (involved feature) and in total
prepositional phrases (informational feature). In sum, the comparison suggests that L2 writing
tends to be more informationally dense than L2 learner translation, pointing to the possibility
that these two types of texts are shaped by different communicative purposes and constraints.

L2 writing, with its greater informational density, likely reflects a more formal, content-driven
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approach, while L2 learner translation may prioritize interactional strategies, possibly due to
the influence of the source text or the learner’s focus on conveying meaning within a bilingual
context.

Example 1 illustrates differences in verb choice and pronoun usage between ICE-HK (L2
writers) and PLTC (learner translators). In describing a modern, tasteful setting, the L2 writer
in the /ICE-HK text writes, “such as one would find amongst the younger affluent professionals
in a place like Hong Kong,” using the impersonal pronoun “one” and a more formal, descrip-
tive structure. In contrast, the learner translator in the PLTC text describes the same setting
with, “It is like what you can see in young, rich, successful professionals in a place similar to
Hong Kong”, opting for the second-person pronoun “you” and a direct, conversational tone.
The choice of “such as one would find” in /ICE-HK conveys a detached, formal style, typical
of informational discourse, whereas “it is like what you can see” in PLTC creates a more im-
mediate, interactive effect. These shifts reflect the learner translator’s tendency toward a more
direct and engaging style, using both “be” as a main verb and personal pronouns, while the L2
writer maintains a formal, impersonal approach.

Example I

The backdrop and sidedrops (made up of vertical panels of cloth in a gradation of light
colors from cream to yellow to gold to green) and the costumes (silvery gray silk with faint,
simple designs for both sexes) suggest a modern setting which has good taste, such as one
would find amongst the younger affluent professionals in a place like Hong Kong. (/ICE-HK)

The background, side curtains (composed of vertical cloth panels, color changes from
cream to gold, then to green) and costumes (made from silver-grey silk with simple pattern
on both male and female costumes) showed an environment of a tasteful modern society. It
is like what you can see in young, rich, successful professionals in a place similar to Hong
Kong. (PLTC)

Dimension 4: Overt Expression of Persuasion

The fourth dimension of the analysis focuses on the explicit use of persuasive language.
This dimension is distinctive in that it only includes features with positive loadings, which re-
flect the extent to which a text openly presents the author’s viewpoints and arguments. Texts
scoring high on this dimension tend to clearly express the author’s stance, whether through
direct argumentation, subjective assessment, or attempts to influence the reader’s perception
of events’ likelihood or desirability (Biber, 1988). Analyzing the descriptive data reveals that
both ICE-HK and PLTC show positive mean scores for overt persuasion, with /CE-HK at 0.55
and PLTC at 1.07. Statistical analysis using the Wilcoxon test highlights a significant differ-
ence between the two corpora, with /CE-HK scoring lower on this dimension (see Table 6).
This suggests that L2 learner translation (PLTC) employs more overtly persuasive language
than L2 writing (/CE-HK). Further analysis reveals significant differences in two out of the
six linguistic features on this dimension. Boxplots of these features are presented in Figure 4.
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BEMA: “Be” as main verb; DEMP: Demonstrative pronouns;
POMD: Possibility modals; SERE: Sentence relatives;, SPP2: Second person pronouns;
THATD: Subordinator “that” deletion; XX0: Analytic negation

Figure 2: Boxplots of the involved features exhibiting significant differences between the two
corpora on Dimension 1

Specifically, ICE-HK is significantly lower than PLTC in the use of conditional adverbial sub-
ordinators and split auxiliaries. Conditional adverbial subordinators, such as “if” or “unless”,
are frequently used to express hypothetical or uncertain situations, which can be a strategy
to introduce persuasive scenarios or arguments in translation. The lower frequency of these
features in /CE-HK suggests that L2 writing tends to avoid direct hypothetical scenarios or
conditional reasoning, which may be less persuasive in nature. Meanwhile, split auxiliaries—
such as “do” in “do not” or “did not”—are often used in persuasive contexts to emphasize
negation or to make a statement more forceful. The higher frequency of split auxiliaries in
PLTC indicates that L2 learner translation may rely more on these structures to express nega-
tion and strengthen the persuasive impact of the text. In sum, the differences between /CE-HK
and PLTC in their use of persuasive features suggest that L2 learner translation incorporates
more overt strategies to influence the reader, possibly due to the nature of the task, where the
translator’s goal is to convey the source text’s persuasive intent. In contrast, L2 writing, with
its more measured use of persuasion, may prioritize clarity and objectivity over persuasion,
reflecting a different communicative purpose.

Example 2 illustrates a distinctive pattern in the use of conditional structures between
ICE-HK (L2 writers) and PLTC (learner translators). The learner translator in the PLTC text
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Figure 3: Boxplots of the informational features exhibiting significant differences between the
two corpora on Dimension 1

relies on a straightforward conditional structure, using the conditional adverbial subordina-
tor if” twice, as in “if Hong Kong cannot catch up” and “if countries choose.” In contrast,
the L2 writer in the /CE-HK text employs a more varied approach, using “if” once and in-
corporating the conditional “should” in a more formal expression, “should countries choose.”
This shift from the formal, implicit conditional “should” in /CE-HK to the more explicit and
repeated use of “if” in PLTC suggests a preference by learner translators for clear, accessi-
ble conditional markers. The ICE-HK text’s choice of “should” as an alternative conditional
marker provides a nuanced, formal tone, aligning with informational discourse conventions,
while PLTC’s repeated use of “if”” creates a direct, easily interpretable structure. This pattern
reflects the learner translator’s tendency toward explicit conditional relationships, which may
enhance readability but with less syntactic variety than is found in the L2 writing.

Example 2: 1f Hong Kong does not keep pace with the green movement emerging in
industrialised nations, trade performance here could decline should countries choose to use
environmental issues to spark trade wars. (/CE-HK)

If Hong Kong cannot catch up on the Green Movement initiated by industrialized coun-
tries, Hong Kong could fail upon its trade performance if countries choose to use the environ-
mental issues to trigger the trade war. (PLTC)

Dimension 6: On-Line Information Elaboration

The sixth dimension in Biber’s (1988) framework distinguishes between texts produced
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Table 5: Comparison for linguistic features exhibiting significant differences between the two

corpora on Dimension 1

Linguistic feature

PLTC (n=53) VS ICE-HK (n=53)

Negative Ranks | Positive Ranks | Ties V/ y
N | Meanrank | N | Mean rank N
Involved features
Subordinator “that” deletion | 29 28.53 19 18.34 5 -2458 | .014
Second person pronouns 9 13.94 20 15.48 24 | -1.997 | .046
Analytic negation 15 22.37 37 28.18 1 -3.222 | .001
Demonstrative pronouns 19 19.63 31 29.10 3 -2.555 | 011
“Be” as main verb 12 22.83 41 28.22 0 -3.910 | <.001
Sentence relatives 13 15.38 28 23.61 12 | -2.989 | .003
Possibility modals 20 22.48 31 28.27 2 -2.002 | .045
Informational features
Total other nouns 17 21.79 35 28.79 1 -2.901 | .004
Total prepositional phrases | 37 32.32 16 14.69 0 -4.254 | <.001

Note: Negative ranks indicate that scores for PLTC are lower than those for /CE-HK.

Positive ranks indicate that scores for PLTC are higher than those for /CE-HK.

Ties indicate no difference between PLTC and ICE-HK scores.

Table 6: Comparison for linguistic features exhibiting significant differences between the two

corpora on Dimension 4

PLTC (n=53) VS ICE-HK (n=53)

Linguistic feature Negative Ranks | Positive Ranks | Ties Z D
N | Meanrank | N | Mean rank N

Conditional adver- | 12 21.63 29 20.74 12 | -2.219 | .026

bial subordinators

Split auxiliaries 18 22.56 34 28.59 1 -2.578 | .010

Note: Positive ranks indicate that scores for PLTC are higher than those for /CE-HK.
Ties indicate no difference between PLTC and ICE-HK scores.

under real-time conditions and those that are more carefully crafted. Texts scoring high on

this dimension tend to feature an abundance of ”that” clauses in various positions, signalin
9

a more spontaneous, less planned production process. As Kruger and van Rooy (2016) sug-

gest, this dimension reflects less cognitively demanding elaboration strategies, akin to casual

conversation, rather than the complex, integrated structures typical of carefully planned texts.
The analysis of ICE-HK and PLTC reveals negative mean scores on this dimension (/CE-HK:
-1.37; PLTC: -0.56). These negative values indicate that both corpora exhibit characteris-

tics of planned discourse, rather than impromptu speech. However, a significant difference
emerges between them, with /CE-HK scoring notably lower than PLTC (see Table 7). This
suggests that L2 writing (/CE-HK) contains fewer linguistic features typically associated with

spontaneous or real-time communication than L2 learner translation (PLTC).
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Figure 4: Boxplots of the linguistic features exhibiting significant differences between the two
corpora on Dimension 4

ICE-HK and PLTC differ significantly in two out of four linguistic features on this di-
mension. Boxplots of these features are presented in Figure 6. Specifically, /ICE-HK is signif-
icantly lower than PLTC in the use of “that” verb complements and demonstrative pronouns.
The lower frequency of “that” verb complements in /CE-HK suggests that L2 writing tends
to avoid constructions typical of spontaneous speech, such as those used in real-time conver-
sation to clarify or specify actions. Similarly, the reduced use of demonstratives in /CE-HK
further supports the idea that L2 writing is more formal and planned, prioritizing precision
over immediacy. In sum, the significant differences between /CE-HK and PLTC highlight
that L2 writing tends to feature more carefully structured, planned discourse, while L2 learner
translation reflects a greater reliance on linguistic features indicative of spontaneous, less cog-
nitively demanding production. Example 3 highlights differences in the use of referential
language between ICE-HK (L2 writers) and PLTC (learner translators). In the ICE-HK text,
the L2 writer uses the determiner “such” to refer to previously mentioned challenges, opting
for the phrase “such potential hurdles.” In contrast, the learner translator in the PLTC text
selects the demonstrative “these” with “obstacles”, resulting in “these potential obstacles”.
This choice of a demonstrative in PLTC reflects a tendency observed in texts influenced by
real-time constraints, where demonstratives serve as explicit cohesive devices, creating clear,
immediate textual references. Although the translation process itself is not real-time, it mirrors

such constraints, favoring direct and accessible referential strategies.
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Example 3: Such potential hurdles notwithstanding, an industrial strategy can be formu-
lated without too great a difficulty. (ICE-HK)

Despite these potential obstacles, there would not be much difficulty in developing an
industrial strategy. (PLTC)

Corpus F ICE-HK PLTC

Value

“ 1

DEMO THVC
Feature

DEMO: Demonstratives;, THVC: “That” verb complements

Figure 5: Boxplots of linguistic features exhibiting significant differences between the two
corpora on Dimension 6

Table 7: Comparison for linguistic features exhibiting significant differences between the two
corpora on Dimension 6

Linguistic feature PLTC (n=53) VS ICE-HK (n=53)
Negative Ranks | Positive Ranks | Ties Z \ D
N | Meanrank | N | Meanrank | N
“That” verb complements | 7 16.36 41 25.89 5 -4.858 | <.001
Demonstratives 20 17.65 31 31.39 2 -2.906 .004

Note: Positive ranks indicate that scores for PLTC are higher than those for /CE-HK.
Ties indicate no difference between PLTC and ICE-HK scores.

6. Discussion

The present study employed Biber’s (1988) Multidimensional Analysis to compare L2

learner translations and L2 writing in English. The results revealed that L2 writing is char-
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acterized by greater informational density, less overt expression of viewpoints, and a more
planned, rather than spontaneous, structure compared to L2 learner translations. However, it
is important to emphasize that the significant differences observed between the two genres are
specific to this study, which compared these two genres, and should be understood as relative
along a continuum. These differences do not suggest that L2 writing is inherently more for-
mal or sophisticated, nor do they imply that learner translations are deficient in other contexts.
Rather, the differences reflect the relative characteristics of the two genres in this analysis
and highlight their distinct features when compared to one another. The following discussion
interprets these findings, examines potential underlying factors, and situates them within the
broader domains of second language acquisition and translation studies.

The higher informational density observed in L2 writing, compared to translation, sug-
gests that when composing original texts in English, writers tend to produce more content-rich
and lexically dense language. This may be attributed to the academic contexts in which L2
writing is often situated, where concise expression and efficient information conveyance are
emphasized (Hyland 2006). This finding is consistent with research indicating that advanced
L2 writers typically aim to demonstrate linguistic sophistication through information-dense
structures (Crossley and McNamara 2014). In contrast, L2 learner translations, produced by
students working from Chinese versions of /CE-HK texts, exhibit lower informational den-
sity. This pattern aligns with the translation universal of simplification proposed by Baker
(1996), which suggests that translated texts are generally simpler and less complex than their
non-translated counterparts. Statistical evidence from this study supports Baker’s simplifica-
tion universal, showing reduced informational density in L2 learner translations. Moreover,
L2 writing involves stages of planning, drafting, and revision, allowing writers to refine their
ideas and enhance informational content (Manchon 2011). In translation, however, constraints
from the source text and the need for semantic equivalence may limit opportunities for further
elaboration (Dam-Jensen and Heine 2013).

The less explicit marking of points of view in professional L2 writing, compared to learner
translation, may be influenced by factors such as explicitation in back-translation, proficiency
level, and the particular demands of the translation process (Becher 2010). In this study,
L2 English texts were first translated into Chinese by professional translators and then back-
translated into English by learners, creating a parallel structure for comparing learner transla-
tions and professional L2 writing. This back-translation process can lead to an explicitation
effect, which “spells things out rather than leaving them implicit” (Baker 1996, 180), as learn-
ers add markers like conditional adverbial subordinators and split auxiliaries to clarify logical
relationships and convey the original intent more clearly. This explicitation reflects learners’
tendency toward clarity and directness, as they may feel a need to use straightforward mark-
ers to capture the meaning of the source text accurately, potentially bridging gaps between
languages (Blum-Kulk 1986). Learners’ use of explicit markers, such as split auxiliaries and
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overt conditionals, may also be influenced by their English proficiency level (Hinkel 2003).
Less experienced writers might lean on clearer structures to express complex ideas, which can
introduce elements of spoken language into their translations (Biber and Gray 2010). These
features create a more cohesive and accessible style, though sometimes with less subtlety (Hal-
liday and Hasan 1976). In contrast, professional L2 writing, created directly in English without
a source text’s influence, often takes a more nuanced and implicit approach to conveying re-
lationships and viewpoints. Professional writers tend to favor a subtler style, aligning with
formal writing conventions that emphasize informational density and minimize overt cohe-
sion devices. This difference in approach suggests that learner translators prioritize clarity
and accessibility, while professional L2 writers rely on more indirect and refined linguistic
choices appropriate for a formal register.

L2 writing contains greater informational elaboration under lower real-time constraints
compared to L2 learner translation, a distinction that becomes evident in the differing use
of “that” verb complements and demonstratives. In learner translations, “that” verb comple-
ments are frequently used to clarify logical relationships, making the text more straightforward
and enhancing readability, especially under the demands of translation, where learners must
balance accuracy and clarity across languages (Hansen-Schirra et al. 2007). Demonstratives
also appear more frequently in learner translations, serving as explicit cohesive devices that
make references clear and accessible to the reader. These features reflect the cognitive con-
straints of translation, where learners often prioritize directness and explicit markers to ensure
that the meaning of the source text is preserved and easily understood in the target language
(Halverson 2003). In contrast, professional L2 writing in /CE-HK tends to minimize these
explicit markers, favoring subtler cohesion techniques that create a more integrated and elab-
orative structure. Without the influence of a source text, L2 writers can plan and revise their
work, allowing them to avoid overt markers like “that” complements and demonstratives. This
controlled, carefully crafted approach aligns with the conventions of formal writing, where
implicit cohesion and informational density are valued over directness (Hyland 2004). These
differences underscore distinct cognitive constraints: learner translations, shaped by the imme-
diate need to transfer meaning accurately between languages, often lean toward accessibility
and clarity, while L2 writing benefits from a single-language focus that supports more nuanced

and implicit cohesion techniques, resulting in a denser, more sophisticated text structure.

7. Conclusion

This study applied Biber’s (1988) Multidimensional Analysis to compare English texts
produced through L2 learner translation and direct L2 writing. The findings reveal significant
differences between these two modes of L2 production: L2 writing exhibits higher information

density, less explicit marking of point of view, and operates under lower real-time constraints
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than L2 learner translation. These results offer valuable insights into the distinct nature of L2
language production across different tasks, with important implications for second language
acquisition, translation studies, and language pedagogy. The observed differences suggest that
direct L2 writing and L1 to L2 translation involve distinct cognitive processes, supporting the-
ories of interlanguage variability and emphasizing the task-specific nature of language use in
L2 production. This research contributes to our understanding of bilingual language process-
ing, cross-linguistic influence, and the constraints imposed by various language production
tasks. The unique linguistic profiles of L2 writing and learner translation underscore the con-
cept of these tasks as forms of constrained communication, each imposing specific limitations
on language production.

While this study offers valuable insights, some limitations should be acknowledged.
First, the source texts for learner translation were based on professional translations of orig-
inal L2 writing, which allowed for a direct comparison between the two modes. However,
these professional translations may not fully capture the natural qualities of native English
writing, as they still carry characteristics of translation. This aspect may limit the extent to
which findings can generalize to naturally produced L2 writing. Second, this study focuses
on the final written products by using a corpus-based approach to compare L2 writing and
L2 learner translation, without examining the cognitive processes involved in producing these
texts. Future research could explore these underlying cognitive processes more directly, em-
ploying methods such as think-aloud protocols or eye-tracking during writing and translation
tasks to gain deeper insights into the mental activities and strategies that shape these outputs.
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Appendix: Genres in MDA (Biber 1988, 67)
Written genres Spoken genres

1 Press reportage 1 | Face-to-face conversation

2 | Editorials 2 | Telephone conversation

3 Press reviews 3 | Public conversations, debates, and Interviews
4 | Religion 4 | Broadcast

5 | Skills and hobbies | 5 | Spontaneous speeches

6 | Popular lore 6 | Planned speeches

7 | Biographies

8 | Official documents

9 Academic Prose
10 | General fiction

11 | Mystery fiction

12 | Science fiction

13 | Adventure fiction
14 | Romantic fiction
15 | Humor

16 | Personal letters

17 | Professional letters
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Digital humanities in recent years has transformed humanities research, as scholars in-
creasingly leverage digital tools and resources to analyze and interpret cultural texts. Within
this evolving field, corpus linguistics has emerged as a key methodology, offering new av-
enues for quantitative and qualitative analysis. Particularly in literary and translation studies,
corpus-based approaches have provided scholars with the ability to uncover patterns, stylistic
features, and translation strategies that might otherwise remain hidden. Advances in Corpus
Applications in Literary and Translation Studies, edited by Riccardo Moratto and Defeng Li,
is a timely contribution to this growing body of work, aligning with other notable publications
in the field (see Biber 2011; Liu 2020; Lavid-Lopez 2021; Granger and Lefer 2022). By bring-
ing together a diverse array of case studies, this volume not only highlights the versatility of
corpus methods but also demonstrates their potential to deepen our understanding of literature
and translation in the digital age.

The volume opens with an introduction that effectively argues for the suitability of corpus
linguistics in analyzing literary texts. The authors review previous progress in corpus-based

research within these fields, setting the stage for the following chapters. This part also provides

114



Wenjing Li Yidan Li

an overview of the diverse topics and methodologies explored throughout the book. The book
can be broadly divided into two parts. The first half focuses on corpus-based literary analysis,
while the latter delves into corpus applications in translation studies.

In Chapter 1, Darryl Hocking and Paul Mountfort adopt a distinctive approach to inves-
tigating the evolution of fiction writing. Instead of the traditional diachronic corpora of narra-
tive fictional texts, they construct their own corpus based on interviews with fiction authors.
Through trend mapping and diachronic keyword analysis, the authors capture the overarch-
ing transformations in the conceptualization of fiction writing from the 1950s to the present.
This method allows them to identify the most prominent conceptualizations of fiction writing
practice that have emerged in each decade since the 1950s, offering valuable insights into the
evolution of the field over time.

Chapter 2, authored by Marianna Gracheva and Jesse A. Egbert, investigates the func-
tional reasons behind within-author stylistic variations. Their study unveils that an author’s
linguistic choices can indeed vary depending on the communicative purpose of the text they
are producing. By showcasing the effect of functional considerations in literary production,
their research validates the significance of understanding how authors adapt their style based
on the specific communicative goals they aim to achieve.

The research methods employed in Chapters 3 and 4 provide an inspiring approach to
corpus-based linguistic analysis of literary texts in the Spanish language. In Chapter 3, au-
thored by Pablo Ruano San Segundo, corpus stylistics is used to underpin the long-held per-
ception of Charles Dickens’ influence on a prominent nineteenth-century Spanish novelist.
To identify suspensions, a distinctive characteristic of Dickens’ style, an annotation system
is developed specifically for the novels of Galdos. These suspensions are then visualized us-
ing the CLiC tool. In Chapter 4, Guadalupe Nieto Caballero and Pablo Ruano San Segundo
analyze the treatment of narrative space in four novels by the famous Spanish author Ruiz
Zafén. Using WordSmith Tools, the researchers examine how spatial references contribute to
the construction and characterization of fictional universes in these novels.

Another under-resourced language, Medieval Chinese text, is explored in Chapter 5. Tak-
sum Wong and John Sie Yuen Lee’s contribution centers around a historical corpus known as
the Chinese Buddhist Canon. They demonstrate a methodology for enhancing the accuracy of
information extraction despite having access to a limited amount of in-domain training data.
By adapting a lexicon-based approach for named entity recognition on the Canon and then
performing part-of-speech tagging and dependency parsing, the study successfully identifies
significant relations between characters, verbs, and toponyms within the text.

The second part of the book commences with Chapter 6, which provides a comprehensive
overview and outlook of corpus-based translation studies in literary translation. This chapter
emphasizes the application of corpus technology in literary translation practice and its inte-
gration within the education of literary translators. The latter has received relatively limited
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attention in existing corpus-based translation studies. Literary translators’ needs in terms of
corpus technologies, including corpus-based CAT tools, are especially highlighted.

Chapter 7 sees Yanfang Su and Kanglong Liu expand research on orality in translated fic-
tional dialogues, revealing that translated texts feature fewer orality markers due to standard-
ization and source language influence. An innovative approach, multidimensional analysis, is
adopted to broaden the scope of orality features being examined. By treating fictional dialogue
as a genre in its own right, they compiled a corpus of fictional dialogues with one translated
sub-corpus and one non-translated sub-corpus, each containing ten novels published between
the 1970s and 2010s. A Python program has been developed to detect and extract dialogues
from the corpus. The subsequent qualitative analysis corroborates the finding that translated
dialogues exhibit fewer orality features compared to their non-translated counterparts. The
study suggests that translators’ efforts to standardize the texts and the influence of the source
language may account for the reduced degree of orality observed in the translated texts.

Despite its central role in stylistics, repetition in translation has not been studied exten-
sively, especially with data-based approaches. In Chapter 8, Lorenzo Mastropierro delves into
a multifactorial analysis of repetition in translation that aims to describe the linguistic context
in which a repeated ST item is replaced by lexical variety in the TT. Mastropierro probes into
the avoidance of repetition of reporting verbs in the Italian translation of the Harry Potter se-
ries. Their research reveals that the frequency and type of the ST have a significant effect
on the avoidance of repetition in translation, while polysemy and wider availability of tar-
get language options do not emerge as significant factors in determining whether repetition
is avoided or not. This research contributes to a deeper understanding of the linguistic nu-
ances and decision-making processes involved in creating variation and avoiding repetition in
translated texts.

Corpus-based quantitative research is creatively used in Chapter 9 to identify the feminist
translation strategies of sexual content. Xinyi Zeng and John Sie Yuen Le selected a classic
feminist novel, The Color Purple, and its two Chinese versions, one feminist and the other
non-feminist, as the object of study. By annotating translation strategies, the authors reveal
that while faithful translation dominates both versions, the female translator tends to employ
explicit strategies (e.g., explicit transcreation and substitution) slightly more frequently and
conservative ones (e.g., deletion, implicit transcreation, and implicit substitution) less fre-
quently compared to the non-feminist version.

In Chapter 10, Ronald Jenn and Amel Fraisse give a full account of the process of build-
ing a multilingual parallel corpus of Adventures of Huckleberry Finn using digital humanities
tools. This approach propels the refinement of natural language processing techniques to liter-
ary texts and helps reserve rare and under-resourced languages. Different stages of an interdis-
ciplinary and international project are presented as a blueprint for future collaborations. The
authors also introduce existing scholarship on translations of the book in the field of dialects,
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broadening the scope of fine-grained textual analysis.

Chapter 11, authored by Kan Wu and Dechao Li, introduces a novel approach to capturing
the stylistic characteristics of translated texts through the concept of a ”stylistic panorama.”
This holistic approach combines various stylistic indices in relation to their functional pur-
pose. The chapter conducts a stylometric analysis to examine the stylistic similarities between
English translations of Chinese Wuxia fiction and Western heroic literature. The study in-
cludes six Wuxia novels translated by five translators, six popular Western chivalric stories
translated into modern English, and six popular heroic fantasies written in modern English.
The research findings indicate weak stylistic connections between translated Wuxia and West-
ern heroic literature. The introduction of the stylistic panorama as a conceptual framework
enables a comprehensive analysis of stylistic characteristics in translated texts.

Also focusing on the Wuxia novel, Chapter 12, authored by Jing Fang and Shiwei Fu,
takes a closer look into the translation of personal reference of the main character in a Chinese
Wauxia classic, Legends of the Condor Heroes. The aim is to study how the translated ver-
sion conveys the character’s humbleness. The study categorizes translated references as either
“equivalent” or “non-equivalent” to the original personal reference based on the equal or hier-
archical status of the addressee. The research finds that the social status of the main character,
Guo Jing, and his addressee is a significant factor in the translator’s choice to maintain or
disregard equivalence in lexico-grammatical options.

Lexical bundle, as a reliable indicator of the translator’s style, is employed in Chapter 13
to reveal the translator’s idiosyncrasies beyond individual words. Kanglong Liu, Joyce Oiwun
Cheung, and Riccardo Moratto focus on the fictional dialogues in the first 80 chapters of two
well-known English translations of Hongloumeng, one of China’s classical novels. Their study
aims to analyze the differentiating styles of the two translations by examining the functions,
structures, frequency, and types of lexical bundles using WordSmith 8.0. The findings reveal
that the Chinese translators adopt a more literal and seemingly rigid approach to the transla-
tion of Hongloumeng. They use fewer tokens and types of lexical bundles, verb phrases, and
stance markers, while they exhibit an overuse of prepositional phrases and referential markers.
Furthermore, the authors explore the potential connections between the translators’ style and
their language backgrounds, life experiences, and translation purposes, contributing to their
ongoing examination of the translation styles of this Chinese classic (Liu and Afzaal 2021;
Chou and Liu 2024).

Chapter 14, authored by Linping Hou and Defeng Li, further explores the difference be-
tween L1 and L2 translators by comparing their translations of metaphors in Lu Xun’s short
stories. Relevance theory serves as the theoretical framework for the analysis. The corpus
consists of Lu’s ten short stories as the ST sub-corpus and their four English versions (i.e.,
multi-translations) as the TT sub-corpus, which is further divided into TT L1Eng and TT -
L2Eng sub-corpora. The authors find that while both L1 and L2 translators prefer direct trans-
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lation, L2 translators tend to use it more frequently. This suggests that L1 translators, as native
speakers with a larger store of English items, exert more cognitive effort for optimal relevance,
indicating a target-oriented approach to translation. The research testifies that the interplay
between direct and indirect translation routes is regulated by the principle of relevance and
modulated by external factors such as source texts and translation direction.

The final chapter (Chapter 15), written by Tak-sum Wong and Wai-Mun Leung, utilizes
a public data repository, i.e. “Database of the 19th Century (1865-1894) Cantonese Christian
Writings”, to investigate the use of classifiers in the historical and contemporary Cantonese
editions of the four canonical gospels in Christian New Testament. By conducting a contrastive
analysis, the authors identify a significant difference in the number of classifiers used between
the 1880s edition (80 classifiers) and the 2010 edition (94 classifiers). They note that while
some classifiers have become more prevalent over time, others have decreased in frequency,
which can be attributed to lexical replacement and change in translation strategy.

The book offers a comprehensive exploration of recent advancements in digital human-
ities, significantly expanding the research scope and presenting innovative research designs.
Encompassing a diverse range of subjects in literary and translation studies, the contributors
employ multiple methodologies to examine stylistic variations in literary creation and trans-
lation. While the introduction could benefit from providing a summary of the innovations
covered in each chapter and improving overall organization and cross-referencing, the volume
still makes a valuable contribution to the existing literature on corpus linguistics. Overall, this
volume is an essential resource for scholars and graduate students in digital humanities, offer-
ing innovative approaches and insights that significantly contribute to literary and translation
studies.
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As one of China’s Four Great Classical Novels, Hongloumeng (known in English as
Dream of the Red Chamber or The Story of the Stone), written by Cao Xueqin in the mid-
18th century, is renowned for its vivid portrayal of 18th-century Chinese society, culture,
psychology, aesthetics, and relationships. Translated into more than 20 languages (Fan and
Minford 2017), both in full and abridged versions, the novel has captured the hearts of readers
worldwide. Its significant contribution to world literature has garnered worldwide research
across multiple disciplines, including literary studies and translation studies, for over a cen-
tury. Dream of the Red Chamber: Literary and Translation Perspectives, edited by Riccardo
Moratto, Kanglong Liu, and Di-kai Chao, is the first international volume focusing on the
literary and translation aspects of Hongloumeng.

The volume begins with an introductory chapter authored by the editors, providing a
fantastic resource for junior researchers who are new to the topic and assisting the readers to
better understand Hongloumeng by uncovering many facets of the novel.

Chapter 1 studies the characterization of Wang Xifeng, a well-known member of the
Twelve Beauties of Jinling in Hongloumeng, through the lens of Sandra L. Bem’s theory of
androgyny by evaluating the character’s gender role behavior, personality traits, and manage-

ment capability.
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In Chapter 2, Louise Edwards investigates descriptions of clothing, dress, accessories,
and fabric to aestheticize masculinity in the male protagonist Jia Baoyu and two macho femi-
nine figures Wang Xifeng and Shi Xiangyun who are noted for rejecting traditional gender-sex
standards and the fluidity of their yin (the female essence, obedient, humble, and shadowy)
and yang (male essence, dominant, active, and bright) expressions.

Chapter 3 provides examples from the novel to demonstrate how foreign cultures, people,
and artifacts such as watches, clocks, glass, and other home items contribute to the characters’
social standing, personalities, and emotions. In light of this, the novel is the embodiment and
essence of Qing Chinese culture blending Han, Manchu and foreign cultural elements.

The characterization of Jia Zheng is depicted in Chapter 4 and 5. Chapter 4 explores
the phenomena of Jia Zheng being called the “Second Master,” as well as the broader ram-
ifications of this title for everyone who uses it in this novel. In Chapter 5, Barbara Bisetto
provides a comprehensive examination of Jia Zheng, the strict father of Jia Baoyu, revealing
a complex character often conflicting mix of duties, relationships, individual traits, emotions,
and personal feelings.

Based on Chunshi Yang’s theory of aesthetic intersubjectivity, Qian Cui analyzes the
novel’s three main characters, Xue Baochai, Lin Daiyu, and Jia Baoyu, as representing differ-
ent models of subjectivity and their relationships with the world, with Baochai embodying the
Neo-Confucian ideal, Daiyu embodying the Buddho-Daoist ideal, and Baoyu embodying the
lyrical ideal. These models are both distinct and interconnected.

Chapter 7 and Chapter 8 look upon the publication and dissemination of English transla-
tions of Hongloumeng in the English-speaking world. In Chapter 7, Fan Jiang explores how
the choices made by compilers in selecting English translations, which may partially explain
the increased popularity of academic translations of Chinese classics in the 1970s and the lack
of widespread acceptance of the English translation of Hongloumeng published by the For-
eign Language Press. In Chapter 8, Jie Deng draws upon primary sources from the Penguin
Archive, offering a unique perspective on the social agents, translation production process,
title of the translation, and cover image. The findings shed light on the agents’ identity, the
power dynamics at play in the translation process, and the influence.

Based on Lin Yutang’s English manuscript of the Dream of the Red Chamber as well
as his personal correspondence about it, Chapter 10 describes Lin’s translation process and
provides examples of how Lin edited and translated the book utilizing explicitation strategies.

Chapter 9, 11-14 focus on the corpus comparison of the only two complete and unabridged
renditions, A Dream of Red Mansions by Yang Xianyi and Gladys Yang (hereinafter referred
to as “Yangs’ version”) and The Story of the Stone by David Hawkes and John Minford (here-
inafter referred to as “H&M’s version”) which have received much attention in academia.
Chapter 9 reveals that the translatorial identities engaged in this paratextual comparison ap-
pear to be distinct. In Chapter 11, Wu Chunming discovers that the narrative mode of Hon-
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gloumeng was telling-oriented by compiling a corpus of Daiyu’s speech presentations (SP)
and utilizing an integrated method that includes systemic functional linguistics, stylistics, and
narratology. Based on a corpus of fictional dialogues extracted from the two translations,
Chapter 12 finds out that H&M’s version utilized a greater number of hedges and boosters,
both in terms of frequency and variety, to strengthen or weaken the illocutionary force of the
message (p. 193). In Chapter 13, Libo Huang conducts a comparative analysis of the verdict
poems of the 12 female characters in two English translations. The differences are analyzed
from multiple perspectives to better understand the representation of each character. Con-
cluding the volume, Chapter 14 presents the use of topic modeling as a text mining technique
to analyze reader reviews posted on Amazon.com of two English versions, which highlights
the importance of faithful translation strategies, effective designs, and appropriate pricing and
marketing for promoting Chinese classics in the English-speaking world.

It is refreshing to see a volume dedicated to researching Hongloumeng by global schol-
arship. Before ending the review, we attempt to provide a few comments on the volume.
Literary and Translation Studies are relatively independent disciplines. With the same goal
of exploring Hongloumeng, scholars from the literary or translation field present their most
recent research findings to make their voices worldwide by drawing on a number of transdisci-
plinary areas, such as corpus linguistics, sociology, psychology, anthropology, aesthetics, and
communication studies. Methodologically, the book makes a significant contribution by re-
examining the novel and its translations through narrative, socio-cultural, feminist, and digital
humanities approaches, which offers an exemplary picture of approaches to classical literature
and translations from a dynamic and multidimensional perspective. On the whole, this book
is of immense value to individuals studying translation, particularly those involved in translat-
ing Chinese classical novels, redologists, and others interested in Chinese literary translations.
Despite the obvious merits, the book might baffle some readers who are expecting a deep
integration of literary and translation studies. To be specific, the theories and approaches of
literary studies can be interwoven with those of translation studies to render a disciplinary
communication and set up a new angle for literary translation studies. Also, it would be more
reader-friendly if there was clear stratification of the chapters in the book to guide readers
through the literary and translation realm.

Overall, this volume offers fresh and insightful perspectives from various fields of re-
search and can be considered as a promising and valuable recommendation to scholarship,
not only within the area of literary studies and translation studies but also for other areas of
academic interests, such as cultural studies as well as editing and publishing science.

Acknowledgement: This research is supported by the Planning Project of Hainan Fed-
eration of Social Sciences and Humanities (Project No. HNSK(ZX)21-99) and the Hainan
Provincial Natural Science Foundation Project (Project No. 721RC1151).
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